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ILLUSTRATIONS 


For the authenticity of the portrait-head of 
Menander, the frontispiece, it may be urged that a 
reasonable consensus! of expert opinion has come to 
favour this bust, now in the Boston Museum of Fine 
Arts,? as second only, if not equal, to the Copen- 
hagen portrait. The resemblance between this and 
the face of the comic poet on the Lateran relief 
(facing page 131) re-enforces the identification, if 
either one is accepted as Menander. 

The beardless comic poet of the relief, who holds 
in his left. hand one'of the masks * apparently set 


1 See Fr. Studniczka, Das Bildnis Menanders, Neue Jhrb. 
41/42, 1918, 31 pp. (5 cuts, 10 plates), who discusses in detail 
the numerous Menander portraits, especially the group of 
heads in Copenhagen, Boston, Philadelphia, etc. (The Univ. 
of Penn. head is wrongly assigned by S. to Boston.) Recently 
Fred. Poulsen (Zkonographiache Miscellen, Copenhagen, 1921) 
has attacked Studniczka’s conclusions. Poulsen, however, 
accepts (/.c. p. 31) the Lateran figure as representing a comic 
poet, not an actor. 

2 Furnished by the courtesy of Mr. L. D. Caskey of the 
Museuin. 

3 Carl Robert (Szenen aus zwei Komédien des Menandros, 
Halle, 1908) suggests the identification of the three masks 
with Moschion, Chrysis, and Demeas in the Girl from Samos. 
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out by his companion! from the cupboard behind 
her, has on the table before him the excerpted réle (?) 
belonging to the mask. Above is the lectern-frame 
to hold the open scroll. The fingers of the poet's 
right hand seem to beat accompaniment to the 
recitation. (See Studniczka, op. cit. p. 26.) 


Tue TRANSLATION 2 


The editor wishes to crave indulgence from the 
reader in two particulars. First, for the occasional 
juxtaposition of prose and verse in his translation. 
In the case of mutilated or much-restored text and 
doubtful context prose translations or summaries 
seemed inevitable, and in the case of the minor 
fragments the translator felt that it was admissible 
to treat each one as a unit, versifying those only 
which seem more vivid in verse. Secondly, the use 
of the six-stress iambic verse in translating the 
corresponding Greek trimeters is, as the translator 

1 It is eae ee to identify this lady with the charming, 
though fabled, Glycera who figures in the Alciphron letters 
as Menander’s devoted helper. Kiorte (Menander und Gly- 
kera, Hermes, 54, 19) points out the amusing anachronisin 
involved, but the tradition might easily have become canonical 
by about 50 a.p.—the approximate date of the sculpture. 

2 The translator wishes to express his indebtedness for 


valuable help received from his colleague, Professor W. C. 
Bronson. 
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is well aware, somewhat unfamiliar! to English ears, 
but the continuity of the Greek, often unbroken 
from line to line, seems to him to be thus more 
easily reproduced, treated as a tertium quid between 
prose and verse. 

The translator has nowhere intentionally forced 
the meaning to suit the metre and, finally, he has 
not felt at liberty to try to make the English more 
racy than the original by introducing tempting, but 
anachronistic,, modern colloquialisms that would 
obscure the milieu of Menander. 


Tue TRANSMISSION OF MENANDER 


What we now possess of Menander in connected 
scenes has been restored to us since 1891 and, for 
the most part, since 1905. The traditional estimate 
of his plays, verifiable only by numerous minor frag- 
ments and by the uncertain reflection in Roman 
Comedy, had become so firmly imbedded in our 
literary creed that the opportunity for a more inde- 
pendent opinion, based upon recent discoveries of 
manuscripts, has entailed an excessive reaction in 
the minds of some competent critics. This was, 

1 R. Browning’s long m, Fafine at the Fair, might be 


cited as a precedent. In that poem, however, the sixth 
stress is chaperoned by rhyme. 
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perhaps, inevitable. Exaggerated or uncritical praise 
provokes unmerited depreciation.! The off-hand 
pairing? of Menander and Aristophanes is a mis- 
mating not only in rank, but also in literary purpose 
and method. 

The verdict ? passed upon Menander by Greeks 


1 As in 1897 with the rediscovered Bacchylides. 

2 This juxtaposition of the protagonists of the Old and the 
New Comedy came to a concrete embodiment in the double 
hermae of the two poets; ¢f. the example in the Museum at 
Bonn. For a double herm of M. and Homer see Studniczka, 
op. cit. p. 16. 

3 e.g. Aristophanes of Byzantium, some thirty years after 
Menander’s death, crystallized the opinion that reappears 
nearly three centuries later in Quintilian’s more reasoned 
diagnosis. Julius Caesar, master of the word as well as of 
the world, in his famous reference to Terence (O dimidiate 
Menander, etc.; see Suetonius, Vita T'erentz), was fully aware 
of Menander’s qualities. For Ovid’s reaction cf. Schwering 
(see Bibliography). In the first century after Christ, 
Plutarch and Dion Chrysostom actually preferred (for reasons 
not far to seek) Menander to Aristophanes, a verdict which 
weakens, indeed, our respect for their literary objectivity 
but, none the less, indicates the dominant influence of 
Menander as the ‘‘bright and morning star of the New 
Comedy” (ceAacddpos aorhp, Greek Anthol. L.C.L. vol. i. 
p. 86). Their contemporary, Quintilian, avoiding this error, 
selects unerringly the vital quality of Menander (see below, 
The Arbitrants, p. 2). 

In the next century Aulus Gellius in his learned mosaic 
(Nocies A tticae, ii. 23, 12, 15, 21; iii. 16, 3), gives us detailed 
additional contacts with Menander’s continued popularity. 
Lucian, his contemporary, has imbedded in his text two of 
the fragments (see below, p. 126, Hpitrep. fr. 7; and p. 
482 [Lucian *Amores] fr. 535k), and his explicit reference 
(Pseudol. 4) to the prologues of Menander indicates, what is 
otherwise clear enough (e.g. Dial. Meretric. 8,1; 9; Ptscator 
17; and cf. Kock on fr. 962), the presence of the Menandrean 
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and Romans who possessed the great corpus of his 
unmutilated works, if due allowance for the personal 
equation be made, is probably not out of accord with 
some portions, at least, of what we now have at our 
disposal. 

Down to the fourth or fifth century of our era 
Menander was read in the Nile valley and, in fact, 
throughout the Roman world. That he formed part 
of the standard literature in western Europe we 
know from Sidonius Apollinaris, bishop of Auvergne, 
472 a.p., who draws! a comparison between the 
Epitrepontes of Menander and the Hecyra of Terence. 
When Menander disappeared from first-hand know- 
ledge in Europe is uncertain. Possibly Psellus, the 
accomplished philologian and litterateur of the 
eleventh century in Constantinople, may still have 
had access to complete plays. His allusion, however, 
to “ Menandreia”’ is suggestive rather of extensive 
florilegia than of the “twenty-four comedies”? un- 
abridged, which he is said to have edited. 
element in Lucian’s crucible. For Alciphron (possibly con- 
temporary with Lucian) there has been formulated the 
proportion—Alciphron : Menander : : Lucian : Aristophanes. 
From Aelian’s Medley (ca. 220 a.p.) Menander may be taken 
‘‘by the handful” (see Christ, Griech. Lit. Gesch.*, § 380). 

1 Ep. iv. 2. For the contemporary reading of only Homer 
and Menander, see Den Graeske Litteraturs Skaebne, Ada 


Adler (cited by Poulsen, op. cit. p. 40). 
2 See Krumbacher, Byzant. Litteraturgesch.”, pp. 437, 
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Lire 


The Attic poet Menander was born in the year 
343/42 B.c. and died in 292/91 p.c.4 His father was 
Diopeithes of Cephisia. When Philip crushed Greek 
independence at Chaeronea the boy was only five 
years old. At twenty-one he saw a Macedonian 
garrison placed on the harbour acropolis by Antipater, 
the successor of Alexander. In the same year 
Demosthenes, by a self-inflicted death, brought to a 
close his long struggle against Macedon, and Aristotle 
bequeathed to Theophrastus the headship of the 
Peripatetic school. As fellow-pupil with Menander 


443. Sce also his references, passim, op. cit., to K. Sathas, 
Mecatwuikh BiBrcoOqnn. The naive mediaeval imitations of 
Menander and Philemon are self-evident forgeries, and the 
authenticity of the Rodosto catalogues of the sixteenth 
century, which list twenty-four comedies of Menander, is 
rejected by Krumbacher, op. cit. p. 509. Poulsen, however, 
op. cit. p. 46, accepts the Kodosto data. 

A conspectus of the long list of authors and lexicons from 
which the fragments of Menander are culled in Kock’s 
Comicorum <Atticorum Fragmenta—from Pliny the elder in 
the first century to Planudes in the fifteenth—might suggest, 
from the paucity of citations between the fifth and the ninth 
centuries, that wide knowledge of Menander at first hand 
could not be confidently assumed after the time of the Flori- 
legium of Stobaeus (? fifth century). Suidas apparently 
derived his knowledge of Menander from secondary sources. 
(See Krumbacher, op. cit. p. 569.) 

1 For this antedating by one year the current dates for 
Menander’s life, see W. E. Clark, Menander: Chronology, 
C.P. i. 313-328 (1906); W. S. Ferguson, Zhe Death of 
Menander, C.P. ii. 305-312 (1907), confirms this revised date. 
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under Theophrastus was the versatile Demetrius of 
Phalerum, and from him, when he became the Mace- 
donian viceroy in Athens, the handsome ! young poet 
secured official protection and participated, we are 
told, in the gaieties of contemporary Athenian life. 

Before this Menander had been the companion-at- 
arms (ovvéd¢yBos*) of Epicurus, his junior by one 
year, and when he was in his “ thirties’’ Zeno ® the 
Stoic was already in Athens developing the philo- 
sophy of the Porch. Suggestions of the influence of 
Theophrastus‘ reappear now and again in Menander’s 
character-drawing, but the impact of the creed of his 
companion Epicurus is obvious, and the philosophic 
‘“‘impassiveness ”’ (arapagia) of the Epicureans seems 
occasionally 5 tempered to an even finer edge of Stoic 
courage. | 


1 The portrait-bust (frontispiece), if correctly identified as 
Menander, re-enforces this tradition. 

2 For Menander’s lost play, entitled SuvépnBo: (see list 
infra, p. 309), cf. Kock. Com. Att. Fragm. p. 131, with 
Cicero’s comments on Caeeilius, Terence and Menander. 

3 It is uncertain when Zeno began his public teaching, and 
the apparent echoes of Stoic doctrine in Menander yield only 
elusive sndicra. 

4 Le Grand, Daos, p. 324, cites six titles from the 
‘‘Characters” of Theophrastus as identical with titles of 
Menander’s plays. 

5 See fragments infra, e.g. Nos. 247/8, p. 364; No. 481, 
p. 443; No. 549, p. 491; No. 556, p. 495; No. 762, p. 530; 
and cf. Hpitrep. lines, 693-697, pp. 96, 98; and Lpitrep. 
862-887, pp. 116, 118. (cf. Post, Dramatic Art of Menander, 
p. 124, on Epitr. 887 ete.) 
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Menander, however, was born to be a playwright, 
not-a philosopher. Whatever impulse was needed 
may well have come from his uncle Alexis, whose 
long life spans the century from Aristophanes to 
the death of Menander and whose two hundred 
plays bridge easily the transition from the Old to 
the New Comedy. This rate of productivity was 
exceeded by the younger poet, who wrote more 
than one hundred plays in about thirty-three 
years, | 

Menander’s first play, the “ Self-Tormentor ” (q.v. 
infra, p. 349), was written in his nineteenth or 
twentieth year,) and he gained his first victory with 
“ Anger”? (infra, note p. 416) in 316/15 B.c. His 
activities were cut short at the age of fifty-two by 
drowning, it is said,? in the harbour of Piraeus. By 
the road from Piraeus to Athens Pausanias saw the 
tomb‘ of Menander and the cenotaph of Euripides, 
a juxtaposition which, perhaps, over-emphasized in 

1 See W. KE. Clark, op. cit. 

2 See Capps, A.J.P. xxi. p. 60 (1900). 

3 From an ga ad statement of a commentatur on 
Ovid, Ibis, 589. The craving to invent ‘ parallel” deaths of 
famous men is perhaps responsible for the mythical tale of 
Quintus Cosconius that Terence also was drowned as he was 
returning from Greece with a cargo of translations of 108 of 
Menander’s plays! (See Suetonius, Vita P. Terenti.) 

* The epigram inscribed upon it is very probably the one 


preserved in the Greek Anthology. (See L.C.L. edition by 
Paton, vol. ii. p. 398, No. 370.) 
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tradition the real relation between the two poets. 
Menander was not a cenotaph of Euripides. 


Tur New Comepy In MENANDER 


After the Macedonian conquest the Athenians, 
lacking the stimulus of complete political independ- 
ence, turned more and more to rhetoric, to ethical 
philosophies, to aesthetic complacency and to the 
New Comedy of Manners. This New Comedy no 
longer offers the lyric beauty, the rapier wit, nor— 
as we know it! in Menander at least—the naked 
licence and the daring personal or political satire of 
Aristophanes. It does not, indeed, always nor only 
seek to provoke laughter, but is the scenic repre- 
sentation of human life: the pathetic, the serious, 
the gay, the amusing, the commonplace. 

Menander’s rival, Philemon, with his coarser jests, 
enjoyed a greater measure of popularity,? and so far 
overshadowed Menander’s more delicate character- 
drawing that the latter won the prize only eight 
times. 


1 In Menander’s fragments, as we know them—barring the 
ubiquitous courtesan and the recurring theme of a virgin 
betrayed—there is scarcely an allusion to offend modern taste, 
and the few instances of personal satire seem to be confined 
to his earlier plays. _ (cf Le Grand, Daos, p. 38.) 

2 The vogue for Philemon continued, indeed, into late 
Byzantine times ; see above, p. xi, note 2. 
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The Plots——A certain monotony! in the frame- 
work of the plots is the first, and, to some extent, 
the last impression received in studying the re- 
mains of the New Comedy. We are by repetition 
familiarized with the seduction or violation of a 
maiden; with abandoned infants; with the ulti- 
mate recognition scene, brought about by birth- 
tokens—rings, trinkets, vestments; reconciliation ; 
happy marriage. But there are a thousand and 
one variants in developing these plots, and, as 
Le Grand? has pointed out, in evaluating any 
ancient work of art it is essential to bear in mind 
what the Greeks regarded as primary and not as 
merely secondary: “la comédie grecque n’a été ni 
plus ni moins monotone que la tragédie, la poésie nar- 
rative, la sculpture ou l’architecture.” Menander’s 
own plots, as we now know or infer them, were re- 
enforced and developed by side scenes and by well 
executed delays which led up to the dénouement 
through an ingenious piecemeal surrender of con- 
tributory details. 


1 See admirable discussion by C. R. Post, The Dramatic 
Art of Menander, H.S.C.P. vol. xxiv. pp. 111-145. 

2 See Le Grand, Daos, especially pp. 644 ff. This monu- 
mental and detailed study af’ the New Comedy may serve to 
fill out the necessarily inadequate observations possible in 
this brief sketch. Compare the English translation of the 
same work by James Loeb (see Bibliography below). 
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Character-Draning.—Menander’s fame is due to 
the delicacy and the verity of his character-drawing 
and his spirited dialogue. 

If the framework of the plot in the New Comedy 
appears conventional the dramatis personae, the types 
of character presented, are standardized almost like 
the familiar pieces on a chess-board. But the pieces 
are numerous: the cook, physician, diviner or mendi- 
cant priest, philosopher, confidante (female or male), 
banker, usurer, merchant, lover, the intervening 
father, facetious or grandiloquent slaves, courte- 
sans, old nurses and their mistresses, the major- 
domo, parasite, soldier, farmer, seafarer—the interest 
centres on the combinations possible in the ordinary 
game of life, and the more skilful poet best plays his 
pieces—knight, bishop, and pawn—so as to avoid a 
stalemate at the end. . 

Menander’s “ mirror of life ’’—his traditional meed 
of praise—reflected, without needless refraction, con- 
temporary life. But contemporary Athens had fallen 
on evil days. The “ passing show” ! that crossed his 
mirror was a tamed menagerie; the political and 
social atmosphere was no longer vibrant either 
with victory or with struggle. Yet Menander's 


1 cf. infra, p. 443, fragm. No. 481. 
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characters are no mere marionettes. Many! of his 
characters live in the memory and emerge from their 
conventional types. The sordid is relieved by 
elements of generosity and unselfishness and by 
romantic love,? to which Ovid bears testimony while 
perhaps appreciating its quality only imperfectly. 
Menander’s artistic fidelity to Life secured his post- 
humous fame. 

Prologue.— The wooden device of the isolated pro- 
logue, conventionalized by Euripides, was shrewdly 
adapted by Menander, who postponed § it until after 
the audience had been won‘ by dramatic dialogue. 
Whether Menander, and others, regularly made use 
of a postponed prologue is, at present, only a matter 
of inference. 


1 e.g. Abrotonon in the Arbitrants; cf. Capps, Edit. of 
Menander, p. 30 et passim. See also Le Grand, op. cit. 
pp. 232-3, on the character-drawing of Davus; also Post, op. 
ext. p. 141. 

2 Many lovers loved before Euripides—and also after him ! 
Excessive emphasis on the obvious influence of Euripides in 
this and in other elements (see Bibliography, e.g. Leo) 
ignores the fact that Menander had Life itself as a model. 
See the admirable analyses in the three articles by H. W. 
Prescott (vide Bibliography) and more especially ‘‘ The Ante- 
cedents of Hellenistic Comedy,” C.P. 13, pp. 115-135. 

3 of. infra, p. 203, Periceir. ; p. 297, fragm. 1 of The Hero; 
and p. 489, fragm. No. 545. M. was not the only one to use 
this device ; cf. C. H. Moore (C.P. xi. 1-10, on the fragm. 
incert. P.S.I. 126), who adds Tux Mpodoyl(ovca to some 
twenty such personifications known from the New Comedy, 
and examines their prototypes in Greek Tragedy. See also 
Le Grand, op. ott, 508-524 ; Post, op. cit. pp. 127-131. 

* Post, op. c#t. p. 131. 
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Chorus.—The .“ chorus ”} noted here and there in 
the MSS. as a stage direction marks off the quasi- 
“acts."’2, No actual words are transmitted. Inno- 
vations, perhaps begun by Agathon, resulted, in the 


? 


New Comedy, in a “Comus” performance probably 


accompanied by song and dance and given by 
groups of persons sometimes to be identified by 
words of the actors before or after the performance. 


Greek VocasuLtary AyD STyLe? 


Menander’s choice of words and _ expressions, 
whether in dialogue or monologue,‘ is eminently 


1 See Flickinger, ‘‘ Xopod in Terence’s Heauton, the shifting 
of Choral Roles in Menander, and Agathon’s Embolima,” 
C.P. .vii. 1 (1912). Also in Hermes, vol. 43 (1908), two 
articles by A. Korte, two by Fr. Leo, and one by O. Immisch. 
Also see Lveb (trans. of Le Grand’s Daos), ‘‘ New Comedy,” 
pp. 336-39, 367-70, and Croiset, ‘‘ Litter. Grecque,” iii. 
p. 610. See also Menander’s own sententious reference to 
the ‘‘ Mutes in Life’s Chorus,” infra, p. 353. 

2 Le Grand, op. cit. p. 465. 

3 ¢f. Durham, ‘‘ Vocabulary of Menander” (see Biblio- 
graphy) ; Croiset, ‘‘Style of Menander” (Hellenic Herald, 

uly, 1909, trans. from Revue des Deux Mondes); also the 

analysis in Le Grand, op. cit. pp. 325-344. The free use of 
asyndeton, for example, is obviously suited to the spoken 
word; tragic colouring, on occasion, is certainly a self- 
explanatory device; and Menander’s traditional ‘‘senten- 
tiousness ”—the rouBordyiov of apothegms—fits normally into 
the context discovered. The language was entering the 

numbra of the xowh (e.g. ob0év, yivoua:, etc.), but the Attic 
ight is not yet eclipsed. (cf. Croiset, ‘‘Le Dernier des 
Attiques—Meénandre,’’ Revue des Deux Mondes, vol. 50.) 

+ See Le Grand, op, cit. p. 550. 
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suitable to the matter in hand, his diction being 
usually of great clarity, his realism, while avoiding 
unnecessary vulgarity, adapted to the characters, 
whether slave or master. His vocabulary is dictated 
by contemporary, not traditional, Attic Greek. 


Sources AND LEGATEES 


The patent familiarity of Menander with Euripides ! 
must not be allowed to obscure his contacts with 
the other great writers of Tragedy, nor with 
Aristophanes himself, whose fervid vigour still crops 
out in Menander although “in Plautus and Terence 
the lineaments of this kinship have been effaced . . . 
Even if the New Comedy is the adoptive child of the 
Tragedy of Euripides its mother was, after all, the 
Old Comedy.” 2 But even less must we forget that 
the main source of Menander’s vitality was Life? 
itself—the daily life in Athens. 

The use, or abuse, of Menander by writers of 
Roman * Comedy—tranging from actual translation 


1 See bibliographies, passim. 

2 Fr. Leo, ‘‘ Der neue Menander,” Hermes, 43 (see context). 

* See H. W. Prescott (op. cit. supra, p. xviii, note 2) and, 
inter alia, his suggestion of the influence of the Sicilian- 
Attic type of comedy (C.P. 13, p. 118). With this might be 
compared the double herm, thought by Poulsen (op. cit. p. 43) 
to be Menander and Epicharmus (?). 

4 eg. <Atilius, Caecilius, Afranius, Luscius, Plautus, 
Terence, Turpilius (Christ, Griech, Litt. Gesch.*, p. 373). 
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GENERAL INTRODUCTION 


to the telescoping of plots or free selection of 
material—is a problem to which many! writers have 
given detailed attention. Terence, four? of whose 
six extant plays are frankly attributed to the Greek 
of Menander, seems to offer the best points of con- 
tact. In at least three comedies Terence made use 
of ‘“‘contaminatio ” of plots or even blending of the 
material, but, as fortune has preserved no one of 
these Menandrean plays, we are still unable to 
estimate the exact meaning, and justice, of Caesar's 
apostrophe (see above, p. x, note 3) and whether 
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the alleged lack of “vis comica”’ in Terence 


means lack of inventiveness? in the necessary re- 
making of material to suit the exigencies of the 
Roman theatre. Meanwhile Terence’s beauty of 
diction and vivid charm remain unimpeached. 


1 See bibliographies passim and, especially, for Plautus 
and Terence, Prescott (three articles cited in Bibliography, 
p. xxxi); Leo, Plautinische Forschungen ; Le Grand, op. cit. 
pp. 353-365 ; C. R. Post, op. cit. with conspectus, H.8.C.P. 
xxiv. p. 112. 

2 The Hecyra, although also attributed in the Didascalia to 
the Greek of Menander, is apparently derived more nearly 
from Apollodorus. See Lefebvre, Ménandre, ed. princeps, 
pp. 31-33 (1907), for comparison of the Hecyra and Epitrep. ; 
see also Lafaye, infra, Bibliography. See below, p. 353, 
The Heiress, with reference to the Phormio of Terence. 

> That Caesar was not implying a lack in Terence of 7d 
waénrixéy seems evident. 
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EXTANT WRITINGS 


From the plays of Menander, probably aggregating when 
complete more than 100,000 lines, we possess to-day (ex- 
elusive of the 758 gnomic verses loosely attributed! to 
Menander and of numerous fragmentary words preserved in 
citations) only some. 4,000 lines. We know these from the 
following sources? :— 

1. The Cairo papyrus, discovered in Egypt in 1905, con- 
tains portions of five comedies and some minor fragments as 
yet unidentified. Although no one play is complete, yet, in 
the case of three of them, continuous scenes are preserved 
and the main outlines of the plots, with many details, may 
be followed or inferred. For one of these plays, the Pert- 
ceiromene, two MSS.-—the Leipzig and the Heidelberg— 
partly duplicate, partly supplement the Cairo text, and a 
third MS., Ox. pap. vol. ii., adds 51 lines near the end of the 
play. 

2. A series of other discoveries of new fragments and the 
identification of material existing in various collections have 
enlarged our knowledge of seven or, possibly, eight of the 
plays already known. There are: 125 lines of the Georgos 
(Egypt, 1907, now in Geneva); 118 lines of the Colax; 23 
lines of the Perinthia ; and 40 lines (much broken) of the 
Misoumenos, published from 1903-1910 in vols. iii. vi. and vii. 
respectively of the Oxyrhynchus papyri ;* 101 lines (some 34 
reasonably complete) of the Citharistes, Berlin Klassikertexte, 
Heft v. 2, 1907; 20 lines of the Conesazomenae in the library 
of Dorpat, identified by Zureteli and published by Korte 
(1910); certain fragments in St. Petersburg containing 56 


1 Not included in this edition—various other Byzantine 
anthologies were current. 

2 For details see the text and introductions below. 

3 To these must be added now (1920-21) a fragm. of 27 
broken lines and a few verse-ends, published in Oz. pap. 
vol. xiii. No. 1605. The word @paow'»:5- in col. ii. 25 seems 
to identify this fragm. with the Afzsoumenos. 
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lines of the Phasma, identified by Jernstedt and included in 
K6rte’s edition, and two other fragments here included in 
the Hpitrepontes (see below, p. 10) but printed by Korte as 
Unidentified Comedy No. II., and one other fragment 
assigned to the Canephorus ; and, finally, an important frag- 
ment of the Hpitrep. published in 1914, Ox. pap. vol. x. 
No. 1236 (see below, p. 12). 

3. Two other finds may be mentioned here, although not 
accepted in this edition: (a) in the papyri from Ghordan (see 
Korte, Hermea, 43, p. 48) an attempt has been made to 
identify certain fragments with the "Amoros of Menander. 
This is rejected both by Korte, op. cit., and by Le Grand, 
op. cit. p. 222. (b) In the Papirit Greci e Latin, vol. ii. 
(P.S.I. 126), is published Frammenti di una Comedia di 
Menandro. Korte (N. Jhrb. 39, 1917) accepts this as written 
by Menander. 

4. In Kock’s Comicorum Altticorum Fragmenta (with 
Demianczuk’s Supplementum Comicum) are edited from 
various sources: (a) about 1,000 lines under 90 titles 
actually identified, including those already mentioned, and 
(b) more than 800 lines from unidentified plays, together 
with 169 others which have been atheibuted with doubt to 
Menander. 

In this edition the material from (1) and (2) is included, 
being equivalent to what is found in the second Teubner 
edition (plus the Ox. pap. fragment No. 1236) or in the 
second edition of Sudhaus. In addition there are here given 
the most significant fragments from sixty-seven of the other 
identified plays, and also more than two hundred of the 
unidentified fraginents, aggregating 612 lines. Although 
these minor fragments, with a few exceptions, can give little 
suggestion as to plot-entanglement, they still remain of essen- 
tial value in our estimate of Menander’s ethical quality and 
in their reflection of contemporary life. 
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THE TEXT 


For the material in the Cairo papyrus the text reflects 
primarily Lefebvre’s second (1911) edition, facsimile and 
apograph, which superseded the editio princeps. Many 
changes, however, due to independent examinations of the 
papyrus by Jensen and by Sudhaus, have been’ accepted in 
whole or in part. A multitude of corrections or supplements 
made by other commentators, including Korte and Sudhaus 
in their respective second editions, with some by the present 
editor, have been incorporated or modified. For the first 
four plays a comparison with the edition by Capps (1910) 
will show continuous indebtedness to him where subsequent 
knowledge has not entailed changes. In addition his stage 
directions have often been incorporated with little or no 
change. 

For the text of the other recently discovered fragments 
there have been chiefly used the second editions of Korte and 
Sudhaus respectively, Grenfell and Hunt’s Georgos, the 
Oxyrhynchus papyrt, and Kretschmar (for the Georgos, Colaz, 
and Phasma). 

For the other minor fragments the text has been based 
upon Kock’s Comic. Attic. Fragm. (collated with Meineke, 
Diibner, Reitzenstein) and Demiaticzuk’s Supplem. Comicum. 

Supplements in the text are indicated by half-brackets, ™, 
superior to the line. Conjectural insertions are indicated by 
angular brackets, < >, and, in the translation, assumed 
context is indicated by brackets. The paragraphus, ——, 
indicating in the MSS. a change of speaker, is inserted under 
each line where its presence is.certain. In broken portions 
of the text the double point, (:), also indicating, in the 
MSS., a change of speaker (or, rarely, se/f-address), has been 
occasionally retained where the new speaker could not be 
designated. 

The critical notes tacitly assume a few obvious corrections 
of the apograph and also, where no further discussion is now 
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THE TEXT 


necessary, the mass! of corrections, supplements, or emen- 
dations already recorded in the critical apparatus of Capps, 
of van Leeuwen, of Korte’, of Sudhaus*, of Grenfell and 
Hunt, etc. Subsequent additions or changes are referred to 
the proper source, when known. 


1 See infra, Bibliography. 


XXV] 


BIBLIOGRAPHY 


TRANSLATIONS ! 


H. Grotius, H. Stephanus, F. Diibner (Latin), prose and 
verse. Minor Fragments in Diibner’s ed. Menandr et Phile- 
monis Fragmenta, Paris, 1846. 

B. P. Grenfell and A. 8S. Hunt, Georgos, Oxford, 1898 ; 
and fragm. of Periceiromene, Ox. pap. 1899; and partial 
trans. of Colax, Perinthia, Misoumenos, Ox. pap. 1903, 1908, 
1909. 

U. von Wilamowitz-Mdéllendorff (German), Der Landmann 
des Menandros, 1899. 

M. Gustave Lefebvre (French), The Cairo MS. ed. princeps, 
Le Caire, 1907. 

C. Robert (German), Szenen aus zwei Komédien des Menan- 
dros, Berlin, 1908. 

F. G. Allinson (The Arbitration Scene), The Renascence of 
Menander, N.Y. Nation, March, 1908. 

A. S. Hunt (The Arbitration Scene), Menander’s Comedies, 
Blackwood’s Mag., June, 1908. 

Maurice Croiset (French), L’Arbitrage, Paris, July—Oct., 
1908. 

‘*Unus Multorum” (Lord Harburton), Zhe Lately Dis- 
covered Fragments of Menander, Oxford, 1909. 

C. O. Zuretti (Italian), Menandro, Scene e Frammenti, 
Milan-Palermo-Naples (no date, ?1911). This is the most 
complete trans. of both the old and new material yet pub- 
lished. Useful attempts to envisage the plots are prefixed to 
many fragments. 

O. Hey, (German trans. in the original metres of) Menan- 
ders Pertkeiromene, Bayr. Gymn., 1917. 





1 Other translations, not seen by the present editor, are: 
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MENANDER 
THE ARBITRANTS 


THE ARBITRANTS! 


INTRODUCTION 
I 


Tue Epitreponies, or “Those Who Submit their Case 
to Arbitration,” is the most complete of the five plays 
partially preserved in the Cairo papyrus. Alciphron 2 
cites thiscomedy among the chefs-d’ euvre of Menander, 
and Quintilian® mentions it with five others, now 
known only by meagre fragments, when he speaks 
of Menander as a model in matter and manner for 
the young Roman orators. “He alone,” continues 
Quintilian, “in my judgment, if read with diligence 
would suffice to secure all the qualities which we 
are inculcating ; so completely has he mirrored 
human life, ...so aptly does he conform to every 
circumstance, character and mood.” The Arbitration 
scene of Act II, with which the mutilated papyrus 
begins, is only one incident in the play, but it reflects 
so perfectly these qualities of Menander that it is 
not surprising that the poet drew the title from it. 

The list of dramatis personae, the argument, the 
whole of the first “ Act” (with two exceptions noted 
below), considerable portions within the play, and 
- some lines at the end have been lost. Important 
details in regard to the plot and the characters are 
uncertain and some of them are likely to remain 
subjects for ingenious controversy, but the resultant 


1 For coinage of this word cf. English: confessants. 
2 Ep. ii. 4, 19. 3 Inst. x. 1, 70. 
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impression, in spite of mutilation, is that of an 
artistic whole.! 

The plot is as follows. At the women’s night 
festival of Tauropolia, in the course of the year 
preceding the opening of the play, Pamphila, daughter 
of Smicrines, had been violated by Charisius, a well- 
to-do young man. The girl retained the ring of her 
betrayer but no recollection of his face. The two, 
meeting afterwards as strangers, are married and are 
. living happily in an Attic country deme, probably 
Acharnae, when a child is born to Pamphila which 
she, with the help of her old nurse, Sophrona, causes 
to be exposed, apparently among the foot-hills of 
Mount Parnes, together with certain birth-tokens, 
including the ring of the unknown father. Charisius 
is informed of the circumstance by his eavesdropping 
slave, Onesimus. Being much in love with his wife 
he is unwilling to divorce her but refuses to live 
with her. He gives himself up to revellings with 
boon companions and the harp-girl, Abrotonon. With 
a reference to this situation the play apparently 
begins.?, An unidentified character, possibly a public 
caterer, is cross-questioning Onesimus about the 
somewhat strained domestic relations within. The 
remainder of this dialogue, now lost, and the other 
missing scenes of Act I, doubtless developed the 

1 Of all the extant material this play offers the best chance 
to appraise Menander. Also the reconstruction of its plot 
and text requires the most discussion. Hence the space 
accorded to it in this volume. This must serve in lieu of 
details paar ea omitted in the general and special intro- 
ductions for lack of space. See M. Croiset, Menandre, 
L’ Arbitrage, 1908, pp. 2 ff. for an admirable evaluation of 
this play. 

2 Assuming that the fragment (600 K.) of three lines 
belongs in this position. 
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situation and put the audience in possession of the 
’ facts necessary to an understanding of the subse- 
quent action.! 

When we are able? again to pick up the thread, 
at about thirty-five lines before the end of Act I, the 
father of Pamphila, the close-fisted and irascible 
Smicrines, has arrived upon the scene. He has come to 
investigate and to discuss with his daughter rumours 
current about his son-in-law’s dissipated life. He is 
full of resentment and alarm at the misuse of the 
dowry money. He has, perhaps, already a germin- 
ating thought of getting it back again by means of a 
divorce. But neither the true nor the garbled story 
of the birth of a baby is as yet known to him. 

After Onesimus’s monologue at the opening of 
Act II, Smicrines probably emerges from his inter- 
view with Pamphila and is on his way back to Athens, 
when he becomes, incidentally and unwittingly, the 
arbitrator over the fate of his own grandchild. Thus 
the audience is skilfully put in possession of the 
irony of the situation and can welcome with an 
especial relish the subsequent appearances of the 
angry or perplexed Smicrines, who forms a real préce 
de resistance up to the very end. 

The Arbitration scene, which is preserved intact, 
opens in the midst of a dispute between a shepherd 

1 The wooden, though not unusual, device of inserting a 
formal prologue (cf. The Girl Who Gets Her Hatr Cut 
Short, page 198), may have been avoided in this carefully 
developed play. 

2 From the ‘‘St. Petersburg” fragment. For the reasons 
for png and inserting this fragment here see below, 

age ° 
oe This is the beginning of the Cairo papyrus, as preserved, 


and with it begins the actual numbering of the lines in this 
edition. 
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and a charcoal-man. The abruptness of the opening 
is only apparent, so as to give the desired realistic 
touch of speakers coming suddenly within earshot. 
All essential details come out naturally. 

The foundling child, recently exposed by Pamphila, 
has been discovered by the shepherd, Davus. Un- 
willing to rear it himself he has given it, upon 
request, to Syriscus, a charcoal-burner,! whose wife 
had lost her own baby. The birth-tokens Davus 
retained himself. Syriscus, learning this, now 
demands them of him. Davus refuses to give them 
up. They appeal to a dignified gentleman, Smicrines 
as it happens, who now appears on the scene, and 
ask him to arbitrate their quarrel. Smicrines decides 
that the birth-tokens, along with the foundling, go 
to the care of the foster parents. Syriscus and his 
wife, with the baby, are on the way to the house of 
Chaerestratus to pay him, as landlord, their tithes. 
As they pause in front of the houses to go over the 
newly rescued birth-tokens, Onesimus comes up and 
recognises among the trinkets the lost ring of his 
master, Charisius, This ring, through the clever 
assistance of Abrotonon, who had been in attendance 
upon the women at the Tauropolia festival, leads 
ultimately to the happy discovery that Charisius is 
himself the father of the child. In Act III, lines 
202-363, Abrotonon’s vivacious narration of the 
Tauropolia episode ; her rapid planning of an auda- 
cious but benevolent trick upon Charisius; and the 
dialogue with Onesimus leave nothing to be desired 
on the score of realism. Of the next 130 lines, to 
the end of Act III, only fragmentary suggestions 


1 Probably of the deme Acharnae on the wooded foot-hills 
of Mt. Parnes. See Aristophanes, Acharniane. 
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are preserved, but at least thus much seems clear; 
Smicrines has again returned, determined to take 
back home the dowry and his daughter. He hears 
that a child has been born to Charisius and the harp- 
girl. He knows nothing of Pamphila’s own affair. 
There follow: a mutilated soliloquy by Smicrines ; 
one by the Cook; and various dialogues including 
that with the young friends of Charisius who vainly 
strive to appease and to divert the old man’s indig- 
nation against his son-in-law. 

Smicrines goes into the house determined to over- 
bear all opposition on the part of Pamphila to a 
formal separation from her husband. 

At the beginning of Act IV? Smicrines is making 
clear to Pamphila, with such patience as he is 
capable of, the impossible situation for a wife whose 
husband keeps up a “double establishment.” 
Pamphila, conscious of her own history, persists in 
her loyal devotion to her husband. Charisius, as we 
learn at line 669, overhears this conversation. 
Smicrines (in the missing lines) goes off once more, 
baffled. 

In the remainder of Act IV, partly well-preserved 
and partly restored by the lucky find of another 
papyrus fragment,’ we have two recognition scenes, 
with vivid dialogue and narrations, in which Pamphila 


1 For details see running interpretation of the fragmentary 
text. 

2 The placing of this fragment here and its interpretation 
are due to Professor Harmon’s ingenious and convincing 
proof, see below, page 12. . 

3 For the combination, with the two extant pages of the 
Cairo MS., of the newly discovered Oxyrhyncus papyrus and 
the consequent identification and placing of the important, 
though mutilated, fragments £!~‘, see below, page 12. 
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and, later, Charisius himself discover the real truth. 
This heals all their trouble. 

In Act V, of which the first portions are missing 
or mutilated, we can at least identify! a scene in- 
volving the emancipation of Onesimus and the pur- 
chase and emancipation of the astute and beneficent 
Abrotonon ; we may infer a lost scene in which the 
kindly Syriscus and his wife are rewarded for their 
jealous care of the child’s interests; and we have, 
practically intact, the final dénouement in which old 
Smicrines, last of all, is allowed, after malicious bait- 
ing by Onesimus and Sophrona, to learn the truth. 
When the Cairo manuscript finally breaks off we are 
evidently very near the end. 

Apart from the breaks due to the fragmentary 
. transmission of the text, the transparent plot needs 
no elaborate elucidation. Menander, as is his wont, 
leads up to the romance of love within the marriage 
bond.? He holds his mirror to contemporary life but 
contrives to reflect far more of good than of evil. 
Charisius commits one outrageous act, represented as 
alien to his character when sober. He is generous 
to his wife when he learns of her misfortune and of 
her deception in marrying him without a confession. 
He “hates the gay life” in which he tries to drown 
his continued love for Pamphila. When he hears 
from Abrotonon her cunningly distorted tale he 
rejects the usual plea of masculine immunity from 
blame and holds that his own crime far outdistances 
his wife’s innocent misfortune. 

Pamphila, innocent throughout except for the not 


1 The interpretation and exact placing of certain fragments 
(see text) is conjectural. 
2 cof. Plutarch, Quaest. Com. vii. 3. 


INTRODUCTION 


unnatural concealment of her misadventure, is loyal 
to her husband when the uncomfortable results of 
his real transgression bear most heavily upon him. 

Both are rewarded for their rightmindedness. : 

The harp-girl, Abrotonon, though canny enough 
in her own interest, is “honest” and generous- 
minded. The sterling goodness of Syriscus, the 
charcoal-man, might convert coals into diamonds. 
Davus is the only villain in the play, as preserved, 
and swift retribution overtakes his contemptible 
willingness to defraud the baby of his chance of a 
“ recognition.” 

Even the close-fisted and crusty old Smicrines 
betrays his innate sense of justice by his indignant 
verdict against Davus. Nor does the mere fact that 
his anxiety is apparently greater concerning the 
dowry than for his daughter’s happiness exclude a 
belief in his paternal affection, made evident, indeed, 
by the gift of a generous marriage portion in the 
first place. He passes, as is just, through an inter- 
mittent Purgatory of hostility and baiting to emerge, 
as is not unjust, at the end of the play, into the 
serene Paradise of a happy grandfather. He is an 
admirable terttum quid to unify both the action of the 
play itself and the complex motives in human 
character.! 


1 The Hecyra of Terence, with its inverted resemblances 
to the plot of the Arbitrants, reproduces more directly the 
Hecyra of Apollodorus of Carystus which, in turn, we may 
assume, was a remodelling of Menander’s play. 
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II 


CoONSPECTUS OF THE SEQUENCE OF THE FRAGMENTS AS 
ASSUMED IN THIS EDITION. 


Fragm. 600 K. (three lines) 


The St. Pet. fragments 


Cairo MS. (L?2) 
Numbers. 


1-857 
858-407 450-499 | _,, 


429-448 4 
408-428 " 


99 


(49 lines ; lacunae) 


Cairo D1, D3, Cl, C2, B1-4, 
C3, C4 


D3, 4° (=TNM1, VX1 
and TNM2, VX3] 


YR? + lacuna 14 + 
lines 

YR! + lacuna 14 + 
lines 

Zl + lacuna ca. 23 
lines 

Z2 + lacuna ca. 28 
lines 


Lacuna of two quaternion 
pages = 70 + lines 


end, Frag. 184 K. and 


€ this lacuna insert, at 


Frag. 566 K 


500-569 Cairo, H1, H2 (Oxyrh. fr. 
1236 recto) 

(Q3, 583-590) Oxyrhynchus, 1286 verso + 
Cairo p1 + Q2 

(Q1, 591-599) Lacuna 10 + lines; Cairo 
p2 + Ql 

(U1, 570, 575) Lacuna 4+ lines U1; p? 
lac. of ca. 10 lines 

(U2, 576-581) | Lacuna 4+ lines U2; £4 


lac. of ca. 10 lines 


600-671 


Cairo H3, H4 


End of play missing = ? 
lines 


Line Numbers. 
i 


1 


1 In this| Teubner, 


Edition. | Bd. No, 2. 


1-857 | 1-857 
358-408 

358-427 and 
4316-48155 


428-462 | 408;-420g 
468-497 | 4207-48115 
498-582 
588-567 
568-637 


688-707 | 432-501 


708-748 |= Dank 
<2 | Be 
744-776 15“ #9 
777-810 |G@a | °& 
or Vg 
811-847 |> a” 


848-919 | 520-591 
920- 


ceiromene. 


Quaternion 
Pages. 


X, p. 18 or 


p. 15? 
X, pp. 15, 16 
or Y, 1-2? 


Y, pp. 8-12 
Y, pp. 13-14 


Y, p. 15 
Y, p. 16 
Z,p.1 

Z, p. 2 

Z, pp. 3, 4 


Z, pp. 5, 6 
Z,p.7 

Z, p. 8 
Z,p.9 

Z, p. 10 

Z, pp. 11, 12 
Z, p. 18 





1 It is not practicable to reckon an exact number of lines for the 
missing first Act, but it may be assumed that at least 210 lines preceded 
D1. Assuming therefore some 85 lines as lost at the end of the play, the 
total length would be at least 1164 lines (or 1225, see below). 
ed2, assumes 1305.) In Capps’s edition the numbers for DI—C4 and for 
H1-3 and H3-4 are the same as in this edition. 
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The delimitation into the conventional five ‘‘ acts” is now 
possible, three of the four appearances of the chorus being 
identified and the fourth placed with reasonable certainty. 
The length of Act I is wholly inferential, that of Act II and 
Act V may be conjectured approximately. This would give 
a normal average length for the acts, as follows: 


Act I ; i. ak : ; F . cerca 200 + lines 
Act II (begun on St. Pet. verso) (x) 


+ 201 lines . ; : ; : : » 260+ ,, 
Act III (settled in Cairo text) 202-497 . 297 . 
Act IV (beginning, as assumed, with Z! 

498-764 : ; : 268 me 


Act V begins in A? 765 to 919 ais (2) . cerca 200 + ,, 
Total ]225 +- lines 


THe TEXT AS HERE RECONSTRUCTED. 


The reconstruction of this mosaic-like text from the 
fragments listed in the preceding conspectus is the outcome 
of long and critical examination and discussion by many 
scholars in England, France, Germany, and the United 
States. There has been progress from possibility to pro- 
bability, and, in some cases, from error to certainty. 

The order adopted in the present text differs in some 
respects from that of all preceding editions. Certainty at 
all pointe cannot be arrived at unless some further discovery 
throws new light on what is now doubtful. The following 
memoranda will indicate that the arrangement is not, with 
possibly one exception (7.e. U' and U?), an arbitrary one, 

1. The short fragment, No. 600 in Kock’s fragmenta ades- 
pota, is referred to the opening of the play by a general 
consensus of opinion. . 

2. The St. Petersburg fragments, from their content, are 
to be referred to this play with confidence. About their 
position there has been much controversy. The history of 
their discovery is given by Professor Edward Capps, Four 
Plays of Menander (1910), pp. 34-35, who was the first to 
recognize that the recto belonged to this play and who placed 
the fragments at Act III-IV. The allusion, lines 33-35, 
just before the entry of the Chorus, seemed, with other 
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indicia, to point to an advanced state of the action. The 
verso only was at first included by Van Leeuwen (ed. 1908) 
and placed at: Act I-II. Croiset (Revue des études grecques, 
1908) favoured the insertion later in the play. Miss I. Kapp 
(Hermes, xlvii. 317-319) argued for the position Act I-Il, 
and Sudhaus (Hermes, xiviii. 15 ff.) likewise approved of this 
position which he adopts in his second (1914) edition, pre- 
fixing also fragm. Z!-? (for which, see below). Korte, in the 
second ‘Teubner edition (1912), excludes the fragments, for 
reasons rehearsed pp. xxi ff., while admitting that much of 
the matter is germane to the play. 

The earlier anna in the play is here adopted because 
there seems to be no suggestion in these lines that Smicrines 
kriew of the birth of a son to Charisius, not even the garbled 
story of Abrotonon. His general indignation against Char- 
isius seems consistent with his feelings at a first visit to 
Pamphila. On the other hand allusions in the fragments VX 
and YR would seem to make the matter in the St. Petersburg 
fragments inadequate if placed after these fragments (for 
which see below). 

3. Fragments NTM!+ VX! and NTM?+VX?2. The liaison 
between NTM and VX was already contemplated and tested 
by M. Lefebvre who discusses it in the facsimile edition of 
191] (Introd. pp. xxiii). After long hesitation, however, 
he rejected the combination. Professor Carl Robert (1912, 
Sitzungber. der kénigl. priiss. Acad. der Wise. xxii.) revised 
the scheme with a slight difference: viz., he raised up frag- 
ment VX! one line so that the first verse-end, -37, on the 
right, comes opposite ¢«d@ts the fourth, instead of the fifth, 
verse-end of fragm. M!, on the left, etc. The meagre verse- 
ends thus rearranged Robert filled out with conjectural 
matter including two proper names (one of these, Moschion, 
not mentioned in the extant fragmenta, is a ‘‘delegate- 
at-large” from other plays of Menander and the New 
Comedy). 

After much hesitation the present editor has adopted 
Robert’s arrangement as being more probable than any other 
combination (noting especially what Mt. Lefebvre, J.c., has to 
say about ‘‘les caractéres extrinséques”). This does not 
involve, however, the acceptance of Professor Robert’s in- 
genious and over-subtle conjectural restorations, but, with 
the fragments YR!* following closely, it does preempt the 
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position to which Professor Capps, with great probability at 
the time (1910), referred the St. Petersburg fragments. 

4. Fragments Z!}\3, The placing of these small, but in- 
teresting fragments at the beginning of Act IV is due to 
Professor Harmon’s keen insight. The character on the 
margin of Frag. Z1 he interprets, not as a page number, 6, 
but as a quaternion signature, this quaternion, Z, being the 
sixth in the codex according to Kérte’s arrangement. The 
internal evidence of the fragments is even more eee eaauey f 
Smicrines is urging upon his daughter the plight of a wife 
whose husband keeps up a ‘‘ double establishment” (cf. fs). 
It must therefore be placed after Smicrines has been told the 
trumped-up story of Abrotonon’s child. It would, therefore, 
be utterly out of place in Act I where Sudhaus prefixes it ‘to 
the St. Petersburg fragments. 

5. Fragment No. 1236 of Oxyrhynchus Papyri, vol. x. 
(1914). This unexpected find has contributed in three par- 
ticulars to greater certainty in the interpretation of the text. 
First: the recto duplicates the Cairo pap. lines 285-406 
(=665-686 of this edition), confirming or modifying one or 
two doubtful verse-ends. Second: the verso contains some 
twenty-one verses of which about one half are new and give 
several clues to the speakers. Third: the other half of 
these verses overlaps a portion of the mutilated fragments, 
Cairo f!-4, hitherto conjecturally assigned (see Korte’, pp. 93, 
94) to the Pericetromene because of the marginal designa- 
tions of speakers taken by Lefebvre to indicate ‘‘ Polemon” 
of that play. As it is now certain that these fragments, 
Bs, belong to the Hpitrepontes, other readings of these 
letters now seem probable (see note on text of 729). As the 
recto of Ox. No. 1236 coincides with lines 385-406 of the 
Cairo papyrus, its verso might be assigned to either one of 
the lacunae which precede and follow respectively at a 
convenient distance. The context, however, shows that it 
follows and, by overlapping 6', proves that the parts of this 
latter fragment follow in the order: §!-?**, Moreover 6? 
contains the break and indication of a Chorus; consequently 
we have the beginning of Act IV, now made definitive just 
about where (764) it had been previously assumed by Capps, 
Robert and others. Finally, the fragments 8! and Q?; 8? 
and Q! may be combined by virtue of the contexts and seem 
capable of physical union also. 
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6. Fragments U1! and U?, The placing of these small but 
important fragments has caused much controversy. In the 
a Teubner edition (1912) the order: H?; —U?; —Q?; 

; —Q!' could still be accepted with confidence. The 
asta of Oxyr. pap. No. 1236 and the consequent addition 
of 6'-* made this impossible. Various combinations, includin 
physical union, of 8'-+- U? and §?-+ U! at once sugges 
themselves to different scholars independently. Robert, in 
Hermes, xlix. 3 ‘‘ Das Oxyrhynchosblatt der Epitrepontes . 
published his combination and confident conjectural recon- 
struction with, apparently, insufficient regard to the physical 
obstructions to the union. His scheme and further ypo- 
thetical combinations are tested (with a phototype repro- 
duction) and rejected in A.J.P. vol. xxxvi. 2, pp. 185-202 
(F. G. Allinson : ‘‘ Menander’s Epitrepontes Revised by the 
New Oxyrhyncus Fragment”). The tentative arrangement 
adopted in the present edition offers, it is believed, a plausible 
context without any mechanical difficulties. Sudhaus, who 
died before his second edition was completed, left U! and U? 
outside of the consecutive text. They are there printed at 
the end. 


Note to 2, p. 10.—The probable decipherment of Zu:xp/, in 
margin of St. Petersburg fragment (made by Hutloff and 
others), is contributory evidence to the identification with 
this play. 
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TA TOY APAMATOS ITPOSOIA 


Mayeipos AGos 
"Ovjotpos "A Bporovov 
Spcxpivys Xapioros 
Xatpéotparos Tlap@irn 
Stppias Swppovy 
SvpurKos 


Xopos cuprorav 


4 4 , fe) 
Kwda: DPvvy Svpioxov Kat 1d waiStovy Srnpérac rod 
Mayeipou-" 
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DRAMATIS PERSONAE 


Cook, or public caterer, from Athens. 

ONESIMUS, a slave to Charssius. 

SMIcRINES, father of Pamphila. 

CHAERESTRATUS,! a land-owner ; friend of Charisius. 

Simmias, friend of Charisius and Chaerestratus. 

Syriscus, a charcoal-burner and tenant-slave of Chaerestratus. 

Davus, an Attic shepherd. 

ABROTONON,’ a harp-girl ; a slave. 

Cuarisivus, husband of Pamphila. 

PaMPHILA, wife of Charisius. 

SopHRoNA,® an old servant woman of Smicrines and nurse 

of Pamphila. 

Cuorvus of revellers. ; 

Murss: The wife of Syriscus. 
THe Basy, child of Pamphila and Charisius. 
Assistants of the Cook. 


1 This name, by the convention of Comedy, was given toa 
young man. Hence the character of friend rather than father 
(the alternative theory of some editors) best suits Chaeres- 
tratus throughout the play. 

2 Abrotonon, also spelled Habrotonon. 

* Conventionally in the New Comedy Sophrona is the 
name of a nurse. Compare the nutri in Terence’s Eunuch, 
adapted from Menander, and also in his Phormio, adapted 
from the Greek of Apollodorus. Some editors have assumed 
that Sophrona is the wife of Smicrines. 


T5 


ENNITPENONTE2 MENANAPOY 


ACT I 


ScENE. ONH2IMOZ kat “A”’ 


soa”? 


600 K ovx 6 Tpodipmos cov, mpos Jedv, Ovnotpe, 


o vov éyov'rny' ABporovoy thy wWarrptav, 
éynu évayxos; 
ONH3IMOZ 
Tavu Mev ovv. 
(Lacuna of — lines to recto of St. Pet.1 fragm.) 


1 adesp. 105 = Pet. 2a. For St. Petersburg fragments see 
above, introduction, p. 10. 

Norr.—Lines ‘‘ 1-49” of St. Pet. fragm. cannot be defi- 
nitely renumbered in this text. 

Lines 1-15. Change of speakers as indicated in MS., see 
Capps, crit. notes; Hutloff; S*.. See Capps for suppl. not 
otherwise noted. 
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Scene.—A deme of Attica, probably Acharnae, before the 
house of Chaerestratus, now occumed by Charisius and 
Abrotonon, and an adjoining house, that of Charisius, in 
which his wife, Pamphila, still lives. The highway 
stretches off, nearly south, to the Acharnian Gate of 
Athens. In the background, to the north, les Mt. Parnes. 


ACT I 


Scene. ONESIMUS and “ A” (someone unidentified, 
possibly the Cook) 


(Onesitmus meets “ A.’’ Their conversation, as preserved 
in the folloning fragment, turns upon the domestic 
affairs of Charisius.) 

cé A 

Did not, Onesimus, your master, the young heir 


The one who keeps Abrotonon, the harp-girl, now, 
’Fore God I ask, did he not marry recently ? 


2? 


ONESIMUS 


He did indeed .. . 


(The remainder of the scene and of the whole Act is lost 
except the ‘St. Petersburg” fragments, which are inserted 
here, as follows :) 
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MENANDER 
Scene. SMIKPINHS, XAIPESTPATOS, (SIMMIAS?) 


=MIKPINH= 
ae Oo e ° e Ps e e - re ee oes e e , cr. e °° 
AaVOPWTOS OLVOVY* AUTO TOUT EXTANT TOMAL 
3 ce) 

éyoy. wumép <dé> Tod peOvone'a'? ov Aéyo' 
am.otia yap éo8’ Euotov TodTO Ye, 

> d 4 4 > r.271 
et kat Bralerar xoTuAny tis ToUBoA' 0d 

(5) @vovpevos trivey éavTov. 


XAIPEZTPATO2 
a 3 bw ae | 
TOUT é'y@ 
t . nf ? ey Fecha 
mMpooéeuevov' ovTos éumrecoy dtao'Keda 
Tov épwra. 


=MIKPINHS 


ti & éuol todT0; wadwv oipa'Eetar.| 
mpoixa 5¢ AaBeov TdXavtTa TéTTAap dpyvpiou,' 
OU THS yuvareos vévopty’ avrov oixér'nv: 
(10) amoxotTos éote: tropvoBocK@ Swdexa 
Ths Npépas Spaypas didwc, 


XAIPESTPATOS 
da@dexa. 
vr / jl 2 A e \ , 
mwemva't axpiB@s ovTocl Ta TpaypaTa. 
3 amioria, MS. / deAnotie, conj. Wilam. 
11 8{8wo. with space, MS. // In margin X, perhaps = Xaip’, 


S?, Hutloff. 
12 “xéwva's’, Leeuw. /"érfara'r’, Cob./ "AeAdyio 7’, Wilam. 


1 Probably this line = about 200. For convenience, how- 
ever (as in L?, K?, and Capps’s edition), the numbering begins 
again with the first line preserved in the Cairo papyrus. 

2 Roughly : obol = 1Zd. (or .034 cents) ; drachma = cérca 
94d.; mina = circa £3}; talent = ctrca £225. 
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Scene. SMICRINES, CHAERESTRATUS 
(later SIMMIAS ?) 

(Smicr nes, father of Pamphila, coming from the city, 18 
soliloguising about the reports which have reached him in 
regard to the dissolute life which his son-in-law, Charisius, 18 
leading. The project of inducing his daughter to separate 
from her husband 1s already forming in his mind. It ts with 
the financial side of the situation that he seems to be chiefly 
occupied at this first visit to Pamphila. 

The beginning of his monologue ts lost. He does not at 
first see Chaerestratus, who interjects various side remarks.) 


SMICRINES, CHAERESTRATUS (¢ concealment) 
SMICRINES (solsloquizing) 
The fellow and his wine! ‘Tis this that knocks me 
out— 
Now I’m not talking of his merely getting drunk 
But this now verges on what's quite incredible, 
For even if a fellow should compel himself 
To drink his wine, paying an obol? the half-pint 
At most— 
CHAERESTRATUus (aside) 
Tis just what I expected! He'll rush in 
And drive Love out of doors ! 


SMICRINES 
What’s this tome? Again 
I say : “ He'll smart for it!’’ For dower though he’s 
had 
Four talents? down in cash he hasn’t thought himself 
His wife’s domestic merely ; sleeps away from home ; 
And to a panderer twelve drachmas? every day 
He pays,— 
CHAERESTRATUuS (aside) 
Yes, twelve. Precisely he has learned the facts. 
19 
c 2 


MENANDER 


MIKPINH= 
'unvo's Svatpopiy avipt cat mpos nmepav 
re 
é€, 


XAIPEZTPATO 
ed AeNTOyotar: Sv’ oBorovs THs Huépas, 
(15) "txavo'y te T@ TEewavTs <mpos> mrto'dvy'y Tore. 
SIMMIAZ (?) 
"Xaptawds oe! apoopéver, Xapé'otpare. 
Cris 68 éo'th 5'n, 'yAvKdTAe ; 
XAIPEZTPATO 
¢€ fol T 4 “| , 
0 THS' VULNS T'aTnp. 
SIMMIAZ 
Cri yap wab'wv ws AOALOS Tis e’oryarns' 
ray Z , > rr 
Brérree cxvOpwd’, o' tptoxakvoda'tpov; 
XAIPEZTPATO2 


5 


£4 

ran’ pray 
(20). ......+. +. 0@Y yuvaika.....t 
Bh Bp Pigs tas oda. gh eE-hy acta ei re  SR Biwi cas: BOE 

e r e e e e e r e e e e . « e Ss 

(Lacuna of circa 15 lines to St. Pet. verso) 

13 "unvd's, Sudh. Hermes, xlviii. 

14 "é: ed", Sudh. op. cit. // huépas: ‘‘membr. puncta add. 
m?,”’ S2. 

15 Continued to Chaerestratus, Hutloff. / To Smicrines, 
8%. I ixavév tt, Wilam. suppl. // <xpds> inserted, S*% // 
rtio'dyyn'vy, Gomperz suppl. 

16 SXaploi'os, K? suppl. // Xa:pérpare', Capps suppl. 

17 ‘rls 88 éo'r) 8%), Jern. suppl., rather long. /'ris ear, 
S?, who reports MS. ..... Ti/. yAuKuTaTe . oTNSL....... 
aT7Np. ; 

18 ri yap wablev, Hutloff./ "rf ody ma@ av, K2. // epydrns', 
Leeuw. / “@:Adcogos', Wil. / Hutloff sees 9. 

19 Wilam. suppl // pdarpiav to Chaerest., Hutloff. /S* divides 
line before 6. 20 “ryv EvBov oixod'cav, ?S* suppl. 
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SMICRINES 


Enough to keep a man a month and six whole days 
Besides. 
CHAERESTRATUS (aside) 


Well reckon’d! that! Two obols by the day! 
About enough for gruel for a hungry man! 


SIMMIAS 2 


(comes from the house to summon Chaerestratus. He 
does not at first notice Smicrines.) 


Charisius awaits you now, Chaerestratus— 
But, my dear sir, who’s this ? 


CHAERESTRATUS 
Our young wife’s father, he— 


SIMMIAS 


Then why on earth like some poor, sorry, labourer 
Looks he so glum, the thrice unfortunate? .. . 


(In the broken lines Chaerestratus apparently first gives 
Simmias some idea of the situation, explaining Smicrines’s 
indignation at his son-in-law. There is allusion to a ‘‘ harp- 
girl” (19). After these asides Chaerestratus, in the lacuna 
of some 15 lines, has apparently addressed himself to attempt- 
ang to mollify the angry father-in-law, and when the text, on 
the other side of the St, Petersburg fragment, begins again, he 
18, tt may be inferred, concluding his exhortation to Smicrines 
by calling down a blessing conditioned on his leniency to 
Charisius. This, however, has no immediate effect on the old 
man, who presently goes in to his daughter.) 


1 ¢.e. 12 x .18 = $2.16; 35 days (¢.e. 29 + 6) x .06, $2.10 
(approx.). 


The identification of the interlocutor here as ‘‘ Simmias ” 
is an inference from his appearance below at line 413. 
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THE ARBITRANTS 


CHAERESTRATUS (to Smicrines) 


%3 So may some blessing come to you ! 


stmmias (to Chaerestratus) 
Don’t talk in vain. 
SMICRINES 
Nay you go feed the crows! Go join the dead and 
how] !2 
But I'll now go inside and when I’ve clearly learned 
How matters with my daughter stand, I’ll form my 
plans 
So as to make assault on him immediately. 


[Smicrines goes into the house of Charigius to Pam- 
phila. 


CHAERESTRATuS (to Simmuas) 
Are we to tell him that this fellow has arrived ? 


SIMMIAS 
Let’s tell him, yes. 
CHAERESTRATUS 
The foxy rascal! How he splits 
A household ! 


SIMMIAS 
I could wish the same to many more. 


CHAERESTRATUS 
What’s that you say ? 
SIMMIAS 


For instance, that next door. 


1 Exclamatory curses like this (lt. ‘‘ You shall howl the 
long howl”) are difficult to render without recourse to 
expressions, anachronistic for the Greek, such as: ‘‘ The 
Devil take you !” etc. 
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XAIPEZTPATO 
THY éunv; 
SIMMIA 
‘ray olny y. twpev Sedpo mpos Xapicrov. 


XAIPESTPATO= 
‘iw'wev, @S Kal petpaxurAr DV dydos 
ro. \7 , ” g’ e ann 7 
eis TO'v ToToV Tis Epye?” UroBeRpeypuer'wr, 
(35) ‘ols! un “voyrety. evxarpov etvat pot Soxel. 
"xoP'OYT" | 
ACT II 
SceENE. ONHSIMOS 
. ONH=IMOZ 


(40) 0 yépw'v & éxeivos 6 Katdpatos Su 


836 K 


A , 9 
émia'hary pev'wravra TavO' pwrer’ eyo! 
oLomevos €iVal e e e e e e e e e e e e e e 
Kat TOT . e e ° e e 6 e 6 e e e e e e e e e 
e PS IT. 
o Oeotro'tns . . . 


xpivys | 
oucé Ao'yov Huav ovd éemaotpopyy eywv' 
32-34 Jern. suppl. 35 Kock and Jern. 
36 ff. to Onesimus, Capps. //ém‘opars pty’, Jern. suppl. // 
TavOpénrer’, C. W. E. Miller. // éya, S2. 37 S? suppl. 
37-39 Perhaps supply : 
oidu'evos elva:, viv karoida 7é Te AaAely! 
xa) 7d wodumpaypoveiv by émiapadréorarov 
6 Seond rns dé Statere? micay ene, (Allinson). 
// Jernstedt made the tempting insertion here of Fragm. 
581 K, 7.e. 
€uol wédts ear) Kal katadvyh Kal vduos 
Kal Tov Sixalov tov 7 adlxou mayrds Kpirhs 
6 Beomdrns: mpds todrov eva Set Civ eué. 
rejected as inconsistent with the begin. of lines 37, 38; see 
Hutloff, op. cit. 40 Capps suppl. 
41 Capps suppl. from Fragm. 836 K. ‘Quoted with juav 
and Suaév and with Zywy, txw, Ze.” 
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CHAERESTRATUS 
What? Mine? 
SIMMIAS 
Yes, yours! Let’s go in here to see Charisius. 


CHAERESTRATUS 
Let’s go, for see, there’s coming here a perfect mob 
Of young bloods half-seas-over, and I hardly think 
It’s just the time to choose to interfere with them. 
[Chaerestratus and Simmias go into the house of 
Chaerestratus. The revellers enter and give a 
performance. | ee ale 
CHORUS 


ACT II 
(Enter Onesimus from the house of Chaerestratus.) 
Scenr. ONESIMUS alone 


ONESIMUS 
Affairs of mortal men are shaky—all of them! 


(Onesimus, tn the broken lunes 37-49, seems to continue his 
soliloquy somewhat as follows: ‘‘ Reflecting on this, I have 
now decided that to chatter and play the busybody is the 
shakiest thing of all. My master keeps on disliking me, and 
as for that accursed old man, Smicrines, he has no care nor 
heed for us.” 2 


1A different and tempting context for lines 36-40 was 
formerly secured (see notes to text) by the insertion here of 
Kock, fragm. 581, which nearly coincides with the extant 
fragmentary words. This would yield the following charac- 
teristic moralising : 
For me,—as my thought goes,—one’s master is at once 
City and refuge and the code of law and judge 
In all of what is right and wrong. I’ve got to live 
According to his views alone. But that old man, 
That curséd Smicrines, nor cares for us nor heeds. 
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: . ry ry 

édeiro Y .. 1... eee ae ee ; 

amwGev e e e e ® e e e e e e e e ° e « e : 

TOUT EE ot! er de Bods ah at i nee we Se, ee 
> 


ScENE. SYPISKO3, AAOS, SMIKPINHS 


=TPIZKOZ 


AAOZ 
val / 
auKopayteis, duaTuy 7s. 


=YPIZKO 
9 a > ¥ \ \ > 
ov dei o eye TA po. 


183 K 


AAO 
ETLTPETTEOV TLVi 


EOTL TEDL TOUTMD. 


=TPIZKOS 
Bovropat. 
AAOZ 
4 
Kpiv@peda, 
42-49 See Hutloff, op. cit., for traces of additional letters. 
Lines 1-5. Changes of speaker follow pap. punct. except 
line 3, where BodAouat: is assumed from pap. BovAouar / 
K?, S? give BovAoua, xpwdépeda to Davus, ignoring the (:) in 
line 2. See Capps, ad loc. . 
3 D!, quat. y, p. 3. 
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Onesimus may then have animadverted upon his own 
Officiousness in informing Charisius about Pamphila’s 
previous misfortune, and may have continued to speculate 
on the crisis in family affairs which the old man’s interven- 
tion 43 likely to suwperinduce. 

Exit Onesimus into the house of Chaerestratus. 

Enter Smicrines from the house of Charisius. He comes 
upon Syriscus and Davus engaged (beginning of Cairo 

papyrus) in the dispute over the birth-tokens belonging to the 
fouling. By comic irony he becomes, unknown to himself, 
renner ieee eis oval whe cortnaneenoo ns) 


Scene. SYRISCUS, DAVUS (the wife of Syriscus 
carries the baby), (later) SMICRINES 


. The Catro Fe! sl begins here.) 

Syriscus a avus are at an tmpasse in their dispute 
about certain trinkets found by Davus along with a baby left 
exposed, which Syriscus had later adopted. Davus had held 
back all reference to these birth-tokens, wishing to retain them 
without the baby. Syriscus has accidentally discovered his 
treachery. 

. SYRISCUS 
You'd shun what’s fair. 

DAVUS 


And you, unchancy, blackmail me. 


SY RISCUS 
You have no right to what’s not yours. 
DAVUS 


Let’s leave the case 
To some third person. 


SYRISCUS 


I agree. 


DAVUS 
Let’s arbitrate. 
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SYPIZKOZ 
Tis OUD; 
AAOZ 
> \ \ n e id , \ 
éuol pev as ixavos. Sixata oe 
5 Taoyw Ti yap cot peTedidour; 
SYPIZKOZ 
TouTov AaPety 
Bovret xpirny; 
AAOZ 
> A 4 
ayabn tux. 
SYPIZKOZ 
T pos TaY Gedy, 
_ Bedrnore, pixpov dv oxordoais Huiv ypovor; 


SMIKPINHS 
Upiv; wept Tivos; 
SYPIZKOX 
avTiNeyomey Tpaypa Tt. 
=MIKPINHS , 
TL ovv éwol péreL; 
2YPIZKOZ 


Kpiriy TOUTOU TiVa 
10 Enrobmev ¢ ioov: et Ono pndev KwAVEL, 
didrvooy Has. 
ZMIKPINH2 
@ KAKLOT ATrONOUpEVOL, 
Sixas NeyovTes TepiTaTetre, SipOépas 
EYOUTES; 
2YPIZKOZ 
GAN’ Buws—rd mrpayp éorly Bpaxy 
kat padsov padetv, watep,—sbdos THv yadpev. 
6 Aa/in 1. margin. 
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SY RISCUS 
* Who shall it be? 
DAVUS 
For my part anyone will do. 
(Aside) It serves me right for why did I go shares 
with you? 
Enter Smicrines. | 
sYRIscus (tndicating Smicrines) 
Will you take him as judge ? 
DAVUS : 


Luck help me, yes! 


syriscus (to Smicrines) 
. Good sir, 
Now, by the gods, could you give us a moment’s time? 


SMICRINES 
Give you? And wherefore? 


SYRISCUS 
We've a question in dispute. 


* SMICRINES — 
What’s that to me, pray? 


SY RISCUS 
Some impartial judge for this 
We're seeking now, and so, if nothing hinders you, 
Adjust our quarrel. 
SMICRINES 
Rascals marked for misery ! 
In goatskins dressed, do you debate and prate of law? 


SYRISCUS 
But none the less—the matter’s short and easily 
Decided—grant the favour, father. By the gods, 
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173 K 15 1) Kata OVvATHS, TPOS Gedy. éy travtt det 
Karp@ TO eee émuxpateiv amaytaxod, 
Kat TOV Tapatuyxdvovra TOUTOU TOU pépous 
exer Mpovotav: Kowvov eat. TO Bio | 
TAvToV. 





AAOZ 
HETpin ye TUUTEeTAEYLAL PHTOpL. 

200 ‘Ti yap peredidour; 

=MIKPINHS 

EUpeverr ov, eiTé jot, 
ols dv dixdoo; 

ZTPISKOZ xal AAOS 
TAVTWS. 


2MIKPINH2 
axovcopai Ti yap 
TO KMAVOV; ov TPOTEpos, 0 TLWTAV, Neve. 





aie 

puxpov avobev, ov 7a qpos TOUTOY povov 

mpay bev? , a got Kal cadi Ta mpayywata— 
25 év To ddoet 70 WANCLOY TAY Xwpiov 

‘ 

TOVTWD émroipatvov TpLaKoa Thy lows, 

Bedreore, TAUTNHV nuepav auTos [Lovos, 

KaK KEL LEVOV TatOapLov eUpov VHT LOV, 

ov dépata Kat TotovTovi Tia 


30 Koo pov. 
=TPIZKOS 


, 
TEpt TOUTWY EaTiV. 


19 ao / in 1. margin. 
21 ‘kal Ados', Capps conject. / Pap. has up only between 
lines. 23 .a@/in 1. margin. 
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Do not despise us, for at all times it behooves 
That justice gain the upper hand, yes, everywhere, 
And every one that comes along should look to this 
And make it his concern. It is the common lot 
We all must share. 

DAvuSs (aside) 

I’ve grappled no mean orator, 
Why did I give him part in this? 


SMICRINES 
' Will you abide 
By my decision? Say. 


syRiscus and pavus (together) 
Of course. 


SMICRINES 

Pll hear. For what’s 

To hinder? (Zo Davus) You! you close-mouthed 
fellow there! Speak first. 


DAVUS 
I’ll start a little further back, not simply tell 
His part, that I may make the matter plain to you. 
Within this bushy thicket here, hard by this place 
My flock I was a-herding, now, perhaps, good sir, 
Some thirty days gone by, and I was all alone, 
When I came on a little infant child exposed 
With necklace and with some such other ornaments. 


SYRISCUS (interrupting) 
About just these our quarrel ! 
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AAOZ 
b A / 
ouK éa@ Neyeuv. 


=MIKPINHS 


éay NaANS peat, TH Baxtnpia 
xa Oi~ouai cov. 
AAOZ 


\ Ss 
KQL OLKALWS. 


=MIKPINHS 
Nerve. 
A4AOZ 
Neyo. 
Gv ethouny. amrirOov otKad’ ait’ éyov. 
"Tp eer Ewer Aov’ Tatr ebofe pot TOTE. 
733 K 35 éy vuxti BovAny é,, émrep émact yryver a, 
did0vs é éuauT@, SiedoryiLouny.  éuol 
Tt matdo7 popias Kat KAKOD moGev 6 éy@ 
TocavrT avahacw; ti povridwy é éuoi;’ 
ToLOUTOGL TLS HV.  eTroLpmatvov TAaALY 
40 Ewbev. mprOev obtos—éore 8 avOpaxeus — 
éis TOY TOTTOV Tov auroy éxmrpiawy éxet 
oTENeYN. 7 pOTEpov 5é pow cuv7dns € éryeryovel. 
éAahoupen addnrots. oxvO prov 6 OTe je 
bday «rf cuvvous, pyot, “Ados;” ‘Tt yap; ” éya, 
45 ‘ ‘ reptepyos eit. Kal TO m pay auT@ éyo, 
@> eUpoV, WS averrouny. & dé Tore pev 
ev0us, mply eltrety TavT, edt?” *  oSt@ Ti cot 
aryabov yévorTo, AGe,” Tap Exacrov evar, 
“ éuot TO Tatdtoy S0s* oTwS EUTUXNS, 


30 Aao/ in r. margin. 37 D?, quat. y, p. 4. 
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DAVUB 
He won’t lét me speak ! 
SMICRINES (/o Syriscus) 

If you put in your chatter, with this stick of mine 
I’ll fetch vou one. 
DAVUS 
And serve him right. 


SMICRINES (to Davus) | 
Speak on. 
DAVUS 
I will. 
I took him up and with him went off to my house, 
I had in mind to rear him—'twas my notion then— 
But over night came counsel, as it does to all, 
And with myself I reasoned : “ What have I to do 
With rearing children and the trouble? Where shall | 
Find so much money? Why take on anxieties ?”’ 
Thus minded was I. Back unto my flock again 
At daybreak. Came this fellow—he’s a charcoal- 
man— 
Unto this selfsame place to saw out tree-stumps there. 
Now he had had acquaintance with me heretofore, | 
And so we fell to talking. Noticing my gloom 
Says he, “ Why’s Davus anxious °?”’ “Now why not ?”’ 
says I, 
‘¢For I’m a meddler.”” And I tell him of the facts ; 
How I had found, how owned the child. And 
straightway then, 
Ere I could tell him everything, he begged and 
begged ; 
‘©So, Davus, blessed be your lot!” at every word 
Exclaiming. Then: “Give me the baby! So, good 
luck 
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oUTws édevOEpos. ‘yuvaira,” dyat, “ yap 
N J 99 
eyo. Texovon & améPavev To Tatdiov — 
A / 
TavTny Neyo,  viv'éy'es TO Trasdiov— 


+ me 


nY5) 


ZMIKPINH= 


4AO0Z 


2YPIZKOZ 
<éyawry’ > 
A4AOZ 
ir \ e / 
OANHY THY NMEpaV 
/ “A \ / / 

Katétpive. ALTrapodvTe Kat TreiOovTi pe 
imecyounv. wx’. dmndrdOev, pupia 
evyopevos ayabd. AapRavwv pov Katedirer 
Tas xelpas. 


MIKPINH= 
émroets TADT ; 
| -2YPIZKOX 
éqrcouy 
AAOZ 
aT nANAY. 
META THS yYUVALKOS TEPLTUX OY poe vov, advo 
Ta TOTE GUvEKTEOEVTA TOVT@—pLKpa Sé 


60 Hv TadTa Kal Ajpds Tis, OVPév—aELot 


atrokapBavev, cat deva tracyev dyno’ drt 
ovux avrodidwpy’, autos & éxyew tadr ako. 
éyw 5é y avrov drus Seiv éyew yap 
ov petéXaBev Seouevos: ef un wavta be 
53 Zbpicn’ to Davus, Capps conject. // <&ywy’> inserted, 


Hense, Leeuw. The pap. has éSéouvcipion : SAny Thy hu., one 
foot short. um / in 1. margin. 
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Be yours! Sv,be you free! For I’ve a wife,’ says he, 
“ And she gave birth unto a baby and it died ’’— 
(Meaning this woman here that holds the baby now)— 


SMICRINES (to Syriscus) 
You begged ? 


pavus (to Syriscus, who at first fails to answer) 
Syriscus ! 


SYRISCUS 


Yes, I did. 


DAVUS 
The live-long day 
He pestered me, aad when he urged, entreated me, 
I promised him; I gave the child, and off he went 
Calling down countless blessings, seized my hands 
and kissed 
And kissed them. 


SMICRINES (to Syriscus) 
You did this ? 


SY RISCUS 
I did. 
DAVUS 
Well, off he went. 
Just now he meets me with his wife, and suddenly 
Lays claim to all the things then with the child 
exposed— 
(Now these were small and worthless, merely nothing) 
—claims 
That he should have them; says he’s treated scurvily 
Because I will not give them, claim them for myself. 
But I declare he’d better feel some gratitude 
For what he did get by his begging. If I fail 
3 . 
Dp 2 : 
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Tovrea didwpy, ovn éEetacOjvai pe Sei. 
3 \ 4 * ve 3 3 \ fe) 
ei kai Babilov ebdpev dy’ éuol tadta Ka 
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? / nn 4 / ef \ 
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> \ , ¢ rn S| 80 
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: , 
50s pov, yuvat.—ra dépata Kal yvwpiopata 
74 C!, quat. y, p. 5. 76 up in r. margin. 
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To give him all, no need to bring me to account. 
Even if walking with me he had found these things, 
And 'twere a “ Share-all Windfall,’ he had taken this, 
I that. But when I made the find alone, do you, 

(to Syriscus) 
Although you were not by, do you, I say, expect 
To have it all yourself, and not one thing for me? 
In fine, I gave you of my own with all good will: 
If this still pleases you, then keep it even now, 
But if it doesn’t suit and if you've changed your mind, 
Why, then return it. Don’t commit nor suffer wrong. 
But ‘twere not fair that you get all, by my consent 
In part, and, partly, forcing me. I’ve said my say. 


SYRISCUS 
Has said his say ? 
SMICRINES 
You're deaf? He’s said his say. 


SY RISCUS 
All right, 
Then I come after. All alone this fellow found 
The baby. Yes, and all of this he’s telling now 
He tells correctly, father, and it happened so. 
I do not contradict. I did entreat and beg 
And I received it from him. Yes, he tells the truth. 
A certain shepherd, fellow labourer of bis, 
With whom he had been talking, then brought word 
to me 

That with the baby he had found some ornaments. 
To claim these things, see, father, he is here himself! 
Give me the baby, wife. 

(Takes the child from his nife’s arms.) 

Now, Davus, here from you 

He’s asking back the necklace and birth-tokens too, 
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ovTos o arrattel, Aa’. éauT@ ee yap 
TadT émite var Koo HOD, ov col Statpopny. 
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ré Oe ) id 
ev ayo. TE REO TPAaAY® ous, ol outs 
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98 rovr’, L?. /7é7’, Hense, Leo, Wilam., Capps. // Aéyew, 


are a rAby yov, L?. 104 Jensen. 
‘es, Heidel. dtas, Leo, J?. 
tf to quat. y; p. 6. 
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For he declares that these were placed upon himself © 

For his adorning, not for eking out your keep. 

I too join in, and ask for them, as guardian— 

On giving him you made me that.. (Zo Smicrines) And 
now, good sir, 

Methinks tis yours to settle whether it be right 

These golden trinkets and whatever else there be, 

As given by his mother, whosoe’er she was, 

Be put by for the baby till he come of age, 

Or this footpad who stripped him is to have these 
things, 

That others own, provided that he found them first ! 

“Why didn’t I,” you'll say, “when first I took the 
child, 

Demand them then of you?” It was not then as yet 

Within my power to speak thus in the child’s behalf, 

And even now I’m here demanding no one thing 

That’s mine, mine only. ‘ Windfall! Share-all!” 
None of that! 

No “finding” when tis question of a person wronged. 

That is not “finding,” nay, but outright filching that! 

And look at this too, father. Maybe this boy here 

Was born above our station. Reared ‘mongst 
working-folk 

He will despise our doings, his own level seek 

And venture on some action suiting noble birth : 

Will go a-lion-hunting ; carry arms; or run 

A race at games. You've seen the actors act, I know, 

And all of this you understand. Those heroes once, 

Pelias, Neleus, by an aged man were found, 

A goatherd in his goatskin dressed as I am now, 

And, when he noticed they were better born than he, 

He tells the matter, how he found, how took them up, 

He gave them back their wallet, with birth-tokens 
filled. | 
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And thus they found out clearly all their history, 
And they, the one-time goatherds, afterwards were 
kings. 
But had a Davus found those things and sold them off, 
That he might profit by twelve drachmas! for himself, 
Through all the coming ages they had been unknown 
Who were such great ones and of such a pedigree. 
And ‘so it is not fitting, father, that I here 
Should rear his body and that Davus seize meanwhile 
His life’s hope for the future, make it disappear. 
A youth about to wed his sister once was stopped 
By just such tokens. One a mother found and saved, 
And one a brother. Since, O father, all men’s lives 
Are liable to dangers, we must watch, look out, 
With forethought far ahead for what is possible. 
“Well, if you are not suited, give him back,’ says he. 
This is his stronghold in the matter, as he thinks. 
But that’s not just. If you must give up what is his, 
Then in addition do you claim to have the child 
That more securely you may play the rogue again 
If some of his belongings Fortune has preserved ? 
I’ve said my say. (7'o Smicrines) Give verdict as you 
hold is just. 
SMICRINES 
Well, this decision’s easy: “ All that was exposed 
Together with the child goes with him,” I decide. 
DAVUS 
All right. But now, the child? 
SMICRINES 
By Zeus, I won't decide 
He’s yours who wrong him, but he’s his who came 
to aid, 
This man’s, who stood against you, you who'd injure 
him. 
' For table of (sreek money, see note 2 on p. 18. 
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sYRISCUS 
Now yours be many blessings ! 


DAVUS 

Nay, a verdict rank ! 
By Zeus the saviour! I, the sole discoverer, 
Am stripped of all and he who did not find receives ! 
Am I to hand these over ? 


SMICRINES 


Yes. 


DAVUS 
A verdict rank— 
Else may no blessing ever light on me! 


SY RISCUS 
Here, quick ! 
DAVUS 
Good Heracles, how I am treated ! 


SYRISCUS 


Loose your sack 
And show us, for it’s there you carry them— 


(To Smicrines, about to leave) 
Nay, stop, 
I beg, a little, till he gives them up. 
Davus (aside) 
Why did 
I let him judge our case ? 
SMICRINES — 
Come, give, you quarry-slave ' 
pavus (handing over the tokens) 
What shameful treatment ! 
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44 


THE ARBIFRANTS 


SMICRINES (to Syriseus) 
Have you all ° 


8Y RISCUS 
I think so, yes. 
SMICRINES 
You have, unless he swallowed something down while | 
Gave verdict of conviction. 


SYRISCUS 
Hardly that, I think. 
(To Smicrines, who turns to leave) 
Nay, then, good sir, may Luck attend you. Such as you 
I'd sooner have the judges all. : 
[ Haat Smicrines to City. 
DAVUS 
But how unjust, 
O Heracles! This verdict, was it not too rank ? 


SY RISCUS 
You were a rascal, rascal you ! 


DAVUS 
a Look out yourself, 

Yes, you now, that you keep these trinkets safe for him. 
Aye, mark you well, I'll ever have an eye on you. 


[ Exit Davus towards Mt. Parnes. 


syRiscus (calling afler him) 
Go hang! Go gang your gait! But you, my wife, 
take these 
And carry them in here to our young master’s house. 
For meanwhile here we will await Chaerestratus 
And in the morning we'll start off to work again 
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THE ARBITRANTS 


When we have made our payment. Stop. Let's 
count them first. _ 
Count over, one by one. Have you a basket! there ? 
Well, loose your dress and drop them in. 
(While Syriscus examines the tokens and his nife 
holds out the fold of her dress, Onesimus comes 
out of the house of Chaerestratus.) 


Scene. SYRISCUS, ONESIMUS 


ONEsIMuS (to himself’) 
A slower cook 
Nobody ever saw. Why, this time yesterday 
Long since they had their wine. 


SYRISCUS 
(talks to his wife of the trinkets without noticing Onesimus) 
Now this one seems to be 
A sort of rooster and a tough one too! Here, take. 
And here is something set with stones. This one’s 
an Axe. 
ONESIMUS 


(becoming aware of Syrtscus and hts occupation) 
What’s this ? 


syriscus (sill failing to notice Onestmus) 
This one’s a gilded ring without ; inside 
It’s iron. On the seal is carved—a bull ?—or goat? 
I can’t tell which, and one Cleostratus is he 
Who made it—so the letters say. 


ONESIMUS (interrupting) 
I say, show me! 


1 Or casket, chest. See Girl Who Gets Her Hair Cut Short, 
33. 
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48 


THE ARBITRANTS 


syriscus (startled into handing him the ring) 
Well, there! But who are you? 


ONESIMUS , 
The very one! © 
SY RISCUS 
Who is? 
ONESIMUS ) 
The ring. 
SY RISCUS 


What ring d’ye mean? | don’t know what you mean. 


ONESIMUS 
Charisius’s ring, my master’s ring ! 


SYRISCUS 
You're cracked ! 
) ONESIMUS 
The one he lost. 
SYRISCUS 


Put down that ring, vou wretched man ! 


ONESIMUS 
Our ring? “Put down” for you? Where did you 
get it from ? 
SY RISCUS 
‘Apollo and ye gods! What awful nuisance this, 
To bring off safe an orphan baby’s property ! 
The first to come forthwith has plunder in his eyes. 
Put down that ring, I say. 


ONESIMUS 


You'd jest with me, you would ? 
It’s master’s ring, by your Apollo and the gods! 
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sYRIsCUS 
I'd have my throat cut sooner than give in at all 
To him, I vow. That’s settled. I will have the law 
On each and all by turns. The boy’s they are, not 
mine. at to enumerating the tokens.) 
This one’s a collar. Take it, you (to his wife). 
A chiton’s fold 
Of purple, this. Go, take them in. 
(Hts nife mith the child and tokens, except the ring, goes in.) 
(To Onesimus) Now tell me, you. 
What’s this you're saying to me? 
ONESIMUS 
I? This ring is his, 
Charisius’s. Once, when drunk, or so he said, 
He lost it. 
SYRISCUS 
[’m Chaerestratus’s tenant slave.! 
So either save it carefully or give to me 
That I may keep and safe deliver. 


ONESIMUS 
[ prefer 
Myself as guard. 
SYRISCUS 
To me that matters not one whit, 
For both of us are stopping, as it seems, in here, 
In the same lodging-place. 


ONESIMUS 
Just now it’s no good time, 
Perhaps, when guests are coming in, to tell him this 
Our story, but to-morrow. 
owner’s property on condition of ing a regular rental. 
See line 163, eee 
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SY RISCUS 
I will wait till then. 
To-morrow, in a word, I’m ready to submit 
This case to anyone you like. 
[ East Onesimus into the house of Chaerestratus. 
Now this time, too, 
I've come off not so badly, but it seems as though 
A man must give up all besides and practise law. 
By this means, nowadays, is everything kept straight. 
[ Eat Syriscus into the house. 
Re-enter the group of revellers. They give an exhibition 
and retire into the house of Chaerestratus. | 
CHORUS. 


ACT III 
(Enter Onesimus from the house of Chaerestratus.) 
Scene. ONESIMUS alone. 


ONESIMUS 

I've started, now five times and more, to go and show 

This ring to master. I go up to him and then, 

When I’m already close and by his very side 

I'm always shirking it. And now I’m sorry for 

My former tattling. For quite constantly he says: 

“May Zeus bring wretched ruin on the wretched man 

Who told me that!” If he should make up with his 
wife 

As like as not he’d seize and make away with me 

Because I told the tale and know of it. "Twas well 

I kept from stirring up some other mess with this, 

For even here and now the mischief’s fairly big. 


[Abrotonon rushes out of the house remonstrating 


with one and another of the revellers who try to 
detain her. | | - 
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a Only girls of irreproachable character were chosen to 
carry the baskets of offerings in the religious processions. For 
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Scene. ONESIMUS, ABROTONON. 


ABROTONON 

Let goof me! Please, sir! Don’t give me trouble, 

please ! (To herself ) 
I made myself, it seems, poor me, a laughing-stock 
And knew it not. I looked for love, instead of that 
The fellow hates me with a superhuman hate ; 
Even his banquet couch no more he lets me share ; 
Poor wretch! I lie apart. ; 


oNEsIMUS (to himself, not seeing Abrotonon) 
What! Give it back to him 
From whom but now I had it? No! Nonsensical ! 


ABROTONON (to herself) 
Poor man, why does he waste his money, such a pile : 
So far at least as he’s concerned, poor wretch ! I might 
Be basket-bearer ! for the goddess—yes, I might, 
For here am I left virgin, as the saying goes, 
The third day now. 
ONESIMUS (fo himself) 
How, by the gods? How eould I, pray ° 
[Enter Syriscus through one of the side-entrances. Abro- 
tonon stands aside until his departure.) © ~~ 


ee gee 
Scene. ONESIMUS, ABROTONON, SYRISCUS 


SY RISCUS 
Where is the man I’m hunting everywhere * 
(Sees Onesimus in the vestibule about to enter the, house.) 


You sir 
In there ! Give back, good sir, that ring, or once for all 


the Panathenaea, for example, see Aristophanes, Lysistrata, 
646. 
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Go show it him whom you've in mind. Let's have it 
out. 
I must be off. 
ONESIMUS 


The matter stands, my man, like this. 
The ring here is my master’s,—I am certain sure— 
Charisius’s, but to him I hesitate 
To show it, for ’twere much the same as to declare 
Him father of the child with whom the ring was found. 


SY RISCUS 
Why so, you fool ¢ 


ONESIMUS 


"Twas at the Tauropolia,} 
The all-night women’s festival, he lost it once. 
‘Twould seem that it’s a question of a maiden wronged, 
That she gave birth to and of course exposed this child. 
If someone now could find her and produce this ring, 
He’d make clear demonstration. But, as matters stand, 
‘Twould merely mean suspicion and confusion too. 


SY RISCUS 
See you to that yourself. But if you make this stir, 
Wishing that I take back the ring and give to you 
A little something, that is folly. For with me 
There’s no “ divide.”’ 


ON E8IMUS 
Nor do I wish it. 
' For the Tauropolia, see cartes ed., note ad loc. Also: 


Oults associated the Amazons, Florence M. 
Bennett, Columbia Univ. Press, 1912. 
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251 B*, quat. y, p. 10. 
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SY RISCUS 
Well, all right. 
When I’ve run here and yonder—for I’m off to town— 
I’ll come again to know of this, what we're to da. 
[East Syriscus towards Athens. Abrotonon comes up to 
? Onesimus. 


ABROTONON 


Was it this charcoal-man, Onesimus, who found 
The baby boy the woman’s nursing now indoors? 


ONESIMUS 
Yes, so he says. 
ABROTONON 
O what a dainty child, poor thing ! 


ONESIMUS 
And this ring here was on him. ’Tis my master's ring. 


ABROTONON 

Fie, luckless, fie! If, then, it’s your young master’s 
child 

For certain, will you see it brought up like a slave ¢ 

You ought to die. *Twould serve you right ! 


ONESIMUS 
"Tis as I say, 
Its mother no one knows. 
ABROTONON 


He lost the ring, you say, 
During the feast of Tauropolia ? 


ONESIMUS 
Yes, he 
Was in his cups—at least, the slave attending him 
Informed me so. 


59 


MENANDER 


ABPOTONON 
| dnradn 
eis TAS yuvaixas TavyvyLtovaas LOVvOS 
évé'treae> xapo'd yap Tapovans éyéveto 
TOLOUTOY ETEPOP. 
: ONHSIMOZ 
cov Tapovons; 
ABPOTONON 
a 
WEpvat, vai, 
‘' , | \ \ ” , 
260 Tavporro' dios: tiarciv yap éadXov Kopais, 
aitn 8 opod cu'vérral'o'v, ov8 eyo ToTe— 
v 4 ¥ > oo , 3 4 
ovTw yap—avop Hoew Ti dort, Kal wdra, 
pa thv ’Adpoditnyv— 
ONH2IMOz 
| “ony 86 raid’ Aris “trot” Hv 
oiabas; 
ABPOTONON 
/ v > \ 93 3 \ 
muOoiuny av: wap’ als yap jw éyw 
, / be 2 / 
265 yuvarkl, rovTwy Hv Pirn. 
ONH3IMOZ 
| WaATPOS TLVOS 
nkovaas; 
ABPOTONON 
ovdev olda, ANY iSotvca ye 
, 
yvoiny av avTnv. evmpetrys TLS, @ Deol, 
kal TOovaiay épacay Ti’. 


ONHZIMO2 
auTn oti TUXOV. 
258 ever... .. pov, J”, Leo and others suppl. 
261 aurn..... . veraiCoy, L?; Headlam, Leeuw. suppl. / 


avr. 16 =abral 0, S*. /airn @ du0d cuvémal'e'v, Capps conject. 
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ABROTONON 


Of course! And then alone he came 
Upon the women as they made a night of it. 
I know, for once just such a thing as this occurred 
When I was. by. 
ONESIMUS 


When you were by ? 


ABROTONON 
Why yes, last year 
At Tauropolia. For maids I thrummed the lute 
And | myself played with them. Then—that is— 
not yet 
Had I had knowledge of man’s way and what it is— 
That’s true as true, by Aphrodite ! 


ONESIMUS 
But the girl ? 
Who was she? Can you tell me that? 


ABROTONON 
I could inquire. 
She was the women’s friend, the women whom I 
served. 
ONESIMUS 


And who’s her father? Heard you that? 


ABROTONON 
Nay, I know naught 
Except I’d know her if I once caught sight of her. 
A handsome girl, ye gods !. and she’s a wealthy one, 
They said. 
ONESIMUS 
It may be she’s the one. 
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ABPOTONON 
oux old’: érravnOn yap peO judy ova’ éxei, 
270 eit’ éEatrivns KNdovea mrpooTpexet povn, 
TiANova’ EauTHs Tas Tpivas, KNOY Trav 
Kal Nerrov, @ Oeoi, Tapavtivoy apodpa 
atronwrex'y't> Grov yap éyeyovet paxos. 


ieee 2D 


| ONHZIMOz 
Kai TovTOv eixer; 
ABPOTONON  _ 
ely’ iaws, GX’ ob euot 
v 2 A 
275 édevEev’ ov yap Wetcopmar. 


| ONH2IMOZ 
TL Xph woewv 


ABPOTONON 
Spa ov Tout: édy dé voby éyns 
enoi Te TelOn, TODTO Tpds TOV SeaTrOTNY 
dhavepoy Trojoes. « yap dot érevOépa's | 
Tatoos, TL ToUTOY AavOavew Set 76 ye'yovds'; 


ONH3IMOZ 
280 mrpotepoy éxeivny Aris éoriv, ‘ABporovoy, 
evp@mev' ri touT@ & éuol ov viv— 
ABPOTONON 
Téq: 
oux dy duvaiuny, Tov abdicodyta ply “cadas' 
“4 an SE a a 9 9 , 
Tis éotiy eldévar. hoBovdpat Tovt’ éy'a, 
paTny TL unviery Tpos éxetvas as Neéyo.! 
281 %a, Allinson suppl. /of, Capps to Abrot. /viv.¢A (or 
ga), J%. / yevov, J? 82, Note paragraphus. 
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ABROTONON 

I do not know. 
But thus it was: while with us there she wandered off 
And of a sudden then she comes back on a run 
Alone, and bathed in tears, and tearing at her hair. 
Her silken Tarentine so very beautiful— 
Ye gods, diaphanous !——was ruined utterly, 
For it was all in tatters. 


ON E8SIMUS 
Did she have this ring ¢ 


ABROTONON 
Perhaps she had it but she did not let me see— 
For I'll not try to cheat you. 


ONESIMUS 
Well, what now am I 
To do about it ? 
ABROTUNON 
Look you here! If you have sense 
And will obey me, you will make this matter clear 
And tell your master. If the baby’s mother be 
A free-born girl, what need to keep him in the dark 
About the circumstances ? 


ONESIMUS 

Well, Abrotonon, 
First thing of all now let’s discover who she is. 
And so, with this in view, I want you to— 


ABROTONON (snterrupting) 
Nay, stop ! 
| could not do it till I clearly know the one 
Who wronged her. This I fear—to let out anything 
At random to those women whom I tell you of. 
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285 Tis oldey Kal, TOUTOV évéxupov ras'@ 
TOTE TLS Tap aurov Tov ‘Tapovrey, hae 
Erepos xcuBevov; Tuxdv tows eis cuuBorads 
bob eax’, h ovvreBépevos trepi Tivos 
Teptelyer’, elr &dwxev. Erepa pupia 

290 éy Tois ToToLS To.aira yiryveIar perel. 
Tp elSévat 5é Tov adixobyt’ ov BovrAopat 
Cnreiv é Exelyny ovdé pnvuety eyo 
TovovTov ovdéev. 





SNNSINO? 

ov "kanes! pévrou Néyers. 

Ti ovV TOnTEL La 
ABPOTONON 
Oéac’, "Ovncipe, 

295 ay cuvapéay) cou ToUpoD enone dpa: 
émov TWONnTOMAL TO m™pa yp a Toldr’ éyo, 
TOV Sant uduov raf" ov'aa 7 elow TovToVi 
eloetpt Tpos éxetvov. 


ONHSIMOS — 


182 K rey’ O Ayers? apts yap - 
yoo. — 





ABPOTONON 
KaTiowy pf EXovaay avaxpwvet woOey 
300 eianga. PICO" e ' Tavporrodious mapBévos 
a ovoa’ "—td T° éxeivn ryevo weve, may ena 
jmooupéevn: Ta TAcloTA © avTaY old éyw. 





ONHZIMOZ 
dpiota y avOpwrrwv. 


286 C*, quat. y, p. 11. 293 Ov /in r. margin. 
204 A8p/ in r. margin. 
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Who knows but that some boon-companion present 
then 
Got it as pledge from him and lost it afterwards 
When playing dice? He gave it as security, 
Perhaps, to back some contribution. Or, perchance, 
Agreeing on some wager, may have been involved 
And so have given it. When men are in their cups 
No end of things like that are apt to come about. 
But till I know who wronged her I'll not search for her 
Nor even tell a word of this. 


ONESIMUS 


That's not half bad. 
But what is one to do: 


ABROTONON 
Look you, Onesimus ! 
Will you, I ask you, fall in with this scheme of mine? 
As my affair I'l] treat the matter—as my own. 
This ring here I will take and then go in to him. 


ONESIMUS 
Say what you mean —though I begin to understand. 


ABROTONON 
He'll notice that I have it. Where I got it from 
He'll ask. I'll say: “ At Tauropolia, when I 
Was virgin still.”". And everything that then befell 
That other girl I'll make my own, for I myself 
Know pretty much the whole. 


ONESIMUS 
That beats the universe ! 
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REECTONON 

_ édv & olxeiov 7 
auTe TO Tpayy : ev0ds <pev> i€ee PEpopevos 
emt Tov EXeyyxov, Kai peOvov ye viv Epel 
mpoTepos atravta nal wpomeTas: & S av réyy 
TpoTouohoyycw, tov dtapaprtety pndé ev 
__™potépa A€youa". 

ONHZIMOZ 

vmépevye, vn tov” Hrxov. 


ABPOTONON 
Ta Kowa tautl axxodpas TP AOYY, 


Tou pn Stapapteiy “ws avatdns jo0a Kal 
iTapos TLS.” 
ONH2IMOZ 
evrye. 
ABPOTONON 


“ xatéBanes dé pe ws opodpa, 
Tiwana & ol’ amw@heo n Tada eyo, >, 
"hyn'ow. mpo TovTov 8 EvOov auto Rovropat 
Pra'sotca Khadoat Kai prrjfjoas cat 7ddev 
FéxalBev épwrav thy éyovaav. 
ONHZIMOz 
“Hpd«recs. 
ABPOTONON 
Ur o' mépas dé mdvrwy, ae maxdiov Tolvuy, €po, 
eg TL yeyovos col,"—Kal TO viv evpnuévov 
OelEw. 
ONHZIMOZ 
Tavovpyws kai xaKo70ws, "ABporovov. 
304 <piv> Croiset added. 
311 ogpodpa, J? corr. / opddpay, L?, 


317. . Tt, pap., J? 
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ABROTONON 

Now,'if he did it, straight into the trap he'll fall 

And, just now being drunk, he’ll be the first to speak, 
And fluently, of all details; but I'll agree 
“And back up all he says; no single slip I'll make 

By speaking first. 

ONESIMUS | 
Delightful! Good! By Helios! 


ABROTONON 
And I'll be coy in talk, and, lest I make a slip, 
Will work in hackney’d things like: “ What a man 
you were! 
How vehement and shameless! ”’ 


ONESIMUS 
Good ! 
_ ABROTONON 
“¢ How rough you were, 
And threw me down: And what a dress | spoiled, 
poor me:”’ 
Pil say. But first, within the house, I'll take the child 
And weep, and kiss it; where she got it from, I’}l ask 
The one who has it. 
ONESIMUS 
Heracles! 


ABROTONON | 
To cap it all 
I'll say: “So here you have a baby born to you!’ 
And I will show the foundling. 


ONESIMUS 
O Abrotonon, 
A master-stroke of malice and of roguery ! 
67 
F 2 


MENANDER 


| ABPOTONON 
dv & é€erac09 radra xal pavn tatip 
320 dv oUTOS avTOD, THY KOpHnY EnTHToLEV 


KaTa TXOANV. 
ONH2IMOX 


>? a > > f ee 

éxeivo & OU EYES, OTL 
érevOépa yives ov" Tod yap matdiou 
pntépa ce vouioas AvaET’ EvOUS SnrAaS7. 


ABPOTONON 
ovx olda’ Bovroiuny & av. 


ONHZIMOZ 
ov yap oid0a ov; 
> ? > , > / , 3 / ‘ 
325 adr ov yapis tTLIs, ABpotovoy, TovTwY éLol; 


ABPOTONON 
vy Tw Oew: TavtTav y é“auTn ao alto 
HYNTOMAL TOUTMY. 

ONH3IMOZ 

aN \ 4 

éav 6€ pnKére 

lel bd , b , > 9 9a 

Ents éxeivny eEerritndes, GAX Eas, 
TAPAKpOovaeapEevyn ME, THS TO TOLODE EEL; 


ABPOTONON 
TaXap, 


/ La) al 
330 Tivos évexev; traldwy émiOupety cot Soxo; 
, 
édevOépa povoy yevoiunv. @ Geni, 
tovtov AaBo's' praOov Ex TovUTeD. 


ONH3IMOZ 
AdBoaus. 


322 C4, quat. y, p. 12. 
332 Ov superscribed above Adfois. 
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ABROTONON 


If this shall be established and he’s shown to be 
Its father, at our leisure then we'll seek the girl. 


| | ONESIMUS 
That other point you’re holding back: you'll be set 


free. : 
For, thinking you the mother of his child, of course 


He’ll buy your freedom instantly. 


ABROTONON 
I wish he might, 


But I don’t know. 
ONESIMUS 
Ah, don’t you though? At any rate, 
Abrotonon, are no thanks due to me for this ? 


ABROTONON | : 
By the Twain Goddesses, of course. All this my luck 
At least I'll give you credit for. 


ONESIMUS 
Then here’s a point : 
What if on purpose you stop looking for the girl, 
Ignore the matter, and go back on me? 


ABROTONON 
You fool ! 
Why should I? Daft on babies am I, do you think? 
May I but merely get my liberty! O gods, 
May I get that as wage for this ! 


ONESIMUS 
God grant you may. 
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ABPOTONON 
ouxoov ovv'ap'écn'e: aor; 


ONHZIMOZ 
, , 
cuvapéoxer Stahopas. 
dv yap xaxonfevon, payovpai cot Tote 
335 Suvijcouat yap. év 6é T@ Tapovte viv 
iSwpev eb TOUT EaTLD. 


ABPOTONON 
OUKOUV GUVOOKEL; 


ONHSIMO 
uartoTa. 


ABPOTONON 
tov Saxtvrtov atrodidou TAaXv. 


| ONHZIMOZ 
AapRave. 7 

ABPOTONON 

981 K pirn Tle80:, mapotoa cvppayos 
moet KaTopOour Tovs AGyous obs dv Ey. 


Scene, ONHSIMOS 


ONH3IMOZ 
340 ToTacTIKxOY TO yuvatoy: ws 700''O drt 
kata Tov Epwt ovK Eat EXevOepias Tuyeip, 
GArws 0 advel, THY ETépav Tropevetat 
e a’ b ) > 9 \ \ , id gf 
obov. add’ éym Tov mavta SovrAEevaw Ypovoy, 
A€uPOS, ATOTANKTOS, OVOALWS TPOVvONTLKOS 
339 Aristaen. 2. 1. 


340 romactindy, L?. / 76 y' dorixdy, Capps. // #00n8 Leenw. / 
jeder, L?. 343 Aristaen. l. 19, 
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ABROTONON 
Is it a bargain then? 
ONESIMUS 
A bargain, certainly. 
For if you play your tricks on me, I'll fight you then ; 
rll have the vantage ground. But, as things stand, 
let's see | : 
_If this now turns out well. 


ABROTONON 
All right, then you agree ? 


ONESIMUS 
Of course. 
ABROTONON 


The ring, then, hand it over—do. Be quick. 


ONESIMUS (giving the ring) 
Well, take it then. 


ABROTONON (taking the ring) 
Persuasion dear. as my ally 
Stand by me, make to prosper everything I say! 


[ Eait Abrotonon into the house of Chaerestratus. 


Scene. ONESIMUS alone 


ONESIMUS 

She knows her way about,that woman ! When she saw 

She has no chance in love for winning liberty, 

But wanders blind, she takes the other road. While I, 

A sniffing, senseless dolt, with no such forethought 
blest, 
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3145 Ta TolavTa. Tapa tautns & lows Te An opuat, 
dv émitvyn cal yap Sixatov.—as Keva 
564 K wal d:aroyilow’, o caxodaipwv, tpocboKxav 
Yap Kopseic Oat Tapa yuvaKkos. 47 LovOY 
KaKov Te TpocAdBowut. vov éemiagary 
350 Ta rpaypaT éotl Ta Tepl THY KEexTNLE YyD 
Tayéws: éav yap evpeOn Tratpos <n> Kopn 
éXevOépou purjtnp Te TOU vov: Tratdi'ou! 
a? 9 , f t oT , 71 
yeyovul , exetynv AnWetTat TaUTHV u' pets * 
OL. €U....22..9Q.p aTrorcitrey’ o'nws! 
Pa N a , ’ 4 5 r,21 
355 Kal viv yaptévtas éxvevevxévar S0'K@ 
To wn du éwod tauti cuKacOar. yarpé'tw 
\ A ’ 5 ‘ 4 9 ry 
TO TONGA Trpurtev. dy Sé Tis NAB pw "ere 
meptepyacdmevo'yv' i AaXnoart’, éxtepet'y' 
Sidwu éuautod tovs—od'o 'vtas. 


1 
1 


| arn’ "odt) 
360 tis éo8 o mpociwv; Zp U«pivns dvactpépe 
é& dotews mudi, tapaleti «as Exwov 
avbes. mérvo'rat tes aN nOeias ia'ws 
Tapa Tivos ovtos. éx'trobwy Sé B'lovrNopat 
moet é'uautov thy TaxioTny ov'd’ eye 
365 mpa'yuata y's "ABporovoy yap ti Spa yravali pe 
det. | 
351 raxéws, Capps ? red fws. [<> xépn, Wright add. 
353 &'oels’, Arnim. /fows', S®. . 
354 o:. ev [8 places] va. v dworclwey +... L*. | Creulelte 
™~ . we(o)u. . dwoAcimew . o[u.., S*./? of8’ ed: wovodcas 


vavv arodciweww, Allinson conject. / duws, S?, or ? of8’ed y’- us 
yap vaiv aw., Cappsconject., and % wove?, Allinson. // éwelteru: 
thy &vdov arodclrew> Sums, S* (éwelera:, Korte). // vabv called 
impossible by J*. 358 D3 (NT! M!' VX?) quat. y. p. 13. 


72 


THE ARBITRANTS 


Shall be a slave forever. But from her, perhaps, 
Pll get some gain if she succeeds. That’s only fair !— 
What groundless reckonings—misguided me—to hope 
To get back thanks from woman ! Only heaven send 
I don’t get mischief new! Now Mistress’s affairs 
Are ticklish—on the brink. For if the girl is found 
To be of free-born father and turns out to be 
This baby’s mother, her he’ll take, his wife divorce. 
Right well I know: “ Desert a sinking ship!” ! 
And yet 
Here too methinks I’ve dodged, and neatly too, all 
charge 
Of this mess being stirred by me. Goodbye, I say, 
To playing meddler in affairs of other folks. 
And if again you catch me putting in my oar 
Or chattering, I'll give you leave and liberty 
To cut my—molars out ! 
(Sees Smicrines approaching from the city.) 
I say! Whom have we here 
Approaching? It is Smicrines come back from town. 
He's all wrought up again. From someone he has 
learned 
The truth perhaps. I think I'll make off quick and 
shun 
All complication, for I ought to find out first 
About Abrotonon and how she’s coming on. 


{Exit Onesimus into house of Chaerestratus. 


1 Text of line 354 very uncertain. 


359 <dt>, metri causa, for obrog) of pap., Byington, 
Wilam. 

362 J? suppl. 364 J? suppl 

365 xpdyuara, y’, J%. | mpd" | xpdrepov yap *ABpdrovoy 7i 
Spa yvaval, Wilam. // Text. combined from J? and Wilam. 


73 


MENANDER 


Scene. SMIKPINH3, (MATEIPOS) 


~MIKPINHZ 
> ia , 9 A 
EEN TATNKEY EME 6 6 we ew ee ew 
882K dowtlos 2.1 ee ett es TONS ' 
4 \ wv ‘ , 
bin yap adet TO KaKOV . ~~... ees 
CNGUO so Go Bs Rcd ed, ace ES bn 
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Ww fr 4 N A 71 f 
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Tréov nulepay 6. 6 1 1 es 
875 avtov d&iaN Aa... wwe. Oo . vov 
. oy \T 
OL“OL, TAN AS . «61 we we we ee /, 
HOWOVO'S <6 eee ee n 
mpoonrd ... 1... 6 eee 2. 
OTE TN 6 8 a . ov todTO ye 
380 mwurOav'ouevos'. 2... . 44 o THS Cue, 
DiNGty. eae ee WS . @ .TpOTrY 
€vaTmT 2. ee TOT HV aT AOUY 
a WS st ack vite She ee ee ee Se Kal Wart pia 
ae ee ee er wee es . KUBOL . TUX 
Bho oc ee es a ’AB yatpéro 
oe oe as Gon we ee ee TOAN@Y Cy@ 
wy éx THs en's’ 
a a ee ile ns éni's 
ss ef e#® @e@ e# @ @ e e e e e e e b e Pe vot e e e 
ee ee ee ee oe ~Hjeor povn 
SOO 5. eect os ae ae at roe + 6 LELVALTTA 


366 Capps. / M’ begins, left. 
367-8 Robert identitied Frag. 882 K. 
- 369 (right) Robert begins with VX!. // é\evé. from photo., 
Capps. / evdis, K4, S*. 
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Enter Smicrines.] 


SCENES (summarized). SmMIcRinEs, (later) the Cook (and 
later) Simumras and CHAERESTRATUS. 


In these broken lines, 366-391, Smicrines, in a 
seems to be rehearsing the misdeeds of his son-in-law ; ‘‘ He 
has cheated me... he is a prodigal . . . the whole city 
hums with his evil doings . . . it’s clear . . . he is given to 
drink . . . he disgraces my (?) name living with a harp-girl 

- more than — days... . Ah, wretched that Iam... 

partner in. . . J, on learning of this . . . havecome... . 
Then it was a simple matter . . . harp- girl . . dice. . 
Nay, good-bye to (forbearance?) . .. (he wastes all) the 
large (property) that I acquired,” ate, 

(At line 388 the Cook seems to be speaking. He seems to be 
incensed about something in regard to the luncheon that he 
has served. He will never again submit his culinary skill to 
such lack of appreciation. Smicrines stands aside and,} (~~~ 
listening, obtains additional, misleading, information.) LAR 


— 


375-382 Ca apps cf. also K?, S*, J®. // In 375 ovo» or evor, 
Capps suppl. ‘ABpsru! vor, 
384 ruxéV or ruxédv, J? 386 wordy, 83. | roAAhy, alié. 
387 ? éxrnodun'y', 8? 388 J, 
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aptoTov aptoTa@aiy. 
MATEIPO2 (?) 
a tpi dB ALos 
éyw@ Kata TOAN'a.' voy pev odv ovK oid GTras 


305 eee ee 4 Ot ENN day arahey 
Me Sala ee oe Sane . paryetpov als TUXD 
a | ra en are Bareir’ els paKaptas. 

SMIKPINH2 
, 
Bh iy ste Ce ee ee ee UG TEVOS 
e s ® ® o ® e ® ® ° Vv 

400 . . ee ee ee Ket 
TO io as we Sek be os ess uv 
TGs ear God, Bere as HM a'tr'aké 
| a a ee ee evov 

EMIKPINHE 
Nalpict 246 8 ba ea as . peta THS War'rpias 
XAPIZ1IO3 
405 voy... wl te ee ee es WOOL KAL 
ale 
pe ° e ° ry ry e e e . e ry . ’ . ° be apa ye 


391 AeA or Ae, J’./ Sey=ol) 8 éy[d, Allinson. VX! ends. 

392 Allinson restored from : ovdels 7. Kw. 6... Erepos, J}, 
Perhaps sc. for 391-392: ‘rowodros ora: yap udyeipos, of3’ éya/ 
obdels Ziceduds Erepos Suiv : woixldrov, cf. Plato, Rep. Sicercnhy 
nomtAlav bpwr, see A.P.A. on vi. p. 121, Allinson. But 
J? gives : ovddels vo. .t..(.) repos | obbels “Supa?” by? 
érepos, 8’. 


393 apiorcow: J*, with : uncertain. D* = (NT® M? VX?}. 
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COOK 


. « « .. « Sicilian! cook like me, I’m sure 
You’ di never have another one. 


SMICRINES (aszde) 
A dainty lunch 
Is this they're having! 
COOK 
_O thrice wretched that I am 
On many grounds. Somehow or other now indeed— 


. then he seems loadd . . . ‘if ever again any need of a 
Cook overtakes you . . . you may go (for all I care) to— 
Blessedness !” (397). 

[Exit Covk. 


In the broken lines (399-419) Smicrines 1s speaking with 
someone, apparently Charisius, who is now (see 405, note) 
present. A ‘‘harp-girl” 13 referred to; certain ‘‘ moneys” 
—perhaps the dowry or Abrotonon’s wages—are mentioned. 
It may be that she 1s referred to as likely to become ‘‘ house- 
mistress ” (412). 


1 Sicilian dainties were proverbial ; cf. Plato, Rep. 404 pn. 


305 S? reads: a.. CKro/ \ar...... w o€ = &AtcKop’ 
an'eploxe'wros. /A... €O(e)au..... KxXos=~- ] Bixxos, Na 
397 uaxaplas, pap. L*. / paxaplay, conject. Wilam., S*. 

398 Zu: /in r. margin. 399 M? begins (right). 

401 VX? begins (left). 404 Su./ in 1. margin. 

405 Xap/ in |. margin. 
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( ?) 
» oe eo ore ures iva 
= 
Bes De ee ee THY PHATA 
410 AE we eee ee eee ee VMN 

Eb be EW we tee wo Bow Noman 


ClDe Le ice ok eae ae: one oe . Sécrow otxias. 
SIMMIAS 
: ) 
® “Holaxnrers > 
eee, 
4 
daca fal . . Ltpplas 
( 2) 


amioplev «2.1... ee ew Dh Oy” HALO 
415 pinpovy ........ 244 6 TAUTHD eyo 


MPONV aD 26... eee eae Tras adpis 
@rdvottey 6. ee bed 
éywy amoMwra ... 2... ee 
oxvnpo'S. 6. et ee 
2MIKPINHS 

420 recta Dw ww te ee a 
Ouyatépa 2. ww ee oe b~s 
tétoxe, K'dtTolba voy «2... she cee 


AaBovr’ a e e e s e e e * e e e e e ® e e e e 
TapaxaNn'eo * e #8 8s #6 e ® eo e@ e e 8 e@ 8 s ° . 
ADE OUAN DUD ©. Besigin 434.5% Scnsueies esecia: weak 


407 €xova: 5h, J*. / xour:dn, L?. 
413 'S%uulas K?, Ricci suppl. // %/ in 1. margin. 
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At line 413 Simmias, friend of Charisiua, is present and - 
exclaims: ‘‘Good Heracles . . .!” 

In the broken lines 414-448 und 463-483, including the hetter 
preserved lines 438 f-, tt is hazardous to aszign the parts, 
with the exception of the lines given to Smicrines. Chorinius 
ts addressed, or referred to, at line 426. One or both of his 
friends, Simmias and Chaerestratus, are present. (At 473, 
later, Chaerestrutus ts certainly 7-resent.) 

In line 414 must come a change of speaker, us ‘* Simmias ” 
occurs as subject. In the next line someone continues (or breaks 
wm): ‘* Let us go away... by Helios!” Someone refers to the 
‘© guperciliousness” of the old man (?). It ts Charistus 
probably who says: ‘*I at least am done for” (418). Somebody 
tg referred to as ‘‘ hesitant” or ‘‘boresome.” One of the 
friends goes off ut line 419 and, probably, Chariaius. 

In linea 420-448 Smicrines and (probably) one of the friends 
are talking about Chariatus. Smicrines says: ‘‘And then... 
my daughter. . . she (probably Abrotonon) has given birth 
to a child.” Someone makes a reply, now unintelligible. 
Smicrinea resumes, speaking of Charisiua, ‘‘Charisius .. . this 
your friend was not ashamed to beget a child bya harlot... 
He has taken (her into his house).” One of the young men 
replies (431-433).: 


416 M? ends right). 

420 Zu:/in 1. margin. 
422 Capps suppl. réron’ é« “Xapiolou", S*. 
423 S* suppl. AaBdvr’ dxayayeiv thy euhy. 
425 Biaxpwe ..?, J* / Ssanoveiv alii. 
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_ SMIKPINHS 

Bop ee tae oa ate 

Top . fig de . 
ULV éraiipos obt05 oud" no ae VETO 


mardape' ov éx' arépuns “roeiv . . . 


430 mpoow.... eT. ~~... 


eiangley .. . 
(XAIPEZTPATOS 4 ZIMMIAZ ?) 
stn @ aes 
HOMO ik But bs ue EE le Be OES 
3 o 7 
CD ws Se 6/8 & 8 ® BO HOE So Ne 
(SMIKPINHS °) 
ee ee ee 
ee ee ae ee ee eee) 
222. TOD bvatu'yolds : 
(XAIPEZTPATOS ?) 
De ee ee ee Toy SvaTUXA : 


440 


2MIKPINH2 

A \ @ 2a J >” > N 
TovTo'p alge ouv ecbpe't vp. arr Laws eye 
TokuT ayy or@ TAei'w Te mpatra TOV EMO. 
KaTa Noyov éfov ‘der vévia THY Ouyarépa 
AaBovra. Toro pe v wonow, Kal oxedov 
Sedoypévoy plot TuyX’uvet. paptupopat. 
bpas o oo! hoyeiv . ee ee ee 


pe? wv écrivev obtos, batts THY Eunv! 
Ouyatépa. . 2... 1 we. 
ava'ee: 

(SIMMIAS 2) 


VU. e e e e e e e e id e e e e e e 


427 VX? ends (left). 
428 YR* begins (left). 
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Smicrines (434-436) speaks three more, now unintellsgsble, 
lines and refers to ‘‘the unfortunate.” The friend tries to 
make capital out of this for Charisius, and emphasises: ‘‘ the 
unfortunate one.” Smicrinea then (438) continues :-—‘* Well 
then, let’s leave him out. But perhaps I am a busybody, and 
exceed my rights, although it were permissible, according to 
reason, for me to take my daughter and go off. This, indeed, 
T will do and, as it happens, it is all but decided on by me. 
I call you to witness. But (I call upon) you to concede (the 
facts)—you, with whom (this fellow who has treated my) 
daughter .. . unworthily (was drinking).” 





429 wveiv. S? suppl. 431 R* beging (right). 

438-444 S? suppl. // 439 Order, Leo. trav éu. mp. L?, // 
441 ronow, J?. 

446 avat’: v, double point probable, J?. 
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(ZMIKPINHZ ?) 
ended... . ee 
Kaimep ... 


e . é ° é 


e e e e e e e e s 


(Lacuna of about 14 lines.) 


(XAIPEZTPATOZ # ZIMMIA2) 
a \ eg 4 A a 
pice Tov nduY AEyopuevov TovTOV Biov- 
emwe we'ra' tov S'eivos, elyev éomrépas 


465 "rap Seiva, oxn'ces 8 aipio'v ryv 8 'eiv— 


(SMIKPINHS ”) 
exer 
bode, oe hh Bend. EOS Go  & Gee OUS 
av... eee ww. bPeey 
CONN esd es Bee ee a es, a wm SU 


ama... 

470 ovd ar. . oe a ee 
Mépos Te 2. 
Run bp et elans. 
nuty Kexndlevy 


XAIPEXTPATOX 
e es s 1 
OUTOS O Yépwr haiveTat 
iypnros wav tes, vn Ai — 


447 C../inl. margin. ? = Su or Yup or ABp, J*. |] unde od. 
J2. | wh 8e0%mor, S%. 

463 YR. 464 elyev, S*. | Exxev, L?, K2, 

465 J? reports —l]oaid. | oxhue: 8, Allinson suppl / —)ev8, 
L?. | "rhv Seiv’ EuedArtev 3°, S* suppl. / avs... ews exer, L? | 
abpio'v thy Beiv? Eye’, 8%. / abpio'y apha'ev, Hutloff. / fye:, 
w. change of speaker, Allinson. | 
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The friend (Simmias or Chaerestratus?) again tries, line 
446, to put in a plea for Charisius. Smicrines cuta him 
short ; ‘* Now don’t you even (? try to say another word)... 
although... .” 


(Fourteen lines are lacking.) 

At line 463 the friend is: still trying to shield Charisius 
and, while admitting hés irregularities, claims that they are 
due simply to his despair ; he ts seeking distraction from his 
sorrow : | 


| (SIMMIAs ?) 
He hates this so-called “ gay ” life. He was drinking 
with so-and-so; last night he had such and such a 


girl; he will provide ior having such and such a one 
to-morrow. ! 


Smicrines seems to be speakiny in the broken lines 
(496-473) and seems to say: ‘‘She bore (him achild). .. . 
Don’t (say) anything more to me .. . he has given us asa 
relative...” 


CHAERESTRATUS 
(perhaps re-enters and says to (?) Simmias, or, if he is 
already present, says as an aside) 


This old man is evidently a high and mighty one, 
by Zeus. : 


' The broken lines from here on to line 630 are rendered 
in prose, Much of lines 498-540, for example, is conjectural. 


473 xexhdeur’ S?/ xexndevncs, Wilam. //'obt0s 5 yépwr’, Allin- 
son suppl. // patvera’, Robert suppl. // Xa:p/ in r. margin, L?. 
Xap, KS. 

474 vy al’, Leo suppl. //474~477 Robert, S*. // 477 "3 ob%Se 
ywosxeyv, Korte corr. pap. SeouseyivwoKxwy. 
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(2MIKPINH®S ?) 
’ 7 
Ovk ol pwretat 
475 KatapOapeis 7’ ev patpu Aeiw Tov Bior 
peta Ths Kars "yuv aceds hv errecodyet 
Brace?’ ; npyas § ‘od && ywack'e'v Soxdv 


o- e¢ + ee ee ee «8 « . 
. 


(XAIPESTPATOS °) 
wee wee ce § HEE AABor 
Guilds 8 on Os “oe vm, Bh AE Hck. Be ek O'nr\adn 
BBO) ar. Ge dt hs oi 1S ch, Geode er Sac RR ee épot Soxet 
ied ea Bit ee os Oe Be sat ks or 
Ge bos soto eas oct ey Bde or, GSR Sede a HS ETTL 06 


oe 8&8  &  & & e 8 &e © © © © © &© © © © © © © © @ 


(Lacuna of 14 lines to bottom of page.) 


ACT IV 


a ey, a, ee a es | a a nr ar 
Bp TRO okey SBT ee) ee Se We tebe wie we le) Se on Vek ce. er (wes tes Sey & 


By ASO AR, RHO RL ein) es ie", eles, “Sie, et “at ter “er fet. te Og ee Oe 


ScENE. SMIKPINHS, IAM@IAH 


, , TIAM@IAH - 
198 s(1)GAN’ et we o@Lwv TOTO mi Teicais eué, 
*  ovKéte tatnp xpivow dv arra Seordt79. 


478 fier, K*. / eModter, S*. 

484-497 In this lacuna put ‘xopod? and beginning of 
Act IV to fragm. Z. 

498 ff. Fragm. Z!-? placed here by Harmon. See Introd. 
p. 12, and cf. L? p. xviii and Pl. xliv. Z!-? are prefixed in 
Act I to the St. Pet. fragm. by S? who interprets the sign ¢ 


3 
= page 6. For supplements, not otherwise noted, in Z!-2 
see S?, 
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SMICRINES 
Let him go to perdition and, when he has gone to ™ 
ruin in a brothel, lead his life w.th this fine wench, 
this “ extra”’ he brings in. While as for us, he thinks 
we do notevenknow........ 


[ Eazt Smicrines. 


(CHAERESTRATUS ? or SIMMIAS °) 


b aide: Bre he will come back, bringing 
(help to carry her off) of course. 


(The remaining four lines are wnintelligrble. ) 


(A lacuna of about 14 or 15 lines to the bottom of the paye-on 
which YR! was placed. In this space would come the end of 
ACT III, the CHORUS, and the beginning of ACT Iv.) 


eS SS, Sc SS Se, Si, Si i i S i Si Sr 
SS Sc eS, Sa 


SS Sc SS, Sc SS i i i i Se Se Si. a ) 


Scene. SMICRINES, PAMPHILA 


PAMPHILA 


But if, while trying to rescue me, you fail to con- 
vince me of this, you'd no longer be thought a father 
but a slave-master. 


a tne epee amen ee eee 
— ee ere < 


499 (line 2 of Z) Change of speaker indicated by para- 
graphus and double point. /S? continues to Pamphila to 
middle of line 4. 
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2MIKPINHS 


500 “‘ Aoyou 6é Seira: ra dra nal cupuretceus, 


ouxete ‘Bracpo'd °—Traira TV aydirn Boa 
\ ) a*9 2 O\ > A a , 

govny agieia’. et dé Kapé Sei Neyer, 

"éror'ulo's “el wit!, tTpia b€ cor mpoOnoopar. 

roy op a ° bel Bons row , 

ovr ' dv €tte owOein To’ odtas “ov TE av: 

“ 4 > 

Cnoe pey ape’ rds, 7dews, 'ovd' & “od! opodpa: 

r.9299 9 2 7 ba -eaBer woo A 

ovd oixiav oi'xova’ éabeins ér’ dv 

ra \ § ee , m4 4 

xXpjcbat tuxov d:a\kove tovTwv Tivos 

rr’ > , en | C4 a, Oo ¢, .o4 

ov evageper Xpeia'vy Exovo” arav'ta yap 

‘elvat vouiver’ avdpos, got at & obSé év" 

510 “yuvatcos ..... 


(Lacuna of about 24 lines. ) 


=MIKPINHS 


> “ e n” 
'eav tats éoptais, Mapydirn, rovrov onder” 


(Z3] rnv qoduTéAcap. Bceopodopra Sis rier, 
Zxipa Sis: tov 6XeOpov tod Biov catapdvOave. 


535 obKOUY a7roAwAEV OdTOS OMOdOYOULEVWS; 
axovret' to ao'v On dyat Seip els Tee paa 

Z3 Beira: etc J*. /8a:ro.. pir. . L?. 

Z4 ‘Bracpo', Allinson conj. /A 0’ y:en0%, S?, Space and 
traces uncertain. Some equivalent of B:acuds required by 
sense. // Mauplan S°—traces very uncertain. 

503 Z 5. Z7 x09’, S* corr. / wor’, L2. 

510 = Z 12), yuvacnds S? add. and bcfore Z 13 suppl. line 
to suggest connection. 

Z13 riée. J*. {ris 4, K?, who writes @ecuopopiadis and 
Sxtpadbls (cf. Doric "Orupmdrd:s). 

Z 16 7d ody, J?. |] Me:para, S?. [Su .p.v, T. 
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SMICRINES | 

“ Now this calls for argument and persuasion, and 
no more of your violence’; that’s what Pamphila, 
raising her voice, keeps shouting! But if I too am 
permitted to make a remark I'm ready. And [I'll 
advance three propositions for you. Neither could 
he any longer come off safe and sound, nor could you. 
He will live heedlessly, a life of pleasure, but you 
not so at all. And not even while living at home 
would you any longer, perchance, be allowed the use 
as a servant, in case of need, of some one of his 
‘imported ladies !—Naturally, for all things are held 
to belong fo the husband and not a single thing will 
be yours, his wife.! 


(After a lncuna of some 24 lines Smicrines is detailing what 
his daughter may expect if she continues W live with a man 
who keeps up a double establishment. ) 


SMICRINES 


extravagance. Item: Thesmophoria,? put that down 
for two; Scirophoria,? for two! Observe carefully 
how his substance goes to waste. Has he not, 
admittedly, come to utter ruin? Well, consider, 
pray, yourrdéle. He claims he must be off to(Peiraeus).® 


1 Lines 505-510 largely conjectural ; see text. 

32 Asif to say: He must lear the double expenses for two 
ladies incidental to the festivities of the Thesmophoria (the 
great women’s festi: al in October in honour of Demeter— e.g. 
‘‘Christmas”!) and those of the Scirophoria (the June 
festival when the women’s parasols were en évidence—e.g. 
‘* Raster” !), and so on through the year. (See reference to 
Professor Harmon, Introd. p. 12.) . 

2 That is. to ménage No, 2, established down at ‘‘ The 
Harbour.’ 
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avrov Badioa: xafgdertaxcicedro[ — 
TOUTOLO EOUD tule'y* els rhode S&S ee 
now. tepiwe'y: eis miodev'S lov 
aoe To Tiver me'Ta Tropr'ns bn'rabN. 
g... TC pe'ta tropi'ns Sn raby. 


+ 


TIAM®IAH 


540 “rrop'ev'oop’, w's €EHAOE TiS ww. 


184 kK 


Ejhinee Je 98 K. .€peus: wavT’ .... 2... . 

ee ieee, aa iG got Bovro'wasr........ 

ee ee ae KEL. . ELL «.. AD. 2. we eee 
(Lacuna of about 24 lines.) 


(Further lacuna! of 70 lines, = 568-637, containing, near the 
end, the fragments Nos. 184 K and 566 K.) 


Scene. ITAM@®IAH, SQO6PONH, ABPOTONON 


e e¢ &® e6© @ @®  @®  @  @  @  e® se oe ee oe @® oe oe @#e@ @e@ oe oe @ 
oo «© @® @® e@© e@ @® e© e@ ® e#® &® @ e® oe e¢ e® «6 e® e #® ee oe 
e ¢ ee # @ @e® @® ®© @® ee @# @® oe oe $6 # se © «© «« ee e« « 


>= @ © j& @® @® @® @  @e@ e&©  @e¢ #® @ oe # ese a +» 


TIAM@IAH 
efeTudny pev ovv 
KXaovaa. 
* % * * * * * * * * *% 


SQSPONH 
varerrov, Taudirn, 
édevOépa yuvatkl Tpos TrOpynV way. 
1 This lacuna (568-637) represents pp. 3, 4 Quat. z. Fr. 
184 K was first inserted here by Capps. Fr. 566 K, included 


in this p!ay by Croiset, was placed here by Robert. Pam- 
phila is given a speaking part by Jensen, K?, Wilam., etc. 


Z17 L2./ nadedetr’ exeta’ ead ay ep’ @, S*%. | nad Setr’, éxeia’ 
2€a0dv, woez, ? Allinson. 
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On his arrival there he does his devoirs. By this you 
will be vexed. Stay. Returning again to the city he 
continues unrestrainedly his drinking, of course with 
some harlot. 
PAMPHILA 

Pll be going now, since someone has come 
OU: tie Soe ye eedetas BNE wig ti 3 : 

Smicrines, in the fragmentary lines (from the middle of 541 
through 542 and 543) seems to try to re-enforce his argument. 

(A lacuna of (?) two pages (= 70 lines), sufficient (1) for 
Smicrines, after Pamphila has gone back into the house, push 
his monoloque and go off. and (2) for the firet lines of7a new 


Scene. PAMPHILA, SOPHRONA, ABROTONON 


(Pamphila and Sophrona come out conversing. Abrotonon, 
who has come from the house of Chaerestratus mith 
the baby and who may, perhaps, have been speaking, 
conceals herself.) 


PAMPHILA 


oe 8 8 ee © © © © © © © © © 8s © 8 © @ © © # © «© 8 e© «© #8 ee ee 6 


i Sc SS i, i i i i Si i, a) 


SOPHRONA 
a aa se 2 eee ee ae ee « « « O Pamphila, ’tis hard 
For high-born wife to battle with a courtesan. 





Z18 rovromeduvnow, L?. [ rod?’ of8 o8urhae:, S* conject. | 
to'ras dduvhoes, ? Allinson. // eis méAw 8° ivy, S? 

Z19 &derxvos Sv wiver pera mépyns Snaadh, S* conj. | adeg"ud"- 
qa'ra’ wiver, ? Allinson. 

540, Z 20. 

Z 20-23 S* supplies dialogue (q.v.) between Smicrines and 
Pamphila. 
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wWhevova KaKxoupyel, mrEiov old’, aloyvveTas 
oudeV, KoNAKEvEL “aAXoD. 
% % * * * + * * * *% 
ABPOTONON 
"ro masdiov' 
638 eeu’ Exovca. xravuupiveral, Tddav: 
, \ > 9 ¢ \ , , 
Wadat yap ov‘ old’ 6 Te KaKxov TéTrOVvOE jot. 


MAM#IAH 
640 Tis dv Oedv TddXavay édXenoeEtE pe; 





ABPOTONON 
Tay: onlel, 


@ pirtato'y téxvov, mpoc'lowe: py! ré'pa ~ 
kal yap poo 'nre! calipia'. 
NAM#IAH 
Topevoopat. 
ABPOTONON 
oe ere 2 
MLK POV, YUVAL, TPOTMELVOD. 
TIAM@I1AH 
> a 
€me KaXNELS; 
ABPOTONON 
eyo" 
évlav'tiov "Bré'm’, "el we ywvmanxets, yovar— 


645 abtn otw "hy éo'plaxa—yaipe, purtatn. 





637 7d madiov, Croiset suppl. 
638 H?, quat. z, p. 5. 

641-2 See S? notes, and J”. 

644 S? snppl. 645 S? suppl. 
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She works more mischief; knows of more; she knows 
no shame; 
At flattery she’s better ................ 


= e8©«© @ &© @ @ 8& @ #8 @e@ @ @ @ @® je& e8& e& @ e& «6 «© @ @ 8 e« © .#® je ee « 


ABROTONON (comes forward with the child) 
I'll go out with the baby 
(she makes the child cry to attract attention) 
How he cries and cries '. 
Poor little thing! He’s strangely ailing now long 
since. 


PAMPHILA (not as yet noticing Abrotonon) 
Would that some god would pity take on wretched 
me! , 
ABROTONON 
You sweet, sweet baby, Mother you shall see. For, 
look, 
She’s here this very moment. 


PAMPHILA 
Pll be going now. 
ABROTONON (addressing Pamphila) 
A moment, lady, wait! 


PAMPHILA 
Is’t me you're calling ? 


ABROTONON 
Yes. 
Look squarely at me, lady, see if you know me— 
(aside to herself’) 
‘Tis she, whom then I saw ! 
(again to Pamphila) 
_ Now greeting, dear, mv dear! 
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TTAM®IAH 


, 


tis & et'ov; 
ABPOTONON 
'yetp'a S'etd'po woe THv ony Sidov. 
Aéye pot, "y'Nulketla: mépvowy HAO"es emi Oéa' 
[510] tots Tavporodios; diva xcadrov at'onre'a'as'; 


TIAM#IAH 
? 4 ” . 3 , \ ou 4 
yuvat, Tole EXELS, ELTTE Lot, TO TraLdLo'Y 
650 XaBova’; 
ABPOTONON 
| opas Tt, PiATaTH, coe yowptp'av' 


ree .4 ~ > 3 dé 5 , 2 , . 
TOUT EXEL; MNOCEV ME CELT NS, W yUVaL. 


wv 
TIAM@IAH 
3 rT». “} ‘ > A a“ 
oun | éT'exes auTN TOUTO; 
ABPOTONON 
TT poceTona any, 
P) gst 2 , % : ~ b 7° 
ovy ty adiKnow THY TexudoaY, AN iva 
KaTa axYorny edporut. viv & ebpnea ce. 
655 Op@ yap hv Kal TOTE. 
TIAM#I1AH 
, 7 > 8 t 
TLWOS © €aTLY TATPOS; 


ABPOTONON 
Naptoov. 


646 rl: 8 ef ot; /(AB.) xetpa, S*and J?.+ Allinson queries : 
. y(«) (10 letters] ra &.. po, and suppl. (continuing all to 
Abrotonon) ‘axohy 5& raxin ta Seipd moe Thy ahy &iSou, cf. 
Soph. El. 30, dgetav axohy rots euots Adyors Sid0vs. 

647 yAuxeia, J* // hAGes ext Oe@, S? suppl. from J?. 
H/ OECE-ICCAL. 
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PAMPHILA 
But who, I ask, are you ? 


ABROTONON 

Here now, give me your hand! 
Sweet lady, tell: Came you last year to see the show. 
The Tauropolia? You spoiled a pretty dress—? 


PAMPHILA 
(ignoring her question as she catches sight of the trinkets 
on the baby) 
Where, woman, tell me, did you get that child you 
have ? 


ABROTONON (indicating the necklace, etc.) 


Do you, my dear, see anything well known to you 
Of what he wears ?—-Nay, lady, fear me not at all. 


PAMPHILA 
Aren't you yourself its mother ? 


ABROTONON 
That was mere pretence, 
Yet not to wrong the mother but to take my time 
About the finding. Now, it seems, I have found— 
ou! : 
Whom then I saw, I see. 


PAMPHILA 
But who's its father, who ? 


ABROTONON 
Charisius. 


648 Allinson suppl. ?elua caddy azdAeoasfrom€... 0... 
-..- \QA.C.1° as J? reports. / ebaperts awdAwA€ cot, 
S’. | dv d:apavel xAandly, 8*. 

651 dy», Lef. suppl. 

93 


MENANDER 


NAM@IAH 
Tout olc GO axptBos, perAtarn; 


ABPOTONON 
Véxeltvo's aire gs: ov o€ Thy vipdny opa— 
[520] ray évdov obey; 
TIAM@IAH 
vale. 


Aeoronee 
paxapia yuvat, 
Gedy tes bpas ndenae. tHhv Oupav 
‘ 660 Toy yEeITOVOY TLS esropncen éFcwv. 
eiow AaBviod p ws ceauTipy eicaye, 
of ‘ ‘ 4 s n 
iva xal Ta AOLTA TWavTa pov TVON cadas. 


ScENE. ONHSIMQOS 


ONHZIMOS 
vropaiveD’ ovTos, v2 Tov A7roAX, palvertat, 
pepavnt adnOas, paiverat, vn TOUS Deous. 
665 ‘ov Seorotny Aéyo, Xapiccov. xorn 
pérarva T poo TET TWKEV h TotouTo ‘Te! 
Crd ap av tis "eixd'oNe'ey ado yeyor'évar '; 
[530] wpds tats Oupais yap Evdov apti'ws Trodv' 
Xpovov Staxivtrov évd'cérpseBev GOrt05 
670 o TaTHp be TAS voupns Te mepl 7 fou pidypatos’ 
éXaXeEe pos exeivny, @S oly’. 6 8’ ola pev 
PrArAaATTE ypwpaAT’, dvdpes, ovd eltreiv xadov. 


657 “écelivo's airo's, Allinson suppl. from... / AE, 
. © ’OY, J? (or, to preserve apostrophe, éxeivos ubrd6’). 
igs iv “exidnaroy', K%. / ego’, €yq@d"> GAN’ ot ce. ., S* reading 
aera, \ ee "OYCE. 
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PAMPHILA 
You know that for a fact, my dear? 


ABROTONON 
Yes, he himself! Do 1 not see in you his bride, 
The woman of this house ? 


PAMPHILA 
Yes, yes. 


ABROTONON 
O woman blest, 
Some god has shown you mercy ! 
(Urgently) Hark! The next door creaks. 
Someone is coming out. Come, take me in with you — 
That you may clearly learn the full particulars. 


[ Exeunt into the house of Charisius. 
Enter Onesimus from the other house. | 


Scene. ONESIMUS alone. 
ONESIMUS 
He’s going crazy, by Apollo; yes, he’s crazed ! 
Clean crazed he is,in truth ; he’s crazy, by the gods! 
Charisius 1 mean, my master. Taken with 
An atrabilious fit he is, or some such thing. 
Nay, what else could one fancy has befallen him ? 
For at the double-door just now he spent long time 
In there, the wretched man, stooped down and 
peeping through. 
There was his young wife’s father telling her, it seems, 
Something about this business. And Charisius 
Changed colour, sirs, as much as were not even right ~~~ 





664 ueudinr’, Jensen. ~ Oxyr. No 1236, recto. 
669 K? suppl. 670 c.. uv. p...... , Oxyr. 1236. 
671 ofa wey, Oxyr. 1236. 672 He quat. 2, p. 6. 
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“@ yAuxutatn, 5é, “ TOY NOyeV olous Aéyets ” 
avéxpaye, THY Kehadny T avetratake aPdbpa 
avtov. mdndww b€é diaditov: “olay AaBov 
a. @¢ VA - b] lA 39 N ‘ 4 

yuvaty 0 wédeds HrvynKa.” To de Tépas, 
¢ , Y > a > ow 
@s mavta diaxovoas aTHr0’ elaw Tore, 
BpvxnO nos Evdor, ttApos, Exotacts cuxvn. 
co 2 8 A og , oe) N , 

ey@ yap “‘antTnptos muKvoyv Tavu 
” 66 ”~ w bd lA 
EXeyev, “‘ rotodTov Epyov é&etpyac pévos 

‘\ 

QUTOS yeyovws Te TaLtdiou vobov TaTIp 
ovKn Exyov odd Edwxa auyyvapmns “épos 

3 bd so vw? > , 4 
ovBev atuyovcn Tait’ éxeivn, BapRapos 
9 , 99 a > 39 / 
avnrens Te. AotdopeEetT EppwpmEevas 
'au'r@, Brére O tdhatpov npeOicpévos. 

>, 93 A 4 Led > “ 4 

TEPplx ery@ mév, AVOS Eius TO Séeu° 

4 ” > AN A v 4 
odTws Exwy yap avrov av ibn pé rou 

N 4 \ b] ’ ” 
tov StaBarovta, TUXov atroKTEivEley av. 

4 A 
SioTrep wrrexdébuxa Sedp Ew AdOpa. 
Kal Tot TpdTr@pat y; els tL BovAns; olyopat, 
3 , N 4 4 > 4 
aTroAwAa:> thv Oupay TeTANKXEV EEv@v. 

“ A U a 

Zed cartep, eiwep éati Suvatov, c@Fé pe. 


Scene. XAPISIOS, ONHSIMOS, ABPOTONON 
XAPIZIOZ 
éyw Tis avaudprytos, eis Sokav BXETrwY 
ral TO KaXov 6 Ti ToT éoTi Kal Tala ypoY GKOTa?, 
682 cuvyyvwuns uépos, Oxyr. 1226. / Conject. by Leeuw. 


684-5 Ar., Wilam. / Aodope? 7 and airdy, S34. 
686 Oxvr. recto ends. + | 
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To tell. And, “O my sweet, what noble things you 
say!” 

He cried aloud, and smote his head with vehemence. 

And presently again: “ To have a wife like this 

And chance on such misfortune, wretched me!” 
At last— 

When, having overheard it all, he’d gone indoors— 

Hair-plucking, roaring, bursts of frenzy manifold 

Went on within. For, “Sinner that I am,” he’d say, 

And say again, “ when I had done the same myself, 

And when I’m proved the father of a bastard boy, 

No whit of pardon felt I, nay, nor granted her, 

Although she’d had the same mischance. Barbarian, 

Unfeeling one!” Thus stoutly he berates himself. 

With bloodshot eyes he flames. And I’m dried up 
with fear 

And al] a-shiver I, for if, in mood like this 

He anywhere catch sight of me who slander’d her, 

Tis like enough he’d kill me. So I’ve sneaked out 
here 

Unnoticed. Where to go? What plan? All’s up 
with me ! 

I'm dead and done for! There’s the door now. 
Out he comes ! 

O save me, Saviour Zeus, if it be possible ! 


(Hastily conceals himself as Charisius comes out.) 


Scene. ONESIMUS, CHARISIUS, (and later) 
ABROTONON 


CHARISIUS 
(fo himself, reviewing his wife's remarks mhich he had 
just overheard) 
The sinless saint I was, mine eyes on honour fixed ! 
Could scan the noble and disgraceful, which is which, 
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aKépasos, averimdnKTOos autos TO Bip— 
ed pot KEXPNTAL Kal mpoonKovras Tdvu 
TO Satpoviov— evrabe ederE" avOpwios av. 
@ TpioKxaxddatuon, Kal pera. puods Kal Nanels. 
aKove Lov yuvacos aTuyny ov Pépers, 
aQuTov 6é beiEw a els Gyoe’ eM TALKOT A. 
Kal xpnaer’ AUTH GOL TOT HTLWS, TU be 
TavTnY aripaters. emrdery Onoes a dua 
aTUXAS yeyovws Kat oT KALOS aryvapwov T avnp. 
"6uou'a Y elev ols ov dievoov TOTE 


pos TOV ae ae ; KOLY@VOS hueew tov Biov, 


"éue toivuv' ov dev TATU Ne avrny puyew 


Cro, phi aaah av d€ Tis UWnrds ahodpa ”— 
sca soa aad 
ee ae ee , BépBapo's 
ee ee ee . ody rabrn copies 
oe wie we eae pie wérecoe bua TédOUS 
a. » , Baap ovey TUS o b¢ TaATHp 
a 


‘dampen’ éotat avt'7' pyoeTar—ri ; O€ oe TATPOS; 
“épie @ Siappydny: ‘ « €or: ov, Lpuxpivn, 

en ' mapexe mpaypar’ .  OUK atroNElTrEL 7 1) yuv7. 
Ti OUD rapattres Kat Budly Tapdirnr;” 


[ONH'SIMOS étépxera:") 


J 9 , 9 , 
Ti; o av Brew Yo; 


706 Allinson suppl./"rdyrws &p’, Capps. / rap’ &vdpa «od, S?. 

708-729 Oxyrhynchus verso. See ae for all supple- 
ments except the following : 711 éuw'e. Allinson. / £6Av«, 
Capps. 712 sc. ? "Hin Kuxay Tay, “Allinson. [| Sacu'dver, 
Gr-H. / yer'évwr, S713 ‘axper'éorar’, Capps. air<f>, 
Gr-H. corr. auvtjs of pap. 

716-717 ovn, between lines, pap. Oxyr. / Allinson suppl. 

ws r == oe Saree 
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Myself so innocent and spotless in my life !— 

Right well and very fittingly the power divine 

Has used me—here but human I’m shown up to be. 

* You thrice-unlucky, puffed-up boastful chatterer, 

Your wife’s involuntary ill-luck you'll not bear. 

But I will show that you have stumbled just as much. 

To you she'll then be kind, but you dishonour her, 

And you shall be shown up to have become at once 

A luckless and a loutish and unfeeling man. 

Most like indeed to your thoughts then was what 

but now 

She said unto her father: ‘ Partner of his life 

I come and, being such, I must not shirk ill-luck 

When it befalls.’ But you were high and mighty, 
you!” 


In the broken lines 708—-735,! Charistus is first continuing 
his monologue. He seems to exclaim: ‘‘ Barbarian that I 
was!... cleverly along with her...some deity <now> 
utterly <confounding> will pursue me ; but her father will 
, treat her most unbecomingly. Yet what have I to do with 
her father? I will speak forth explicitly : ‘Don’t make me 
any trouble, Smicrines. My wife is not deserting me. Why 
then do you disturb and bring pressure upon Pamphila?’”’ 


(Onestmus comes out, speaking to Abrotonon concealed tn 


the vestebule.) 


Cuanisius (continues, to Onesimus).—What, do I see 
you again ? 


1 The actual restorations in 708-735 are, some of thei, 
tours de force (gee text), hut the general meaning is pretty 
clear. 
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ONH2IMOZ 
(Amee ” v , 
mdvu KaKa@s éyo oodpa, 
roa A \ n b¢ “a? > rg 
olmol TAaXaS, Kal Gov o€oLal—TOUT ola’ DO '— 
o XNOs', 
\ > » , 
py mw éyxalradinns. 
XAPIZIOZ 
OUTOS: éTAaKpowpEVvOs 
e ? oe 
EotnKas, lepoovr , €u00; 


ONH3IMOZ 
‘ua tous Oeous, 

GAXr aptiws é&|7r Gop. 

XAPIZI0% 

a'p éuot' rAabety 

gota. ce; tmpoln'y, pta'pé, caxa Th o'H ‘mroouv 
TaVT €TaKpodacel. 

ONH2IMOZ 

more 6é; ov; Oérwv 6é vov' 
3 , s ca 4 , 71 
éyo ale NavOavew trov'@ wad tpénwv 
Bpovt|@vra. 

XAPIZ1IOZ 

dta't'e' Nets NAA@Y; TUTTOV aU yap.! 


ONH2ZIMOZ 

Grr’ ovlbey: ofOnoe's pw adixdv yap, Seorora. ' 

718 rotr’ ofo'@), d°Aas), Allinson. / rovrow .¢..a, pap. 
Oxyr. | rodras “udvor', S2. 

719-736 8’ begins and overlaps Oxyr. verso (719-729) as 
indicated in text. 

721-736 For discussion of various restorations of Oxyr. fr. 
+ B’, see article A.J.P. No. 142, pp. 192-5, F. G. Allinson. 
The text, especially for 721-729, is offered exempli gratia. 

721 é&A@ov (: ? Hunt), continued to Charis., S3. 
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Onesmus (calling back to Abrotonon nithin the door). 
—I am in avery bad way. Ah, wretch that I am! 
And I beseech you—you know this (that I would say) 
—in a word, do not leave me in the lurch.! 


Cuarisius (ratsing his voice).—You! Do you stand 
there as an eavesdropper, listening to me, you | 
temple-looter ? 


Ongsimus.—No, by the gods, but I’ve just come out. 


Cuanisius.—Will it (ever) be possible for me to 
escape (your slyness)? All that I did before, you 
scamp, through your eavesdropping was abominable. 


Onxesimus.—But when? Where? Why even now 
when I wish to escape you, I am troubled long since 
as I tremble at your thunder. 


Crarisitus.— What, still chattering? There, take 
that (strikes him). 


Onesimus.— Well, no matter. For, master, you'll 
be proved to be wronging me. 


' The translation of lines 717-737 is given in prose as the 
reconstruction of the lines is, at best, problematical. 





ne ee 


122 errace xpgt, B*. pier id a ee eee 
Oxyr. | + wpeo: (not xpa), J*. // Text suppl. E Alliueon from ; Cane s 
conject. : wémpaya, puape, xand Ta oa TA8€. 

133 wére 3€ ; wxov ; Allinson suppl. // @éAwy d¢ viv, S2. 

724 8? suppl. 

125 BiareAeis, S? suppl. // Remainder, Allinson suppl. / 
Tepiepyos éy, rdAas; S*. 

1% eb0év—din@v, Capps. 
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XAPIZIOZ 


7 9 Cr 


ar, , 39 
€LO AUTLK. 


tices | "ye tT ad't 
[[ABPOTONON mpowépxeta:’] 
ABPOTONON 
y , 
® Xapicre,' 


avK ola''Oa trav. 
: XAPISIOZS 
3 L aNY > 4 
ovK O10 éyw; 
ABPOTONON 
N , 7 
TO TWALoLov 


> 2. ore a> 4 , 7 
OUK nV é| pov’ TOUT ELTA 7 pOG TrOOUMEVOS. 


XAPIZIOZ 
730 ovK Vv o0\v; aNAQ Tivos; TAS adTix’ ei’ Epot.' 
ABPOTONON 
Bovnre pw at|eXevOepovv, éav THY pntépa—; | 
XAPIZIOZ | 
aXN éEate!A@ o° és Kopaxas,et wy TaYa y épets.' 
ABPOTONON 
ey Empleren eireiv: Erexev abl’ 1) on yuv7.' 
XAPIZIO 
e'xler oa pas; 
ABPOTONON 
cadéotat, épat ‘Ovyctpov.' 
XAPIZIO% 


735 ti bys, Ov!noww ;' éEemetpdbn' re pov; | 


727 X"a'p/1. margin, 6’. // Line suppl., Allinson. / tls ef od; 
(AB.) ls; Anpeis. (X.) rl BovAer; wot péper; S2. ||"ABpérovoy 
mpocépxera:', Allinson suppl. from stage direction Oxyr. 
between lines, 7.e..[.. .]. 


728 A? A inl. margin = ABp? // Suppl. Allinson from Capps: 
od ola8a xdv7’ etc. | ox eis ayava (fits traces), S*. 
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Cuarisius.—At any rate you'll pay for this hereafter. 
(Abrotonon comes forward.) 
AsroTonon.—Charisius, you don’t know all. 
Cuarisius.—1? Not know? 


ABRoTONON.—The baby was not mine. I said that 
by way of pretence. 


Cuarisius.—It was not yours ? Whose then? Tell 
me this at once. 


ABROTONON.—Will you have me set free if its 
mother ? 





Cuarisius (¢nterrupting).—Nay, I'll send you packing 
to the crows if you don’t quickly tell. 


ABROTONON.—I must out with it! Your wife her- 
self is its mother. 


Cuarisius,—lIs that sure? 
AxsroTonon.— Perfectly sure. Ask Onesimus. 


Cuarisius.—What have you to say, Onesimus? 
Were you two experimenting on me? 


729 éudy, K? suppl. // Remainder, Allinson. // Oxyr. ende. 

730 od, K3, // Remainder, Allinson. 

731 A../ in 1. margin. // &#"eAevOepodv, dav, Capps. / ax'ea- 
Geiv, S*. // rh» unrépa, Allinson. 

732 AP/in 1. margin. // éaweAd, Capps. / éfarépxov, S*. / 
éfaretdov, K*. // Remainder, Allinson suppl. e.g. 

733 Suppl. e.g. Allinson. 

734 Allinson suppl. //e. eo. . . €xe:s ‘is very probable,”’ 
J*. || &eca, §*. 

735 J*. | dtereipdOns duov, S*. // Q? begins (right). 
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ONHSIMOZ 
fad'tn wher elo, vy tov "AroArw "Kal Belov's", 
XAPIZIOZ 
iz , , | “ e Ul 
TL; OV ME TEPLOTAS, LEPOTVAE; 
ABPOTONON 


a) paxov, 
“yhuRv Tare THS yaperns yuvatKkos éoTi cou, 
auTns yap, ovx addoTpLOV. 
XAPIZIOZ | 
EL yap wmenrev. 
ABPOTONON 
740 ‘yn thv'pirnv Anpntpa. 


r 


XAPI2Z102 
, , , 
Tia Noyor Neyets; 
ABPOTONON 
nm > ~ 
yal pa Ad}, adnO%. 
'  XAPIZ1IOZ 
Tlapirns To tracdiov 


| 4 wy> #7] 
évTws ap 'v; 
ABPOTONON 
Kai aoV y opotus. 
XAPIZ10% 


Llappirns ; 
[590] 743 "A Bporovoy, ixetevo oe, u'n' w avartepou. 
(Lacuna of 9 lines to B?.) 
736 End of 8’ (left). S? auEDe /[ In B’. . ~up oy and in Q? 
toe, J. /] nal Geovs, Croiset, J 


737 rl; ov pe, Allinson. / rf 5é we, Capps. — ob pe, S2, 
738 CyAuKd rare, Allinson. / ‘onatd rare, S? 
739 Sabrijs', Capps. / réxvov', K?, 82, 
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Onesimus.—She persuaded me to it, Yes, by 
Apollo and the gods. 


Cuarisius.—What ? Temple-looter, you’d cheat 
me? 
ABROTONON 
Don’t wrangle on, 
My dearest sir! ’Tis your own wedded wife’s, this 
child, 


Her own and not another’s. 


CHARISIUS 
Would to god ’twere so! 


ABROTONON 
By dear Demeter, yes! 


CHARISIUS 
What tale is this you tell ? 


ABROTONON 
A true one, yes, by Zeus. 


CHARISIUS 
The baby Pamphila's? 
"Twas really hers? 
ABROTONON 
And, item, yours too. 


CHARISIUS 
Pamphila's ! 
Abrotonon, I pray, don’t make me walk on air! 
(Lacuna of circa 9 lines to fragment B’.) 


nn ee ee ee 


740 This ‘‘ woman’s” oath assigns the words to Abrotonon, 
cf. Wright’s Stud. in Menand. p. 27. 

741 Suppl. J?, 82. / ed 106’, Capps 

742 Suppl. Capps aa confirme ab by report of J*?....-- wil 
éxeiv’ hp” Py, 8 743 ’ABpdro'vov, suppl. Leeuwen. 
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ABPOTONON 
DOD sa ee Rin sae eee ag eh RR AS Se vs one. “4 at 
oe ee OS ee at yap Hy! 
155. :.5. ~~. 8. 2. Boa . ws eyo (: ?) rdXap 
mle eek o 2 eee . ply ravr eidévat. 
ONHSIMOZ 
Se ee ee ee ee ee OPOBS A€vyELS 
Aide Evid Se Tat Oo isin, “Bias oh OuoL : 
ABPOTONON 
ee ee ee ee aPér'repe 
TOO. os es et aie Be BAD, Weds oy te BE Se . . Opas 
(XAPIZIO3) 
a eee wee ee ee se TOTO BF 
Se ee eee ere Bovropas 
- i ero ar hom, Oe ates pay |wara 
DOD. a Sy Or AS So. ce. Gace Bete ot: tas weds va i ne € 
: 'xoPor! 
ACT V _ 
Scene. ONHSIMO3, XAIPESTPATOS 
WOO ies tas. Yeas S553 Greed i de a tite seeacd ad'e.pévov 


ee ee ee ee ee. TalUTYS Hr ep! 


753 8 begins. / x Capps. / A, Robert. // Line omitted, S?. 

755 To Abrot. ?, cf. line 249. 

756 cf. line 291. 

759 '&BEA Tepe, K?, J*. / Sic uope, Capps. // To restore lines 
762-3 S* conject.: (Xap.) GAA’ elolouev- cidévar yap’ BovAo- 
par] ‘Td Tis yuvaiwds was Exe: viv xpdy ara. 

764 «, Capps reports. / Not indicated, L*, S%. // "Xopou' 
space in pap. L?. 

765-776 Problems: (1) The juncture of B?+Q!. Sudhaus 
brings oxexréoy down to line 769, securing the desirable 
juxtaposition oxexréoy | Srws, but this distorts by one line 
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In the dozen lines (753-764) down to the end of the act only 
mutilated verse-ends remain, but the sense yielded by them ts 
entirely consistent with the éclaircissement in the above scene. 

Abrotonon, apparently, is at first explaining why she 
pretended to be the mother, and tells Charisius, in the fourth 
line, that she could not betray her real belief ‘‘ until she knew 
everything.” Dialogue follows in which, apparently, all 
three take part. Charisius, finally, seems to be saying: ‘‘I 
wish” to learn of all ‘‘ these things” from Pamphila herself. 
He rushes into his own house to be reconciled with his wife. 
Onesimus and Abrotonon go off together, and perhaps have 
the conversation referred to at the beginning of the next act. 
Later, we may perhaps assume, Onesimus is called in by 
Charisius and emancipated. 


CHORUS. 


ACT V 


Scene. ONESIMUS, CHAERESTRATUS 


The four broken verse-ends that follow are very meayre. 
Possibly they may be filled out somewhat as follows} :— 
ONESIMUS 
(Behold me just now) set at liberty (within.) 
(And now I wish to manage all) in behalf of (the 
1 The interpretation of these lines 765-776, although they 


are in great t well preserved, is beset with unusual 
perplexities. notes on text. 





the arrangement (also adopted by S*) of Q? and is therefore 
excluded ; see Allinson, op. cit. p. 191, A.J.P. No. 142. 
(2) No change of speaker is preserved down to 776 (Robert, 
J?, 8), and the choice of the new speaker (here assumed) 
is conditioned on the restoration of the preceding text. 
(3) Additional crowded traces of letters now reported in 768 ; 
see §?, (4) Meaning and context of 7rd pera ravra, 769, 
doubtful. 

765 This line is restored after Sudhaus (M.S. p. 26). 

166 ralirn’s Sleep’, J? and Capps. / urn. o. L*. / raurny 
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e e e e e e e e e e e e e e ev avri'oy' 
| 


we ee ee es Now... tra oxerré'or 
Xau'péorp'a’ nde 70 pera ta‘ dra, “Set a,” &pn, 
“ draws 'dcaluevets dv Xapicio "ro wav! 
olos rot’ —ola8a—miatos.” ov yap éa" 


Ti tot! 
ératpiduov Tout’ ovde TO TUxoY 


& Tt Troe: 
omrouvdn Se cal twaddpsov 7 piv etpev— 


XAIPEZTPATO 
| ei! 
erevOepos: ak pn Brér ei's tH ynv éxov' 
Kal mMp@tov avTnyv Kata pova's AGB” eita Se" 
Tov pidtarov Kai Tov yAvKUTaT' ov hirov énoi! 


(Lacuna of circa 4 verses to U!.) 


For 765-770 the following, exempli gratia, might meet the 
conditions : 

765 'épgs ew Evdov apriws a¢p'erudvor: 

yoy BobAoua xpdrrew dxav raurn's 5x" ep! 
"ris xparrouéyns ait rowavtT’' évayrloy: 

"h Napolry y' ax dane xdy ra. oxenre'or’, 
Xatpéorpar’> ¥5<yn> 1rd pera ra'ur’ euol 7 pn" 

770 ‘‘8xws diapuevets Sv Xapioly 7°,” etc. 

768 Q' inl. margin. 8? ends. /[12 letters) \ we"... .1, L4./ 
[9] AwA . Sua pup = "ol wapadl3 teu na'prd pov (+ évavrioy), 
S? conject. 

769 X.t..... ar’ Se, L?. / Xaipéorpag’- fde, Capps. / 
Xatpéorpar’, 43<n>, S? is more violent but gives better con- 
text. // raira, Sei 0’, Ipn', Capps. / Perhaps rai7’ éuol 7’ fon, 
and 8c. Spa, Allinson. 

770 "rd wav', Leo. / plaos, Arn. and Ell., 8*, who reports 
.. 's°. as another verse-end for 8°. 

771 wor’, J?. | rep, L?. 

772 Capps suppl. 

773 ntuiv, J?, 8% // ebpev: ef, to Chaerestr., Allinson. / 
ep’; fre, to ?Charis., Capps. / ebpe viv, contin. to Ones,, S?, 
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girl who) against (her own advantage managed all); 
(and restored everything to Pamphila). 

Look now, 
Chaerestratus. For next thereafter, “ See to it,” 
Said she, “that you stand by Charisius in all, 
Loyal as heretofore—you know.” Why, surely she 
Is no mere strumpet! Nay, what’s more, her services 
Are not the eommon sort, but by her energy 
She actually found for us our child. 


CHAERESTRATUS (tnterrupting) 
Well, you 
Are free! Enough! Don’t stand there, looking on 
the ground! 
And first go take her by herself alone, and then 
My friend, the dearest and the sweetest in my eyes, 
(Charisius himself) ......... ee ere 


(Chaerestratus seems to be planning for a conference with 
Charisius to persuade him that he owes his new-found 
happiness to Abrotonon and should, therefore, give up his 
anger against her on account of her benevolent deceit, and buy 
her freedom from her master. The person Jegninine) whom 
Onesvmus is first to interview alone may be either Abrotonon 
herself, 1m order to have her carefully primed, or else Pam- 
phila, who would be now all-powerful with Charistus and 
who, as we have come to know her, +8 above ordinary jealousies 
and would certainly feel nothing but gratitude towards 
Abrotonon. 

ter a lacuna of circa 4 lines just such a scene of per- 
suaston follows (tf the fragment U is correctly inserted here). 


774 ee suppl. / uh BAéw’ els “ra wply xand', S% / ph 
BaexC . 

775 ae reported as certain, ace Sudh. M.S. baat 
aur.» (i.e. oro), J%. {/AdB> era 5e', Allinson. /If abrdv : 
read, sc. Xzploiov', Capps. | ce, Lwoppdyn, S2, 

776 Allinson suppl. (sc. e.g. next line) Tavrov Xaplocov 
exxdArei’, | waida det | (Evdov mpocerreiv), S?. 
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Scene. 

| (XAPIZIOZ) 
(570]780 é avTo'vy 2. ee 
(XAIPEZTPATOZ) | 
Ovrws 'AB'porovoyv . 1.1... . - 

| (XAPIZI02) 
Grn’ éEatrat'@o' éue. ss. - we 

ONH3IMOZ 


b a 
anéowoe cur rXaBoiod pot To Traséior, | 


éywrye Tpoe eee bk. ee ab Seo 

785 os - AV e e e e e e e e e e e e e 
. ° tote e e e e e e e e ° e e e 

e es e e e e Kan e e e e e e e e e es 

> \ N 

ei TO KANOVE. . 2 1. 2 ew we we ee 

ee 4 &C 

WOoTEP NUK OS. 2. we ee ee ee 
790 eee e e e ° e id e e e e e e 


amootepey «6. 1 ee ee ee 
DING we 6%, Bi Ges ae SS 





BEBE yds oh ns esas tae ines A 


ren ‘T. 
ou Kpt VOPat e e * e e e e e e e e . 


{906 HAC oan eo oe oe ee eS eS 
OU JC oe eB eho nie aed. de 


EVOOY WOl ss se Ak ee ROA OES 


Goixey 2 OU ww ww ee ee 
SOO” <<< OO MO we i ea SB cae RO SS 








(Lacuna of circa 14 verses.) 


780 J®, U? begins in 1. margin. 
781 and 782 Lefebvre suppl., see L? 
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Scene. CHARISIUS, ONESIMUS (CHAERE: 
STRATUS, probably ABROTONON, and perhaps 
PAMPHILA). 


Charisius is exultant over the happy turn of affairs, but 
he ta still piqued at Abrotonon for tricking him even to his 
own advantage. He had forgiven Onesimus more easily, but 
Abrotonon had furnished the brains in the scheme. His 
amour-propre has been damaged by her cleverness. Charisius 
makes some remark. Then Chaerestratus (?) putsin: ‘‘In 
reality it is Abrotonon ” whom you have to thank. Charisius 


replies: ‘‘ Yet she cheated me...” Onesimus says: ‘‘Nay, 
she saved the child, joining her forces with mine... I at least 
lent a helping hand.” 


From the next fifteen broken lines, 786-800, not much can be 
inferred with certainty. There is frequent change of speakers 
with, apparently, two longer speeches interspersed. It 18 
probably a continuation of the same scene. 


(A lacuna of about 14 lines, 801-814.) 


St a aa le Bee Ss a eo Bs oe ees 
783 Ov/in 1. margin, L*. //S* suppl. 
785 S?. / wav, J ca i 
786 f° begins. 


786-789 Verse-ends report, J. 
791 and 794 Suppl. S?. 
800 End of 83 (right). 
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BIB wv eee we we we ww ww CM eV OV: 
cee te ee tee tw ow ew eH T Ov Ala 
see ee ee ee ee ew + QUTOU TW Ohodpa 
we ee ee ww ew ww + WS OMOAOYO : 

[580] 2... . 1... ws Os Cue Brewer 

BOO. 6.5 eae es Sie, dear: (a Db: 12 OEE 2> 4 NE 
Be ay ih Taig fae gt GR oe ape “eRe fon we EAS 
Bs Mt ee hh eo al OS Oe nd Se OU Ce, ica 
ee ee ae ee ee je) eee 
glee las Se) Rew og? She ee a NOPE MM: bac go 

B25 we ee ee eee ee ULM 


e e e e ° e e e e e e e ° e e ABpo'rovoy 
e e e e e e e e e ° e e e e e e Wl. 
e e e e e e e e e e e e . ° 6 e yev 
e e e e e e e ° e e e ° e i e ¢ 
830 e e e e e e e e e e ° e e av e % e e gov 


ee ee ee ee 
bP Be A Pee. ce FOWT ¢ GANA GY 
wo routiov'i 
BOD er a6 “eh Be SA ee we ae SE 

(Lacuna of circa 11 lines to H?.) 


XAIPESTPATOS 


e 
e 
e 
e 
° 
e 
e 
e 
e 
e 
cd 
° 
e 


[600]848 cappova: rovaurnol yap ov dmrécyer’ dv 
éxelvos, ed TovT’ 01d. yw 8 adéEopat. 

815 U?. 

815-820 Verse ends, J?/—in 817 ad rottw opddpa; in 819 
J? reports vos éue. / S3, els due. 

820 Sudhaus (Hermes, xlviii., pp. 14 ff.) reconstructs : "Aéye 
pot, wd0ey ra wepidép'ar’ FE yers rdde1, ¢.e. Charisius to Abro- 
tonon. / J? approves, except ‘‘line ends with yes.” The 
fragm. U? is placed here as a sequence to the position 
assumed for U!. 
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°. 


In the following 21 fragmentary lines, 815-835, there is 
little to indicate the subject-matter. An ingenious, but very 
doubtful, restoration of line 820 (see notes, text) would bring 
tn the “‘ necklace” again and perhaps the other birth-tokens. 
The good charcoal-burner, Syriscus, is due to appear again 
somewhere to receive his reward for preserving the child. But 
this item, with others, may have been appropriately introduced 
after the more acute dénouement (915—-end) and so may have 
rounded out an otherwise short closing act. 


(A lacuna of about 11 lines, 836-848. ) 


When the text of the papyrus again begins (848), someone, 
apparently Chaerestratus, has been commissioned to take 
Abrotonon to her master and to arrange, by formal purchase, 
to set her free from slavery. Someone—either Charisius or 
Abrotonon herself—is described as ‘‘ sound-minded,” or 
*‘self-controlled,” or ‘‘honest,” and Chaerestratus departs 
with his charge, uttering, as he leaves, the following two-edged 
compliment : 


CHAERESTRATUS 


. . is ie egund: minded, else he’d never, - now well. 
Have held aloof from such a girl. I'll do the same. 


[ Exceunt Chaerestratus and Abrotonon. 





821 B4 begins. 824 ak Capps, S8?. 
831 S? reports u\.vAC. 


831-5 Verse-ends reported : ; J?. 
§34 S? suppl. 835 a, J2./ A, 82. 
848 H*, quat. z, p. 11. 
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Scene. SMIKPINHS 


2MIKPINH= 


850 dv un catakw thy xeharnv cov, Ywoppovn, 


KaKloT aTroNoipnv. vovleTynoes Kal ov pe; 

és aA 9 + \ soe a 
TpoTreTaS aTrayw THY OvyaTép, tepoovr€ ypan; 

? 4 a A a +s 

GANA Treptpcivw KaTahayely THY Tpoted pou 


TOV YpynoToY avTHs avdpa; Kal Noyous Aéyw 


\ A 2 a a“ / , 
855 Tept TOY éuavTov; TavTa cupTrEiOes pe OV; 


ovx o£€vAaBHoat Kpettrov; oipwoke: paxpa 

av" ts NarHs. Ti; Kpivouas rpos Lwdpovnr; 

ce 4 > la Cad » 39 @ ‘4 
peTaTretcov avTny, Stay tdyns.” odTw TL pot 


ayabor yévorto, LwHpovn, yap, oixade 


860 amiwy—rTo TédAp eldes maptoda’; évtadOd ce 


\ 4 4 ¢ > A 
Thy vuxta Bartifoy GAnv aroKTeva, 
kayo o'e' trait éuol ppovely avayxacw 
Kai pn otactdlev. 1) Ovpa Tantéa, 


, , b a , 
Kexderméevn yap €ott. Taides. aardiov. 


865 avolEdtw Tis. traides, oy tpi Aéyo; 


853 dada, L?. / aaa’ J, S?, Wilam. 
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Scene. SMICRINES alone 


Smicrines has returned determined to carry out his threat 
to ee Pamphila to abandon her husband and to go back, 
her dowry, to her father’s house. Since persuasion does 
pak ppt with her, force must be employed. From the time 
Smacrines enters at the side-entrance till he reaches his son-in- 
law’s door he 18 scolding at Sophrona, rehearsing, in mono- 
logue, hts intended conversation with her. He alone is still 
in ignorance of the true situation. 
SMICRINES (to himself) 
If I don’t crack that head of yours, O Sophrona, 
May deep damnation seize me! You'd admonish me? 
You too? [I’m headstrong, am I, taking home my girl ? 
You hag, you temple-looter! [’m to wait about 
Till this fine lord of hers shall eat up what [ gave 
As dowry? And am I to bandy arguments 
About my own? To that would you persuade me, you ? 
Were it not better quick to take the upper hand ? 
You'll rue it bitterly if you wag tongue again. 
What? I discuss the case with Sophrona as judge ? 
“ Persuade her to a change when you get sight of her!”’ 
As so I hope for blessing, you ’tis I'll persuade. 
For, Sophrona, on my way home—you’ve seen the 
pond 
As you've passed by—well, there I'll aie an end 
of you 
And souse you under all the livelong night, until 
I make you think my thoughts and stop your taking 
part 
Against me. 
(Approaches the door of Charistus’ s “house. ) 
I must bang this door. It’s locked. Boys! Boy ! 
Let someone open! Boys! Do I not order you? 
(Onesimus opens the door and comes out, but bars the 
entrance to, Smicrines. ) 
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870 


174 K 


875 


[630] 
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ScenkE. SMIKPINHS, ONHSIMOS 


ONH3IMOZ 
, > x ¢ , \ , s , 
tis €o 8’ 0 KoTTTwY THY Ovpav; &, Lpuxpivyns 
e A 
0 YaNeTOS, ew) THY Tpoika Kal THY OuyaTépa 
HKOV; 
MIKPINH2 
eywrye, TploKaTapare. 


ONH2IMOZ 
\ , 
Kal para 
opBas AoytaTLKOD yap avdpos Kai opodpa 
hpovovvtos 7 atrovdy to 0 dptracpy, Hpdxres, 
avpacTov olov: 
=MIKPINH> 
\ A A 4 
mpos Gedy nai darpovwv— 


ONH2IMOZ 
” 4 \ \ wv \ 
oles TooauTny TOvs Deovs ayety aKONHV 
@OTE TO KaKOY Kal TayaDov Kal” nuépay 
véuelv ExaoTO, Lpixpivy; 


=MIKPINHS 
Devers SE Ti; 


ONH3IMOZ 
capas d:daEw ao: eioly ai Tacat TOAELS, 
Gpotov ettrety, yidvae TpLopwvpLol 
oixova éxdotny: Kal’ va TovTwr oi Deol 
Exactov émstpiBovow h a@lovet; 


870 Assignment of parts, Capps. //7é 6’, L42/7d 8, 8%, 
who assigns from 7d 8 dpracua to datudvwy, all to Smicrinea. 


After owxovd4 there is a double point (:) or C, and no change 
of speaker is indicated in 871. 
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Scene. SMICRINES, ONESIMUS 


ONESIMUS 
Who’s knocking at the door? Oh, is it Smicrines, 
The tough one, for the dowry and his daughter come ? 


SMICRINES 
You're right. It’s I, you thrice accurséd scamp. 


ONESIMUS 
Quite so, 
Indeed! ‘Tis like a calculator, very keen, 
This energy! And this kidnapping, Heracles, 
A perfect marvel this! | 


SMICRINES 


By gods and deities ! 


ONESIMUS (didactically) . 
Now do you think that gods have leisure time to spare 
For parcelling the good and ill, day in, day out, 
To each and all, O Smicrines ? 


SMICRINES 
What do you mean ? 
ONESIMUS 
I will instruct you clearly. In the world, all told, 
Roughly there are one thousand cities,! and in each 
Dwell thirty thousand. Do you think that each of 
them, 
Each several one, the gods preserve or ruin? 


1 cof. Ar. Wasps, 707, and Ferguson, Greek Tnienataes 
p. 42. 


878-880 Parts assigned, Allinson, t.e. og(ovor: was: L*. / 
S? gives line 879 to Onesimus. 
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MIKPINHZ 
TOS; 
éyets yap éritovoy tw avtovs Chv "Biov.' 
ONH2IMOZ 


880 ¢« 

750 K ouK apa ppovritovew 4 Tpav "ou Oeot';” 
pycers. exdoTe@ Tov TpOTOV our @Kicay 
ppovpapxov obTos évd'e eAEXNS Tapay éva 
émérpirper, a ay avT@ KAKOS ph 'oOar Sox7’, 
érepov & eéowaev. ovTos éo 8’ npiv Beds, 

bf “A ce) “A 
885 OT aircos Kal TOU KadwS Kal TOD KaKaS 
mparrel ExadoT@. TOUTOV iNda Kou TOG 
_pndev arorrov und apabés, iva TpaTTNS KAaXOs. 
MIKPINHZ 
sm eo eo: a , a 

[640] €40", ovpos, tepoovre, vo TpoTrOS TroEt 

apabés tt; 


5 


ONH2IMOZ 
ouvTpiPer oe. 
=MIKPINH 
THS Tappyotas. 
ONH2IMOZ 
890 aGAX’ amayaryelv Tap avopos avutov Ovyatépa 
ayabov od Kpivets, Lpexpivn; 
MIKPINHS 
Neyer O€ Tis 
a > 9 / 9 \ a ? a 
tovt ayadov; adda viv avayxkaiov. 
ONHIMOZ 
bed; 
\ N bY aA , 9 ¢ s 
TO KaKov avayKaiov NoytEe?” ovtoci. 
af A b) e / 9 4 
TOUTOV Tts aXNXOS, oux 0 TpOTrOS, AaTroNAVEL. 


881 S?. 
882 evderexhs mwapmv, Robert, S?, J*® // éva, Allinson, / 
gvaat, Robert. 
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SMICRINES 
What ! 
If that were true, the gods would live a life of toil ! 


ONESIMUS . 
“Well, do not then the gods look out for us?” you'll 
say. 
To each of us they have allotted Character 
As garrison-commander. Ever present, he 
Brings one to ruin, whoso seems to use him ill; — 
Another man he saves. Our deity is this, 
And he’s responsible for each man’s faring well 
Or badly. Him propitiate by doing naught 
That’s boorish or outlandish, that you prosper well. 


SMICRINES 
Well, then, you temple-looter, is my character 
Now doing aught that’s boorish ? 


ONESIMUS 
It is smashing you ! 
SMICRINES 
Why, what impertinence ! 


ONESIMUS 
Well, do you call it “ good ”’ 
From husband to divorce one’s daughter, Smicrines ? 


SMICRINES 
Who says it’s good? ‘Tis now necessity. 


ONESIMUS 

You see? 
This man sets down what's base as a necessity ! 
Some other, not his Character, destroyeth him. 


883 xph, Spixplyn, from xp: pap., S*. 


884 H‘, quat. z, e: 12. 
890 abrov, Ell., Leo. / cavrov, pap. 
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895 Kal viv pev opuavT él Trovnpov mpaypud oe 
TAVTOMATOY aTrocéawKe, Kal KaTaapBdvets 
diadrayas Avoes 7” exeivwv TOY KAKOD, 

[650] aves & drrws pty Ajopai ce, Xpuxpivn, 
TpoTreTh, Neyw cot. viv Oé Tov éyxAnLdTwY 

900 adieco TovTwy, Tov dé Ouyarpidobv AaBav 

EvOoV TpOTELTrE. 


=MIKPINHS 
OvyatpiSobv, paotiyta; 


ONH2IMOz 
4 9S \ 4 A ” ~ 
Traxvoeppos 00a Kal av, voov éxew Soxav. 
odtws éernpers aid’ ériyapov; Toryapobv 
Tépacw 6molta TevTaynva radia 
905 éxTpédopmev. 
SMIKPINHS 
> se) of / 
ovK ol0 6 TL Neyer. 
ONH2IMOS 
n ypads 6€é ye 
ANY e > 2 4 \ e \ , 
010’, ws éy@uat. Tore yap obpos Seaomorns 
tots TaupotroXious— 





2MIKPINH2 
Lwppovn. 
ONHZIMOS | 


e , A 
TauTnv N\aBeov 
[660] xopav arocTracbeicay—aicbdver ye; 
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And you, now, started full tilt for a wicked deed, 

Haphazard luck has saved and for these ills you'll 
find 

Adjustment and release. But let me, Smicrines, 

Not find you headstrong any more! I tell you that . 

Yet from these allegations stand acquitted now. 

Go you within. Take up your daughter’s child and 
give | 

Your blessing to it. 

(Onesimus stands aside and mottons towards the door.) 


SMICRINES 
Daughter’s child, you whipping-post > 


ONESIMUS 
You were a fathead,! you, and thought yourself so 
smart ! 
So carefully you watched your marriageable child ! 
And therefore five-months’ infants, first class prodi- 
gies, 
We rear ! 
SMICRINES 
I don’t know what you mean. 


ONESIMUS 
But that old crone, 
I’m thinking, knows. For master, at the Festival 
Of Tauropolia— 
SMICRINES (calling into the house) 
Ho! Sophrona! 
ONESIMUS 
He caught 
And drew her from the dance and—Get my meaning ? 
1 Literally ‘‘pachyderm,” giving a different turn in 
English. 
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=MIKPINH2 
vat: 
ONHSIMO= 
. i \7 5 ’ \ > A s A 
Yu'vl' Oo avayvwptopos auTots yéyove Kat 
910 &travt ayabd. 


Scene. XMIKPINHS, ONHSIMOS, SQ®PONH 


SMIKPINH2 
/ e , ~ 
TL PHoL, Lepoovre ypad; 


' 30PONH 
“<9 pvows éBovrAcO’, 7 vopwy ovdéev péree: 
\ * 9 9 > A AQ?) wv 29 
yuvn 8 ém avTe Od Edu. 
=MIKPINH= 
TL “a@pos el; 
306PONH 
\ 3, 0A ca > 2 oA ef 
TpayiKkny épw cot pnaow é€& Avyns dry», 
av un tor aicOn, Spexpivy. 


2MIKPINHS 
ov poe YoAny 
915 Kiveis TaBawopern av yap oodp ola Ste 
"répa's Neyer vov. 
ONH2IMOZ 
_ olda <y’ ed>, ed ta 8’, OTL 
'" ypad's rpotépa cuvixe. 
908 val, Lefebvre. / ye : vy : pap. 
912 pu: timwposer: L?. 
916 répas, Capps suppl. / obros, Arnim, etc. // ol8d << ed>, 
Allinson suppl. and assigned to Onesimus. / ol <tywy’>, 
Capps. / ofa. (Smi.) <xés>, S?. / olda;: €8 106, L?. 


917 4 ypavs xporépa, Wilam./..... C xporepa, L?, 
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SMICRINES 
Yes 
ONESIMUS 


And now they've had a recognition scene, and all 
Is well. 


Enter Sophrona from the house of Charisius. | 
Scene. SMICRINES, ONESIMUS, SOPHRONA. 


SMICRINES 
What is he saying, temple-looting hag ? 


SOPHRONA (who has overheard Onestmus) } 


“’Tis Nature willed it, unto whom no law’s a bar, 
And just for this was woman born.” 


SMICRINES 
What's that? You're daft ? 


SOPHRONA .- 


From Auge I'll declaim a tragic speech entire 
If you don’t sometime soon wake up, O Smicrines. 


SMICRINES 
You stir my bile with your declaiming. Monstrous 
this 
He’s saying, you know well ' 
ONESIMOS (tnterrupting) 


I know at least, know well, 
The crone was first to see through this. 


1 Sophrona answers by quoting from the Auge, a lost play 
by Euripides, in which (also by means of a ring) Heracles is 
identified as the father of Auge’s child. (See Capps, ad loc.) 
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=MIKPINH2 
mavoetvov eyes. 
=NPONH 
[670] ‘ov yéyo'ver evtiynpua peifov ovde ev. 


2=MIKPINH= 


"et tod?” arnOés éoO’ 6 Ayes, TO Trardiov 


[Cairo MS. of ’Emrp. ends.] 
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SMICRINES 
Outrageous tale! 


SOPHRONA 


There’s never been a greater piece of luck, not one! 


SMICRINES 


If this is true that you are saying, then the child— 


(End of the MS. for the probable close of the play, see 
above, Introduction, page 8.) 
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OTHER FRAGMENTS OF 


ETLITPEMNONTE> 
: i 
894 K giro ao, ‘Ovgnatp’,'et ov xa! mrepiepyos el. 
2. 
oudéey yAuKUTEpoy eotiy H TravT edévat. 
3. 


175 K 


178 K 


176 K 


179 K 


185 K 


wee ee ee we ew ee TLE OW TEKS 
” e > ? 4 , 4 
dpiotov; o 8 adver wadat KaTaKEipevos. 
4. 
4 A 
Upon avr es ToXv 
éaOies pdatny. 


dpyos 8 tyaivwy Tov 1 
aOruwrepos, Su@rdata "ty 
5. 
wee eee ee ee ws CeoTACA 
émrt TO Tdptyos Gras, éay OUTH TVY7. 
6. 
érevOépm 76 Katayeraobat wey TOND 
aioxyvov éott, TO 8 Oduvac0’ avOpwrrivov. 


7. 
ov0ev trétrovOas Seuvov, Av pt) TpoaTroN. 
8. 


eYivos e e 6 e e e e e e e e e e e 6 e 


No. 1 is referred to Hpitrepontes by van Leeuwen, etc. / 
ef ov Kal, ir | nal ad, Codd. 

No. 2 referred to Epitrepontes by van Leeuwen. | yAuxu- 
tepdy dari, Cobet. / yap yAuxtrepoy, Codd. 

No. 3, line 1. Phot. s. &Aus. 

No. 4, line 2. derAdoia your eo Ole: pdrny, Codd. | udrny yooiv 
éoOle: SixAdota, Wilam. cf. Hutloff, who prefixes it to 
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1. (CHARIsIUS ?) 
Onesimus, [ love bs busybody though you are. 


2. (ONESIMUS ?) 
There’s naught more pleasing than to know the facts 
entire. 
3. (ONEsIMUS fo COOK ?) 
Now why don’t you serve breakfast ? He’s sprawled 
out there long since upon the couch, and chafes. 


4. (SMICRINES ?) 
An idle man in health is much more wretched than 
the fever-patient, at any rate he eats a double 
portion and for naught. 


5. (A Cook) 
I cast more salt upon the salted-meat, if so it chance. 
6. 


For free-born man to be mocked is more shameful 
by far, but suffering pain is common to mankind. 


7. 


You’ve suffered naught outrageous, if you'll make as 
if it were not so. 
8. 
A (wide-necked) jug (?). 


St. Pet. fragments; as does also S*, who conjectures : dirAaora 
your parny ‘xar'ec@le:. . . // 7’, Allinson suppl. 

No. 5 éxéoxaca, MSS., Athen. / érsoxdow, Herw. // édy, 
Elmsley. / &v, Codd. 

No. 6 alo xiov, Codd. | afex.roy, Heringa, Kock. 

No. 8, note cf. Kock, ‘‘xdrpas eldos peyadoorduov ral 
ueyaAns. 1 Capps compares: éyxutpid(ecv. 
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THE GIRL FROM SAMOS 


THE GIRL FROM SAMOS! 
INTRODUCTION 


ALTHOUGH more than half of this play is lost, the 
parts preserved are so nearly unbroken that we can 
study with confidence Menander’s style and method 
through continuous scenes. Some of the characters 
seem little more than stock types, but Chrysis, if we 
may judge by what remains, exhibits some of the 
more delicate character-drawing—unselfishness and 
pathos—that recurs in the admirable delineation of 
Abrotonon in The Arbitrants. Demeas, too, is much 
more than a type. He will not be confused in 
memory with any other of Menander’s personages. 
An allusion to Chaerephon in v. 401 is thought 
(cf. Capps, p. 233) to date the composition some time 
not later than 310 B.c. This-would tally well 
enough with the poet’s growing firmness of touch 
in delineating character. 

Certain details in the unfolding of the plot are 
lost owing to the breaks in the text, but, by holding 
in solution some alternative possibilities, we may 
probably follow the main? thread of the story and, 

1 The title of this play is ¢nferred from the allusions in 
lines 53 and 142 which seem to identify it with the ‘“‘Samian 
Girl of Menander,” cited by Phrynichus in quoting from the 
play the one fragment (see below) previously known. Fora 
poet paversanery title: ‘‘orthe Wet-nurse,” see note 1 
on p. 136. 

2 Possibly, however, the story of the Samian girl, who 
gives the title to the play, may have been made very promi- 
nent in the missing acts. 
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INTRODUCTION 


incidentally, enjoy fully the two or three scenes 
which add materially to a vivid conception of 
Athenian life. | 

The plot, as far as it can be made out, is briefly as 
follows. Demeas, a well-to-do Athenian bachelor, 
has adopted Moschion, whom he loves as his own 
son. He is living in a comfortable home, with 
Chrysis as mistress of the house. Chrysis had come 
to Athens as a young girl of unknown parentage 
from Samos. Demeas had taken her to his home, 
and a sincere affection exists between them, although 
her supposed foreign extraction prevents formal 
marriage, according to traditional Athenian custom. 
The son, Moschion, has fallen in love with Plangon, 
daughter of Niceratus, Demeas’s friend and next- 
door neighbour. As Niceratus is too poor to give 
Plangon an adequate marriage portion the young 
couple do not venture to confess their love to their 
fathers. During a somewhat prolonged absence ! of 
Demeas from home Chrysis gave birth to a child by 
him. The child died. Meanwhile Plangon has 
given birth to a child by Moschion, and Chrysis, 
from an unselfish desire to help Moschion, and also, 
doubtless, impelled by her awakened maternal 
instinct, undertakes to rear the child. Demeas 
returns, and Chrysis, knowing (apparently) that he 
is averse to having a child of his own, does not 
attempt to assume that the child is hers, but says 
that it is a foundling and persuades him, with 
difficulty, to allow her to keep, it in the house.? 

1 This is an inference, as our text stands, but a necessary 
one. Otherwise Menander’s ‘‘mirror of life” is badly 
cracked | 


3 There is another theory, adopted by various editors, that 
there are two babies in the house at once—one Plangon’s and 
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It may seem, indeed, less probable that he would 
have consented to rear a foundling than to have 
been reconciled to his own child by Chrysis. The 
situation, however, is necessary for the entanglement 
of the plot. Demeas on his return hears some vague 
rumours which make him anxious about Moschion, 


one the child of Demeas and Chrysis. This theory is ably 
defended by Capps (see Menander, Introduction, pp. 224 ff.). 
There are some allusions in the text as picaeeved that seem 
to give colour to it. If it could be shown that Menander was 
often inclined to the broadly farcical it might seem more 
cogent, but, in our ignorance of the matter contained in the 
missing lines, the alternative theory, adopted above, furnishes 
a working hypothesis which is, I believe, at least not incon- 
sistent with the situations developed in the course of the play. 
The main difficulty is a difficulty on any (tenable !) theory. 
Demeas is surprised when he sees Chrysis suckling a baby 
herself. His surprise only proves that he, not knowing that 
she had herself given birth toa child, had accepted without 
suspicion her request to adopt a foundling. The confused 
references to the baby by the excited Niceratus and Demeas 
and the contradictions and involuntary admissions of half- 
truth into which the slave,-Parmenon, is betrayed, would all 
seem natural to an audience in possession of the plot as 
unfolded in the missing scenes. In line 384, for instance, 
Niceratus’s exclamation, ‘‘ Was I not bamboozled by him?” 
seems to imply definitely that in this scene he now knows 
that the baby is Plangon’s and Moschion’s. Two babies are 
not mentioned outright in the lines preserved. When Demeas 
(1. 377) says ‘‘mine” it is subtle (see Capps, ad loc.), but 
not necessary, to assume that he is unconsciously speaking of 
his son, not his grandson. That Demeas (1. 170) gives more 
than one maid-servant to the banished Chrysis might seem 
to lend colour to the theory of two babies, both alive ; but 
line 161, just before, certainly lends no support to this. The 
chief difficulty, perhaps, in the theory of the one living child 
is that there seems to be insnfficient reason why Parmenon 
should not own up that the baby is the child of Moschion 
and Plangon when (ll. 101 ff.) he finds Demeas has made his 
damaging discovery. 
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and has recourse at once to the usual parental 
therapeutics. He announces to Moschion that he 
is to marry Plangon, the daughter of Niceratus. 
Moschion acquiesces with such unexpected alacrity 
that Demeas, even at this point, is almost rendered 
suspicious. When our manuscript begins, at the 
opening of the second! act, the preparations for the 
wedding are well under way. The text itself will 
develop the remainder of the plot, as far as it is 
extant. 


1 The question of the identification of the Acts in the 
fragments preserved is perplexing. The first fragment of the 
Cairo MS. seems to be near the beginning of the play, 4.e. 
very near the beginning of Act II. The lacuna (after 1. 204) 
seems to be mechanically determined (see Capps, p. 233) as 
consisting of about 140 lines. Consequently it is assumed 
that line 414 begins Act III. But the closing scene of this 
‘‘ Act IIT” also seems to bring us close to a natural ending 
of the whole play. We must therefore either assume two 
acts missing at the end, with a recrudescence of pore 
ment, involving perhaps (on the two living babies theory) a 
resurrection of Chrysis’s suppressed infant or, more probably: 
a detailed recognition of the supposed ‘‘ Samian ” as being 
really of Attic parentage; or else assume that the missing 
acts should have a place somewhere earlier in the play. In 
the latter case Act ‘‘ III” should be numbered Act v. and 
the numbering of the lines would be mere guess-work. 
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THE GIRL FROM SAMOS 


DRAMATIS PERSONAE 


DrEMEAS, an Athenian citizen. 

PARMENON, house-slave of Demeas. 

Cook, or public caterer. 

Crysis, a free-born Samian girl, nominal wife of Demeas. 
Niceratvus, netghbour of Demeas and father of Plangon. 
MoscHIion, adopted son of Demeas. 

(TrRYPHA, ? slave in the household of Niceratus.) 

Cuorus of revellers. 


Motes: Servants of the caterer; an old nurse; men-servanis 
and maids of the household of Demeas. 


Scene: Athens,! before the adjacent, but not contiguous, 
houses of Demeas and Niceratus. 


The whole of the first? act ts lost. For the complicated 
situation there unfolded, see above.. 

Between the acts the audience is probably provided with 
entertainment by the chorus, perhaps made up of wedding 
guests. 


1 Or, possibly, in some country deme of Attica. Compare 


Harmon, B.Ph.W.S. No. 34/5, p. 1111. 
3 But see above, Introduction, p. 133, note 1. 
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ACT II 


Scene 1. AHMEAS 


AHMEA 
oaT'ts | e e e e e e e e e e e e e e e e e 
A os ae 
7) pat ovat 6 e e e + e+ oe ee oe @e@®  @ @ es e 


AaBov er aya@'. 2... 1 ee ee 
e a A bd) x A Q e Py \ 
@S yap TaXLaoT ELaNAVOY, VITEPETTIOVOAKS 
a A / / 4 \ A » e A 
TQ TOV ydmou TpaTTELV, Ppdoas TO TPAYM aTADS 
Tots évdov éxéreva’ evtpeTriley dv” & Sei, 
Kabapa Troetv, wétTeLv, evapxerOat Kavody. 
> 7 > 9 , , xe , \ A 4 
éyiyver apuérer Tavl’ eToimws, TO 5é TAaYOS 
TOV TPATTOMevOVv TAPAXNY TL AUTOS EvEeTroet, 
ee > 7¢ > / \ 4 ’ 9 \ 
Strep etxos. él KAlvns pev EppiTTT’ extroda@v 
TO Tatdiov Kexpayos, al 5° éBowv dua: 
1 A double title, Saula # Tlrén, is suggested by Harmon, 


B.P.W.S. No. 34/35, p. 1109. cf. fragm. of Titthe of Statius 
Caecilius. Compare also Menander’s Tir6n, see below, p. 438. 


1 G!, quat. y, p. 
11 ai z, ‘* est sar, ” L. | ot 8, S2. 
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ACT II 
Scene 1. DEMEAS alone 


Apparently only a few lines are missing. The papyrus 
begins with three broken lines in which Demeas, who has just 
come out of his house in a state of great excitement, appears 
to be saying in effect: 

DEMEAS 

‘‘T’m either crazy or I’ve been most shamefully treated, 
that too by her whom on a time I took in kindness and have 
honoured ever since.” ? 

He then continues (taking the audience, from time to time, 
into his confidence) : 

For soon as ever I had come into the house, 

All in a hurry to prepare the wedding-feast, 

I, merely stating to the household what was on, 

Gave orders to make ready all things requisite : 

To furbish up ; to cook ; and with the basket-rite 2 

To make beginning. Everything was going on, 

Of course, quite smoothly, but the haste to do their 
tasks 

Would bring in some confusion, as you might expect, 

Amongst them. On a bed there lay, to one side flung, 

The baby, bawling on and on. The servants too 


1 See Capps ad loc. The numbers begin with the first line 
indicated in the Cairo MS. Act I and some additional lines 
have been lost. 

2 A basket with barley grains, to be scattered on the head 
of the victim, was first carried around the altar. See Capps 
ad.loc., and cf. Pericetromene, 878. 
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15 ovxva, Hense, Wil. suppl./¢...., L*./ ria, 8%. 


18 rayec<3>(ov, Herw., Hense, S*. / rapeciov, L*. / rapsesdlov, 


Croenert, Capps. 
33 yeyov.AC . An, J*. 37 G3, quat. y, p. 2. 
39 /.....4.... txexat, Or ww .sxat, D4. 
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Were shouting, “ Flour! Water! Give me oil! Some 
coals! ”’ 

And I myself, too, helping, giving this and that, 

Into the store-room, as it chanced, had gone, from 
whence 

I did not come directly, busy laying out 

More food than common and inspecting many things 

Within. Just then, while I was there, a woman came, 

Descending from an upper storey, from above, 

Into the store-room’s antechamber.—For with us, 

There’s an apartment, as it happens, for the looms, 

So placed that through it is the entrance to the stairs 

And to the store-room.—She was nurse to Moschion 

And getting on in years, a former slave of mine 

But now set free.—And, when she caught sight of the 
child 

A-bawling, bawling as it lay left all alone, 

She, knowing nothing of my being there inside, 

Comes forward ; thinks herself quite safe for chattering 

Such things you know as women will—thus: “ Dar- 
ling child !”’ 

Says she, and “ Blessed treasure, where's its mammy 
gone?” 

And then she kissed and carried it about and, when 

It stopped its crying, to herself she says, “ Ah me!. 

Ah, wretched that I am, it seems but yesterday 

That I was fondly suckling Moschion himself, 

‘And, now that here he has a baby of his own, 

Another <serves as nurse.> 
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43 The numbers (40, 50, etc.) in brackets continue the num- 


bering in L*, ignoring the lacunae. 
58 086 (= 8 &rn) Wilem. J%, | of 6’, altt. 
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W o from without came running in: “You baggage, 
bathe 

The child,’ says she. ‘“ What does this mean? Do 

: you neglect 

The little fellow on his father’s wedding day?” 

Straightway the girl: ‘“‘ How loud you chatter, luck- 
less one!” 

Says she: “The master’s there inside.” “It can't 
be. Where?” . 

‘¢ Why, in the store-room.” Then in changing voice 
she says: 

* Your mistress, nurse, is calling you,’ and adds: 
“Now go, 

And hurry. Not a thing he’s heard, most luckily.” 

Then, with the words: “Ah me, my wretched 
chattering !” 

The old nurse vanished somewhere and made off. 
And I 

Came forth with just such mien as when I now came 
here, 

Quite calm as though I had not heard nor noticed 
aught. : 

And as I passed I saw the Samian out there 

Nursing the child herself. So that it’s ascertained 

That hers it is—whoever fathered it, or I, 

Or—nay, [’ll mention not, good sirs, this further 
thought 

That I conjecture—I just tell you what’s the fact 

And what I’ve heard myself—and I’m not angry—yet. 

For in my heart I’m certain, by the gods, the lad 

In times gone by has ever been a decent sort, 

And always shown the utmost reverence for me. 

But then again whene’er I realise the facts: 

She was his nurse who let the matter out—this first ; 
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68 I?, quat. y, p. 3./ rovrov<l> wapdv@ dpa, S*, from 
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70 Allinson suppl. /rovrous & ots Byer, S!./rovrous éewodéy, S*, 


71 Wilam. suppl. 73 wm. do..... toeuot, J4. 
74 Croenert, Headlam, suppl. 
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Next, that she talked behind my back; and then again, 

When I recall the one who fondled it and urged 

Against my wish its rearing, I’m beside myself. 

(Enter Parmenon and the Caterer nith_his_ assistants 
loaded mith their paraphernalia. Demeas notices 
their approach und draws aside for the moment, 
remarking :) 

But stay, for just in time I see this Pacmcnen, 

Back from the Market, present here. I must give way 

And let him lead this fellow and his crew inside. 


"(Demeas stands aside. ) 


Scene 2, DEMEAS, PARMENON, CATERER 


PARMENON 
Come, Cook! Now, by the gods, I see no reason why 
You carry knives about. Your chatter is enough 
To hash up all and sundry. 


CATERER 
What? You mock at me, 
You ignoramus? 
PARMENON 
I? 
- CATERER } 
I think so, by the gods. 
When I but ask how many tables you intend 
To set; how many ladies; at what hour you serve 
The dinner: ; if a table-dresser must be fetched 
Besides ; if you've sufficient crockery within ; 


7 peed ak the scene in The Counterfeit Heracles, fragm. 
No. 518 K, below. 
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84 <oé> Wilam. inserted. 86 Headlam. 
87 S*fromrC .... Cya.. parropevor, J? 
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Your bake-house, is it covered in; if all things else 
You have 





PARMENON : 
You hash me into hash, if you don’t know, 
And like an expert too, my friend. 
CATERER 
Go hang! 
PARMENON 
The same 
To you, by all means. (To attendants) Come, pass in. 
(The Cook and attendants enter the house. Demeas comes 
forward.) 
DEMEAS 
Hist, Parmenon! 
PARMENON (looking about) 
Somebody calling me? 
DEMEAS (approaching him) 
Yes, you. 
PARMENON 
Ah! Greeting, sir. 
DEMEAS (sternly) 
You stow that hamper and return. 
PARMENON (disturbed) 
Luck help me, yes. 
(Parmenon slips into the house mith the basket.) 


DEMEAS (alone) 
There’s not a thing, I take it, that escapes this man. 
He’s quick to know what’s going on. A meddler he, 
If ever anyone. Enough! He’s banged the door. 
He's coming. 
(Parmenon, as he comes out, calls back to Chrysis.) 
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89 8f8ore, S? from Pap.» fs JM. S. p. 42. S? continues line 
to Demeas. / xérAnxe : dlaye, 

92 oé inserted from ge in can S?, 
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PAHMENON 
Chrysis, you provide for everything 
The Caterer demands. But, ’fore the gods, do you 
Keep that old hussy from the pots. (Zo Demeas) 
Now, master, what? 
What must I do? | 


DEMEAS (sarcasitcally) 
««What must you do?”’ Come from the door. 
A little further. 
PARMENON (obeying) 
Well? 


DEMEAS 
Now listen, Parmenon. 
I do not wish to scourge you, by the twelve gods, no, 
For many reasons. : 
PARMENON 
Scourge me? Why? What have I done? 


DEMBAS 
You’re holding something back from me. ~ I’ve 
noticed it. 
PARMENON 


By Dionysus! By Apollo! No, not I. 
No, no, by Zeus the Saviour! By Asclepius! 


DEMEAS 
Stop, stop, no oaths from you. Wide of the mark 
your guess. 
PARMENON 
Now may I never—_ 
DEMEAS 
You! Look here. 
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MIAPMENON 
ww \ ‘4 
. nv—TO TaLvolov—; 
AHMEA2 

/ vr? 3 a Be) 
tivos or épwt'd. 

TIAPMENON 

Xpv'ai 'S'os.! 


AHMEAZ s 
matpos 5é Tov; 
TIAPMENQ.N 
[100] od'y xy éoriv. 
AHMEA2 
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TIAPMENON 
eyo; 
AHMEAZ 
olda yap axpiBo's mav'ta Kal'rd tmacdiov' 
105 67s Moo twvos éotiv,' drt cvvorc8a ov, 
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TIAPMEND.N 
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AHMEAS 
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100 ido, Jens./8Aéxrw, Dumbabin and Sudhaus, R. M. 1911, 
p. 489. | ppdeov, S?. 101 I‘, quat. y, p. 4. 

102 Zor’ épwra, Jens. 103 Jens. suppl. 

104 ofa yap, J?, L?. // 7d xa:dfov, Allinson suppl. from 
|. aiwC . . cov, *‘ xasdloy possible,” J?. 
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PARMENON 


Well, there _I do. 


DEMEAS 
The baby? Whose is he? 


PARMENON (confused) 
I say—the baby—why— 
DEMEAS | 
Is whose, I ask. 
PARMENON 


Well—Chrysis’s. 


DEMEAS 
Its father, who? 
PARMENON 
’ ° 
Tis yours. 
DEMEAS 
You're done for. You are cheating me. 


PARMENON 
What, I? 
DEMEAS 
I know the whole precisely ; know about the child 
That it is Moschion’s; that you are in the plot, 
She suckles now the child she says she didn’t bear! 


PARMENON 
But who says that ? 
DEMEAS 
[ saw it—Nay, but tell me this, 
What is [the truth] ? 





106 S? suppl. from /C~ . I€EK..... noi, as read_by him. 
107 Jensen. : 
108 S? suppl. 7) yap from pap. .4.A(.)/ ios, K° and 
Capps. //S?. 
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TIAPMENON 
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TIAPMENON 
/ > sf 
oTlEEs EMe; 
7 AHMEAS 
PANS ’ 
75") ¥. 
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aTON@Xa. 
AHMEAS 


Tot OU, TOL, MacTLYiA; 
[110] AaB adrov. w@ TorALcpAa Kexpotrias y' O'ovos, 
® tavaos aiOnp, a—Ti, Anpéa, Bods; 
115 Ti Bogs, avonte; KaTeye cavToVv. KapTépet. 
ovdey yap adixet Mooxioy oe tapaBoros 
O dayos f fos ¢ 5 Gat’, avdpes, GAN’ adnOuvos. 
el pev yap a Bovdopevos q Tepatotpevos 
pare TOUT em pafer 7 h cay saa 
120 v Tay él du aunts Stavolias 7's tore! 
éuot te mapat'e'taypevos. vuvl dé pot 


118 Korte, Leeuw. suppl. SovAduevos, S?. 
120 (end) ator. = hs rérel, J%, S?. 121 Jensen. 
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PARMENON 
God grant the rest remain concealed. 


DEMEAS 
What's that? ‘Concealed ”’ ! | 
(Shouting to the slaves nithin) 
A scourge, slaves, someone give to me 
To flog this godless fellow here. 


PARMENON | 
No, by the gods ! 
DEMEAS 
By Helios' Now I'll tattoo you. 


PARMENON 
Me? Tattoo? 
- DEMEAS 


Yes, now. (A slave appears nith a lash.) 


PARMENON 
I'm done for! (Takes to his heels.) 


DEMEAS 
Where, you whipping post, where now ? 
O, catch him. (Parmenon makes good his escape.) 
- Citadel of land Cecropian ! 
O far-flung ether! O—(checking himself) Why 
shoutest, Demeas? 
Why dost thou shout, thou fool? Restrain thyself. 
Endure. 
For Moschion does thee no wrong. (To the audience) 
This statement, sirs, 
Is hazardous, perhaps, but truthful. If some wish 
Had made him do it, or the mastery of Love 
Or hate of me, he’d still be of the self-same mind 
As formerly he was, with all his forces ranged, 
Lined up against me. As it is, in my eyes now 
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ovdevt' t'po '1r@ yap meBavor elvai pot Sorel, 
‘ Tov eis &tr'aytas Koo [Lov Kat _cappova 

"rovs d'or pious eis epe ‘ToLouToV yeryovevat, 
oud" elt Sexaxus ‘TONTOS eoTt, pay yove, 
4405 vids. ov yap TOTO, Tov TpoTroV 8 ope. 
Xapacr van 3 avO panos, édeOpos—ahra Th; 
ov yap meplerrat, Anpéa. vov dvdpa xen 
elvat a” émthadod Tob moou, TeTAve’ EPQV, 
Kal TATU xa pev TO yeryoves Kpupe Saov 
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axwv § advdaxou: KapTépynoov evyevars. 
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Scene 3. AHMEAS, MATEIPOS 
MATEIPOS 
arr’ apa mpocbev Tov Oupav éat évOade, 
Tai, Happévev; avOpwiros arropédpaxé pe 
__ GAN 0vd€ pixpov cvrAdaBov. 
128 <&y’>, Leo inserted. 
130 xa:péy, Herw., Leeuw. /....y pap. / under, S*. 
131 "odderi) Wobieg. J*from..... . 7. %w, pap. 
135 F?, quat. y, p. 5. 139 Pap. has rarupnpev. 
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He’s cleared himself, for when this marriage scheme 
was broached 

He eagerly gave ear. For not because in love, 

As then I thought, was he so eager, but because 

He wished at last to shun my “ Helen” there within. 

For her I hold responsible for what has chanced. 

She came upon him, we'll suppose, when drunk, 
forsooth, 

And not himself. Many a deed like this is wrought 

Through youth’s incontinence, when Opportunity, 

Who plots against his neighbour, gets the upper hand. 

For not at all does this seem credible to me 

That he, so orderly, and continent towards all 

Outsiders, now should prove to be like this towards me; 

Not though he ten times were adopted, not my son . 

By blood. For I don’t think of that. His character 

I mark. But she’s a common woman of the slums, 

A pest, a—nay, why rage? By that, O Demeas, 

You'll get no further. Now you needs must be a man ; 

Forget your longing ; cease from loving ; and conceal, 

As far as may be, for your son’s sake, this mischance 

That has occurred, and thrust headforemost to the 
crows, 

Out of your house, this evil Samian. You have 

A pretext, too, because she took that baby in. 

For you must not make clear a single thing beside. 

Endure and set your teeth. Bear up like high-bred 
man. 


ow ee 


Scene 3. DEMEAS, CATERER 
CATERER (to his slave) 
Now isn’t he somewhere here outside the door—say, 
boy— 
That Parmenon? The fellow’s run away from me 
And helped me not one little bit. 
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“‘Hpd«nets, té Todo, mat; 
| patvopevos ela Sedpd uncer elo TUS yépov,— 
150 4 gi 70 KQKOV TOT €oTi; Th L OE pot TOUTO, Trai; 
vq) TOV Toce6a, paived’, ws éuol Soxei: 
Kéxparye ryoor Tappéyedes. doreiov qavu 
[150] eb Tas Aorrdbas é év TO péow po't  Keupevas 
boTpaKxa monoat Tavi 6 pova.— THv Oupav 
155 TET XE. éFarns aodo.o, Lappévor, 
__Kopicas pe Seipo, puixpov UTaToaTHGomaL. 


Scene 4. AHMEAS, XPY3I13! 


AHMEAS 
ww b 4 bed 
ovKouv axoves; a7riOt. 
XPTRIIS 
Tol ys, @ TaAav; 
AHMEA 
> f BA 
els KOpaxas 767. 
XPYZI1z 
S00 popos— 
AHMEAZ 


e “ dua popos’” 
ENEELVOV A[UENEL TO Sein Tavow a eye, 
160 ws otopar— 
1 §* adds Mdye:pos to Sc. 4. 
159 There is double point (:) after ddxpvoy, but no para- 
graphus. 
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DEMEAS (io the cook) 
Be off with you! 
Out of my way. (Demeas rushes into the house.) 


CATERER (to his slave) 
Good Heracles! What means it, boy? 
Some old man in a frenzy burst in at a run, 
Now what the mischief, boy? What does it mean, 
I say? 
(Hears a clamour within.) 
He’s crazy, by Poseidon, as I think. At least 
He’s roaring mightily. Nice thing ’twould be indeed 
If he should take my platters, lying there exposed, 
And smash them all to shards. He’s banging at the 
door. 
May utter ruin seize you, Parmenon, who brought 
Me here. _I’ll stand off, so—a little to one side. 
Withdraws into the angiportus or alley-way between the 
( houses, to watch Pere teins nd cana nith the 
child come from the house. Demeas is speaking. ) 


Scens 4. DEMEAS, CHRYSIS 


, DEMEAS 
You hear me, don’t you? Off! Begone! 


CHRYSIS 
But where, poor dear? 
DEMEAS ' 
Straight to the crows. 
CHRYSIS (weeping) 
Unhappy— 
_DEMEAS 
Oh, “ unhappy,” yes! 
Of course your weeping’s pitiful. I'l] stop you,though, 
I think, 155 
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4 a >» 9 4 
OTL TOUT aveLNoLnY; 





AHMEAS 
éta TOUTO Kai— 
XPY3Iz 


TL Kal; 
AHMEAZ 


$a TovTO: ToLODT HY TO KaKOV, <ev> pavOavw: 
Tpupay yap ovK nTiaTac’. 
XPTSIZ 
OUK NTLOTALNV; 
165 TL 8 &c0 6 reyes; 





AHMEAZ 
Kaitou wpos &u’ mAGEs évOdde 
év awbdovitn, Xpvot,—pavd avets ;—aravu 
ALTO. 
XPTZIz 
, 
TL OUD; 
AHMEAZ 
49 ® > 7 a 2 
TOT HV éy@ cot TAaVO, OTE 
pavrws Erpatres. 
XPYZ1Z 
n N\ 4 
vov 6€ Tis; 
163 <eé> insert and continue to Demeas, Allinson./<od> 


insert ElL, Wil., and give <o¥> yavédvw to Chrysis. There 
is no (:) and no paragraphus. 
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CHRYSIS 
From doing what ? 


DEMEAS (checking himself ) 
Oh, nothing. But you have 
The child; the crone. Off with you to perdition! 
Quick ! 
CHRYSIS8 
Because of his adoption? 


DEMEAS 
That, and— 
CHRYSIS 
Well, why “and” ? 
DEMEAS 
Yes, that. “Twas some such thing amiss, I know it 


well: 
You knew not how to live in clover. 


CHRYSIS 
“Knew not how—?” 
What's this you say? 
DEMEAS| 
And this, though you came here to me— 
D’ye know it ?—Chrysis, in a shift, a plain one, too. 


CHRYSIS 


Well, what of that ? 
DEMEAS 


Then I was all in all to you, 
When you were poor. 
CHRYSIS 


And who is now ? 
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XPTSIZ 
TO Tpayu opyn Tis €oTe TpocuTéov. 
Bérxr107’, 6pa— 
AHMEAZ 
Ti por Staréyer; 


XPTZIS 
pn Sachs. 
AHMEAZ 
[170] érépa yap ayarrnoe ta Tap éwol, Xpvoi, viv, 
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XPT SIZ 
Tl eoTUW; 


AHMEAZ 
ara ov 
175 viov temonxas: wayt éyecs. 


XPYTSIS 
obrres Saver. 
bos — 
AHMEAZ 
catakw THv Keharny, avOpwré, cov,, 
ay poe Staréyn. 
170 Paragraphus? // i800, Robert. / '8dcyv Olepdraiva, S*. / 
xpual’, Lef., Capps. / Xpuvof, Sudh. &.M. 1911, p. 190, for 
hiatus. But see Maas, R.M. 1913, p. 362. 


171 xpoorréov: pap. The punct. indicates an aside. ' 
F?, quat. y, p. 6. 
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DEMEAS (impatiently) 


| Don't talk to me. 
You've all that is your own. Then too I give to 


you— 
Here, see—maidservants, gold. Out of my house. 
Begone ! 


CHRYSIS (aside) 


‘This thing’s some gust of wrath. I must make up to 


him. (To Demeas, pleadingly) 
Dear sir, look here— 


DEMEAS 


Why talk to me? 


CHRYSIS’ 
Nay, don’t be vexed. 
DEMEAS 


Another woman, Chrysis, now will gladly take 
My gifts and thank the gods besides. 


curysis (benildered) 


What's up? 
DEMEAS 
But you, 
You've got yourself a son, you’ve all you want. 
. CHRYSIS 
Not yet ; 
You're grieved. 
(Once more appealing to him) 
Yet still— 
DEMEAS 


I'll break tha headpiece, wench, of yours, 
If you talk on to me! 
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XPTZIz 
Taraw éyw<ye> THs éuhs TUXNS. 


Scene 0. XPY3I3, NIKHPATOZ 


NIKHPATO2 
\ 4 a a \ 4 
toutl To mpoRaTov Tois Oeots pev TA vomLpa 
& / \ a a 
aravta trounoe Oubév cal rats Geais. 
4 N e , ? aA , 
alua yap exer, yoAnY tkavynv, OoTa Kaa, 
190 odhva péyav, ov Xpela ott Tois "OAvpTIoss. 
178 #3n: pap. /Continued to Chrysis, K%, S*. 
181 Capps restored. / éraipa: rpéxovow em rd Seixva nal, L?./ 


Sudh. conject. omission of line after éraipa:. 
186 &&yw<ye>, Leo insert. 
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CHRYSIS 


And serve me right. But, see, 
I'm going in now. 


DEMEAS (blocking her way) 
High and mighty business, this ! 
Now you, when on the town, will know just what 
you are. 
The girls of your sort, Chrysis, earn as courtesans 
Their scant ten drachmas! as they run now here, now 
there, 
To dinners, drinking to excess until they die 
Or slowly starve, if they don’t find death ready-made 
And quick. You'll find this out as soon as anyone, 
I'll warrant, and you'll know yourself and your 
mistake. 
(As Chrysis approaches the door and tries to enter) 
Keep off! Stand back ! 


(Goes in. Chrysis, leaning against the portico, weeps.) 


CHRYSIS 
Ah, wretched me, what fate is mine! 
[Enter Niceratus from the market. A slave accompantes 
him mith a skinny old sheep. | 


Scene 5. NICERATUS, CHRYSIS 


NICERATUS (solsloquézing) 
This sheep here, when it’s sacrificed, will furnish all 
That’s called for by the gods—and goddesses to boot. 
For it has blood ; has bile a-plenty ; handsome bones ; 
A spleen full big—just what Olympians require. 


1 For Greek money values see table, p. 18 above. 
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195 ri wore +d yeyovds; Head., Leeuw., etc. to avoid 
VLuue - Of pap.: TimoTETT TOYEYoVoS. 

200-201 obk—dpriws continued to Niceratus, Allinson. 
There is a : after apriws, a paragraphus under ed6ds, and only 
one point after aus. 
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And for my friends I’]] chop up and will send to them 

The fleece to taste. For that is what is left to me. 

(The slave takes the sheep into the house of Niceratus. 
Niceratus becomes aware of Chrysis in front of the 
next-door house.) 

But, Heracles, what's this? Is’t Chrysis standing here 

Before the door a-weeping? It is she, none else. 

(Accosting her) 
Why, what on earth's the matter? 


CHRYSIS 


That fine friend of yours 
Has turned me out. What would you more? 


NICERATUS 
Good Heracles ' 
Who? Demeas? 
CHRYSIS 


Yes. 


NICERATUS 
Why? 


CHRYSI8 
Upon this child’s account. 


NICERATUS 


Now from my women-folk myself I’d heard of this, 
That you’ve adopted and are bringing up a child. 

A crack-brained scheme! But he’s an innocent, he is. 
He didn’t fly off at the start—no, not till now, 

After an interval. 
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XPTSIZ 
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NIKHPATOS 


Anuéas yond; 


(Lacuna of circa 140 verses to F’.) 


At the end of the preceding scene Niceratus offered Chrysis 
the shelter of his house, into which they retired, with the chald 
and nurse. At this point the unfounded suspicions which 
Demeas harbours against Moschion and Chrysts were cleared 
up (vv. 412 ff.). Probably Moschion has heard of them from 
Parmenon, whom he has met in the city. We must assume, 
further, that after Demeas retired into hts house to resume the 
interrupted arrangements for the wedding Moschion and 
Niceratus held a conversation, in which the latter, curious 
concerning the quarrel between Demeas and Chrysis, questioned 
the young man about the baby which Chrysis had taken to 
rear, and that Moschion declared that it was a foundling 
of unknown parentage. The scene between Demeas and 


Scene. AHMEAS, NIKHPATOS 
AHMEAS 


345 adXa Tad érX\Owav— 
NIKHPATOS 
TO Oeiva “‘ wixpov;” @ Tar, olyo' pa" 
TavTa TpdymaT avatéTpaTTat, TédOS ExeL. 
345 FS, quat. y, p. L1./ ofxouat, Wil. / orxC., pap. / ofxerat, 
Lef., Capps. 
346 Line confused: xavrataxpayuar’ avarerpanrat TeAos 
exer : yn Ata, pap. | wdyta xpdypar’, Herwerd., Wil. // vd 


<rdv> Ala, Cron. ete. // xdvra réAos Exe, ra wpdypar’ ava- 
Térpaxta:: vh Ala, trans. S?. 
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CHRYSIS 
Yes, when he’d bidden me 
Make all things ready for the wedding in the house, 
He burst in like a madman in the midst of all 
And barred me out of doors. 


NICERATUS 
Can Demeas be mad? 


(Lacuna of about 140 lines.) 


Niceratus, into which we are introduced in F?, then ensues. 
Demeas has learned that his suspicions were unfounded as. 
regards his son and, incidentally, has apparently learned also 
the true explanation of the situation which (v. 54) originally 
led him to suspect Chrysis, and he 18 now eager enough to 
récewwe her back into his home (v. 367). As to his quarrel 
with Chrysis, he cannot divulge to Niceratus the real reason 
fortt. Butin answer to the latter’s inquries concerning tt 
he probably refers to the ‘‘ foundling’’ as the cause of the 
trouble and then informs Niceratus that tt is a bastard child 
of Plangon, without, however, saying who the fatheris. He 
tries to persuade Niceratus that it 18, after all, a “ trifling.” 
matter. 


Scene. DEMEAS, NICERATUS 


DEMEAS 
ee ee <all that was a mere trifle> 
Nay, return now!. . . 
NICERATUS 
What’s that? “Trifling’? O my friend, 
I’m done-for quite. 
Everything has gone to ruin. All is over. 
(Rushes within.) ~ 

1 The livelier trochaic measure (ll. 345-413) is intended — 
to reflect the greater excitement. The frequent changes of 
speakers within a single line, usual in Greek, is mechanically 
difficult in English verse. 


165 


350 


[210] 


355 


MENANDER 


SHMEAS 
A \ 
| yn <tov> Aia. 
OUTOTL TO TpayL akovoas YaneTravel, Kexpakera. 
tpaxvs avOpwros, sxatopayos, avléxactos TO 
TpoT@.— 
> A Ul e A A \ \ 9 a b] 4 
éue yap UTrovoety ToradtTa Tov puLapov expHy, ee; 
yn tov “Hdatortov, dixaiws arobdvoi, av. ‘Hpa- 
KNELS, 
nrixov Kéx'paye.' todT’ hv. wip Bod. To Tatdiov 
dnot' pay'ei'v, eita' mrpnoev. viidobv omtmpevov 
Syroulat'. ma’ rev riérrAnye tHv Ovpav.—ortpo- 
Binos 1H) 
f,, , b) ¥7) ra] U bd 
oxn'tTos, ovx &'vOpwros éoTt. 


NIKHPATOS 
eo 
Anpéa, ovviotarat 
9 9 9 N A 4 ~ , % @¢ / 
ém eué Kai TWavoeva TroLeL Tpaypal’ 4 Xpvois. 





AHMEA2 
, , 
tl ONS; 
NIKHPATOS 
A a , / \ e A 34 
THY yuVvaiKka pou TeéTrELKE undev OpoXOYeElY GL.WS 
A \ , ” N \ , \ , 
pndé thy Kopny Exes 5é apds Biav ro Twatdiov 
> / , , of \ 4 2 ON 
ov mponcecOai té Hnow. WoTe pn Oavpal’ éav 


avTroxyerp auTns yévopar. 


AHMEAZ 
THS YUvatKos avToyep; 


352 gnot... ser... . euxpnoesw, Jens. / paxreiv, Korte. // efra 
xpnoewv, Leo.// viidsotv from dd00v, Rich., corr. for viwdour, pap. 
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DEMEAS 
Yes, by Zeus. 
If this fellow hears what’s happened, vexed he’ll be, 
he'll bawl and bawl. 
Why, the man is savage, swinish, obstinate in 
character— 
Curséd me, did it behoove me thoughts like that to 
entertain ? 
By Hephaestus, I’d be justly done to death. 
(Hears an outcry in Niceratus’s house.) 
‘ Good Heracles! 
How he’s roaring! I was right. He shouts for fire; 
says that he 
First will chop, then burn the baby. Roasting grand- 
_ son I shall see. 
Now again the door he’s banging. Cyclone he, or 
thunderbolt, 
Not a trace of human in him. 


NICERATUS (aé the door) 
Demeas, ’gainst me is leagued 
Chrysis in outrageous action. 


DEMEAS 
What is this you say to me? 


NICERATUS 

Chrysis has my wife persuaded not a single fault to 
own ; 

What is more, my daughter neither. She by force 
the baby holds ; 

Says she will not hand him over. Hence you need 
not be surprised 

If this hand of mine shall slay her. 


DEMEAS 
Slay the woman with your hand? 
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THE GIRL FROM SAMOS 


NICERATUS 
Yes, for she knows all about it. 


DEMEAS 
Don’t do that, Niceratus. 


NICERATUS 
Yes, I wanted to forewarn you. 


(Rushes back into the house.) 


DEMEAS 
Sure, he’s melancholy mad. 

With a jump indoors he’s vanished. In this mischief 
what's to do? 

Never, by the gods, no never, have I known myself 
till now 

Caught in such a hurly-burly. After all, ’twere far 
the best 

Clearly to explain the matter—Phoebus! There's 
the door again. 

(Chrysts comes running from the house of Niceratus, the 
baby tn her arms. Niceratus, a club in his hand, ts 
in hot pursuit. He has overheard enough to infer 
that Moschion ts father of the child.) 


Scene. DEMEAS, CHRYSIS, NICERATUS 


CHRYSIS 

What am I todo, unhappy? Where escape to? From 
me now 

He will wrest the child. 


DEMEAS 
Here! Chrysis! 


curysis (bewildered) 
Who is calling? 
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DEMEAS (pointing to his own house) 
Here! Run in! 
NICERATUS 
(to Chrysts as she runs toward the house of Demeas) 
You, now! Where—where are you running? 
(Tries to intercept her, but Demeas intervenes.) 


DEMEAS (to himself’) 
By Apollo, as it seems, 
I am in for single combats, that’s the order of the day. 
(To Niceratus) 
What d’ye want? Whom are you chasing ? 
NICERATUS 
Demeas, stand off! Away! 
Once my hands are on the baby I will hear the 
women’s tale. 


DEMEAS (aside, trying to hold Niceratus) 
He is crazy. (To Niceratus) What! You'll hit me? 


NICERATUS 
Yes, sir! 
- DEMEAS (aside lo Chrysis) 
Quick now! Curse you, in! 
(To Niceratus) | 
Well, then, here is one from me, sir. 
(Returns the blow.and grapples with Niceratus while he 
calls to Chrysis.) 
Chrysis! He’s the stronger. Run‘ 
(Chrysts makes her escape into the house of Demeas. The 
men separate. Demeas continues.) 
You began it first and seized me. 


NICERATUS 
I protest that is not so. 
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DEMEAS 
And against a free-born woman you would take and 
use your stick ? 
You would chase her ? 
NICERATUS 


This is blackmail. 


DEMEAS 
That description just fits you. 


NICERATUS 
She, refusing me the baby— 


DEMEAS 
Nonsense! Mine? 


NICERATUS 
Nay, yours ‘tis not 
(Tries to push him aside.) 


DEMEAS 
Wait a bit, sir. Help me, people! 


NICERATUS 


Bawl! I’ll kill the woman though, 
Once inside. For what else can I? 


DEMEAS (aside) 


Here’s a sorry mess again. 
I’ll prevent him. 


(To Niceratus, threateningly, again blocking his way) 
Where now? Stop there! 


NICERATUS 
Don’t you lay your hand on ine: 
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DEMEAS 
Calm yourself. 
NICERATUS 
You do me mischief, Demeas. You’re shown 


up plain. 
You know all about the matter. 


DEMEAS 


Well, then, get your facts from me. 
Leave the woman unmolested. 


NICERATUS (suspiciously) 
Yes, but there’s your son, I say. 
Was I not by him bamboozled ? 


DEMEAS 
Nonsense! He will wed the girl. 
No, there’s no such thing the matter. Come and 
walk a bit with me— 
Just aside here. 
NICERATUS 
I go walking ? 


DEMEAS 
Yes, and take yourself in hand. 

(The tvo men talk as they stroll up and down.) 

Haven't you heard the actors telling, answer me, 
Niceratus, | 

How that Zeus a golden shower once in bygone days 
became, 

Through a roof he trickled downward, tricked a maid 
imprisoned there ? 


NICERATUS 
What of that, pray? 
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DEMEAS 


One must, haply, watch, look out for everything. 
Look and see if your roof’s leaking. 


NICERATUS 
Aye, it’s leaky everywhere. 
What has that to do with thes case? 


DEMEAS 
Zeus at one time turns to gold, 
Next to water. See? His doings! We have found 
the leak quite soon. 


NICERATUS 
Me like silly sheep you're cheating. 


DEMEAS 
By Apollo! No, not I. 
Why, you’re not one whit less honoured, mark you, 
than Acrisius. 
Just as Zeus that maiden favoured, so your daughter— 


NICERATUS 
Woe is me! 
Moschion has tricked me, tricked me— 


DEMEAS 
He will take her, never fear ! 

Tis a thing that comes from heaven, I know well, 
this child that’s born. 

I can name you by the thousand persons strolling in 
our midst 

Who are sprung from gods, yet you, sir, think this 
chance a dreadful thing. 

Chaerephon here, first and foremost, never has to pay 
his scot— 

Seems he not like an immortal? 
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NICERATUS ° 
7 Seems so, yes. What's that to me? 
Pll not fight you on a quibble. 


DEMEAS 


You have sense, Niceratus. 

Androcles these years a many lives and gads, is much 
with boys ; 

Raven-haired, though gray,! he saunters. He will 
never die at all, 

Not though one should cut his gullet. Is he not in 
truth a god? | 

So, then, pray that this prove lucky. Incense burn. 
Now hasten, go. 

He will come to fetch your daughter—yes, my son 
will come forthwith— 

He will have to, for compulsion chiefly helps us to 
have sense—? 

But if he was then caught headstrong, don’t be 
headstrong, you— 


NICERATUS (interjects) 
Tut! Tut! 
DEMEAS 
Your things ready ?- 
NICERATUS 


I'll prepare them. 


DEMEAS 
Mine are ready-made—by—Zeus. 


1 Or, perhaps, “fair,” ‘‘ blond.” 
? Text, meaning, and division of parts in 409-11 are 
doubtful. 
* The oe ane ieee (?) apparently harks back to the allusion 
i 


to Danaé in lines 388-396. Perhaps ‘‘ Mine’s a nest of 
Danaés !”’ 
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NICERATUS 
Ha, quite subtle! 


[ Eatt Niceratus into his house to prepare for the wedding. | 
DEMEAS (alone) 
Very grateful now I feel to all the gods. 
r ve found true no single item out of all I then 
supposed. 
[Exit Demeas into his house. A band of revellers enters | ~ 
and gives a performance. | 


CHORUS 


ACT IIIf? 
(Enter Moschion from the house of Demeas.) 
Scene 1. MOSCHION (alone) 


MOSCHION 
At that time from the blame, which then was laid 
on me, 
Set free with difficulty, I was well content, 
And counted quite enough for me, as great good luck, 
The way things stood. But as I grow more self- 
possessed 
And as I cast up my accounts, I’m utterly 
Beside myself and bitterly enraged when I 
Reflect on how my father thought that I had sinned. 
If all the girl’s affairs were now in first-rate shape 
Nor obstacles so many—oaths, desire, and time, 
And habit, whereunto I made myself a slave, 
He never would have had the chance a second time 
To blame me s0, unto my very face at least, 


1 See above, Introduction, page 133, note 1. 
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But from this city vanishing, I'd go far off 

To Bactria or Caria, and dwell out there 

As warrior. But, as it is, on thy account, 

My dearest Plangon, no heroic deed I’ll do. 

For ’tis not practicable, nor will Eros now, 

‘The present lord and master of my will, consent. 

And yet not tamely nor like low-born man must I 

Ignore this altogether, but in word, at least, 

If nothing more, I'd like to scare him and pretend 

I’m making off. For in the future rather more 

He’ll check himself from doing what’s unkind to me 

Again, when once he sees me counting this no joke. 

Enough! For at the very time most opportune 

For me, look, here’s the fellow whom I wished for 
most. 


[Re-enter Parmenon. Moschion conceals himself. | 


Scene 2. MOSCHION, PARMENON 
PARMENON (to himself ) 


By Zeus the highest, I have been and done a deed 

That’s senseless and contemptible. Not one thing 
wrong 

I'd done and yet I feared and from my master ran. 

Pray, what was there that I had done to warrant this? 

Come, point by point, just let us clearly face the facts. 

First item: “ My young master wronged a free-born 

irl.” 

But Ba et: I take it, surely does no wrong. 

‘‘She’s found with child.” But Parmenon is not to 
blame. 

‘The little baby made its way into the house— 
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Our house.” ’*Twas he that brought it in, not I. 
«« Some one 
Of those within has owned to this.” Now what of 
that? 
How here has Parmenon done wrong? In not one 
thing. 
Why did you run away then? What is that, you fool ? 
“Well, then, he scared me.’ That’s absurd. “He 
threatened me, 
Said he’d tattoo me. Brand a name.” It makes no 
whit 
Of difference if ’tis justly or unjustly done; 
Say what you will, tattooing’s not polite! 
MOSCHION (suddenly shoning himself’) 
Hey, you! 
PARMENON (startled) 
Well. Hail, yourself! 


MOSCHION 
You drop your nonsense. Go within. 


Be quick! 
PARMENON 
My errand, what? 
MOSCHION 
Bring out a cloak for me 
And sword. 


PARMENON 
I? Bring a sword for you? 


MOSCHION 
And quickly too! 
454 ravr’, J*, L)./ rovr’, L?. 
456 agels, J?, L?. 
185 


[320] 


MENANDER 


TIAPMENQDN 


MOXXION 
U \ a af oo 
Badile nai otwr7n T0008 6 cou 
460 elpnxa Troiet. 
MIAPMEN.N 
rOQaV _\ a 5) 
Ti 6€ TO Tpayp’; 


MOSXINN 
Me 
6t ANpouat 
e , e . 
t“wavTa— 
MIAPMENDN 


pndapas: Babifm yap. 


MOZXIQNN 
/ 38 
TL OUD 


péAXELS; Mpdcetot voY o TaTnp. Sen'o'e'rax’, 

Seno?” obtos Katapévery poy Snradn 

add\rAws—péype tives: Sei yap. 16", Grav Soxn, 
465 tie'cOncop avT@. mwOavov eivas det! po 'vov— 
r 


b.4 \ \ / b) é , a 12 , 
0, 4a Tov Atovucor, ov dvvapat TO ety’ eyo. 


TouT éotiv: éxvodnxe tp'oiwy thy Ovpay. 


463 "Sehoes"), first omitted as dittography, then placed in 
margin, J*. / Transposed by S*. // pou 8nAadh, J*, S*. 


186 


THE GIRL FROM SAMOS 


PARMENON 
What for ? 


MOSCHION 


Off with you, hold your tongue and do just this 
That I have told you. 


PARMENON 
What is up? 


MOSCHION 

If I can find 
_A strap— 
PARMENON 


No, no! I’m off. 


MOSCHION 
Why, then, do you delay? 
(Extt Parmenon into the house.) 
My father now will come and he'll be begging me 
To stay. But quite in vain he’ll beg, that is, up to 
A certain point. For that’s the programme. When 
that’s reached 
And it seems best, I'll then give in. Now plausible 
Is all I need be. Dionysus! That is just 
The thing I can’t be. Hark! The door now. Out 
he comes. 


(Parmenon, not Demeas, comes out of the house, but 
mithout the cloak and sword.) 
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Scene 3. MOSXION, TMAPMENON 


NAPMENON 
vaoTepitey pot Soxeis ou TravtTedas Tov é'vOd'de 


Tpayuatwv, elds 0 axptBas ovdev 00d axnkows 


470 dua Kevys cavtovy tapattras: elad "dn ToT’ 





lav'eds. 
MOZXION 
9 / : 
ov pepers—; 
TIAPMENDN 
Ps Por 9 ae Neve : 
Toovugt yap Gol TOUS yYapous’ KEepavyuTat, 


"Oumar, dvarretat “re! Ovpal? ‘Hdaiorou 


"ph 'Noryi. 
MOZXINN 


[330] odo, ov dépers—; 


MAPMENQN 


\ Oe ee | l > @ , 
O€ yap TOL TEplwevova OUTOL TAadaL. 


, A oe. 
petievae tHv “Trai'da pédrELS; evTUXEls: ovdeY 
KaKov 


475 €oti cot’ Odppe. ti BovrEK; 


MOZXION 
vovOernaoers fv’, ElTré job, 
igpoavne; 
470 S? supplemented from e106] 1/. 11. ovr’, les. // rai’ 
apels, J. 


471 No paragraphus, but there is one point after gépeis. 


(S? indicates paragraphus.) //-yayous owos,ecay> L*. 


472 Pap. confused : @vmiayari. . mat’ dvdwrerar Oupar’ noai- 
orov.A. yi. // For various restor. see Capps. //"lalo'yl, pap., 
J*. / Bla, L 
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Scens 3. MOSCHION, PARMENON 


PARMENON 


You, it seems to me, have fallen hopelessly behind 
the times, . 
Naught you know and naught from others you have 
heard that’s accurate. 
You excite yourself for nothing. Leave all this now. 
Go within. 
MOSCHION e 
Do you bring—? 
PARMENON 
Nay, wine is mixing and your wedding’s going on ; 
Incense rises; and Hephaestus laps the victim with 
his flame. 
MOSCHION 


You, I say, are you not bringing— ? 


PARMENON 


No, for they await you long. 
Get your girl. Why do you dally? You're in luck. 
You've naught to fear. 
Cheer up now. What will you further? 


MOSCHION 


Tell me, temple-looter, you— 
You'd advise me! (Strikes him.) 


474 No division in line, J?. 

476 iepdovae : wai, L*./ J* reports only the upper point but 
accepts : and assigns the following to Demeas./xai only to 
Demeas, Allinson. 
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AHMEAZ 


MIAPMENON 
, n la 
Ti troveis, Mooyiwv; 


MOXXION 
OvUK cio Spapyav 
Oart'ov éEoices & dnus; 
° TIAPMENON 
Staxéxopmpat TO oTOMa. 
MOZXINN 
rére Na AEls, OUTOS; 


TIAPMEN.N 
Badifo, vn A’, éEevpnea te 
"uéya K'axov. 
MO=XION 
péAXELS; 


TIAPMENON 
bd A ,. v TS , me | 
Gryovat TOUS yapous dvtTas, i dov. 
MOZXIQON 
480 'oredo'ov, éEayyedr€ poi Te. viv mpoceow. av 
6€ wou 
"un Séy'7’, dvdpes, katapévew, GAN atropytabels ea 


"ameevat, | 


—touvtl yap apts wapédrov,—ri Sei 
Toe ; 
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pemeEas (calling from mithin) 
Slave, O! 


PARMENON 
Moschion! What are you up to? 


MOSCHION 
In! 
Quickly run, fetch what I tell you. (Strikes him agatn. ) 


PARMENON 
You have cut my lip in two! 


MOSCHION 
You! Still talking? 


PARMENON 


Iam going. Zeus! I’ve gained for all my pains 
Mickle mischief. 
MOSCHION 


Still delaying ? 


PARMENON (opening the door and pointing nithin) 
Look, in truth the wedding’s on. 


MOSCHION 
Hurry, bring me news about it. 
(Exit Parmenon into the house. Moschion speaks to the 
audience.) 
Now he’ll come; yet, should he fail, 
Sirs, to urge that I remain here, but, enraged, would 
let me go— 
(I just now ignored that item)—what on earth am I 
to do? 


IQI 


MENANDER 


[340] ‘eixotw's odn dy tronoa Todt’, dav é—ravta yap 
Cyive'rar—yéroos écopat, vn Ai’, avaxadprrwv 


TAAL. 
* 2* * * * 2 * * 


| FRAGMENT 
437 K épe tyv AUBavarov: av & éribes To trip, Tpvdn. 


* % * * * * * * 
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‘Tis not likely he would act so, but, if so—for all 
things chance— 

Then, by Zeus, my course retracing! I shall be a 
laughing-stock. 


End of the MS. 


From one of the last scenes, describing the wedding .cere- 
mony, we have one line preserved. 


Frankincense bring and, Trypha, heap the fire high. 


(We may assume that Moschion in the end is completely 
reconciled with Demeas, his adoptive father. Chrysis, too, 
the supposed foreigner from Samos, perhaps by the timely 
antervention of some new character, is probably found to be of 
pure Attic birth and therefore an eligible wife for Demeas, so 
that the play closed with a double wedding.) 


1 Or trans. ‘‘My throw revoking”; cf. Eubulus, The 
Gamblers, fragm. 57 K. , 
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THE GIRL WHO GETS HER 
HAIR CUT SHORT’ 


INTRODUCTION 


Tuis comedy, the Pericetromene, is not often cited 
in antiquity, but it was, as may be assumed from the 
frequent echoes? of the story, one of the famous 
plays. 

The play owes its title to the act of the jealous 
soldier-lover, Polemon, who in a sudden rage cuts off 
short the hair of Glycera, whom he deeply loves. He 
has seen her being kissed by Moschion, whom Glycera 
alone knows as her brother, being unable to reveal 
the fact through fear of injuring his career. 

The development of the plot, in so far as we are 
able to make out the details, may be inferred from 
the text itself together with the accompanying 
explanations inserted below. 

Polemon, it may be noticed, though impulsive, is 
not the regulation braggart soldier—miles gloriosus. 
Pataecus, it is assumed (see Capps, Introduction), is 
the second husband of Myrrhina and, therefore, as 
he supposes, the step-father of Moschion. When he 
finds later that Moschion is his own son, an explana- 
tion from Myrrhina will be forthcoming as to why 
she concealed from him the fact that Moschion is 
only her adopted son. 


1 Sometimes cited by the Greek title: Pertcetromene. 
2 See Capps, Introd. to Pericetromene, note 1, pp. 131-133. 
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The exposition of the argument is given in a 
belated prologue following some introductory scenes. 
The goddess Agnoia, or Misapprehension, officiates 
in this capacity, as does the tutelary Genius of the 
household in the Hero. 

The chorus, probably composed of Polemon’s 
boon-companions, appears after the second act and 
probably at other places in the course of the play. 
The play may be dated about 302-301 3.c.,! only ten 
years before Menander’s death, when his work was 
already matured. 

To the two lines preserved in the Comicorum 
Atticorum Fragmenta (Nos. 391, 392 K) there have 
been added since 1899, from three? successive 
discoveries in Egypt, 444 verses, and Fragment 
No. 569 K is with confidence added to the play, so 
that we now possess 448 lines. There are numerous 
minor lacunae in the text and various unsolved pro- 
blems in regard to the plot, but the long stretches 
of almost unbroken text give large opportunity for 
critical study of Menander and in some parts, at 
least, re-enforce his traditional reputation. 

The Greek text is numbered at the left, beginning 
arbitrarily with line 1 of the Cairo MS., ignoring 
what has been lost before this point. Allowance is 
made, however, for the subsequent lacunae assumed, 


1 See Capps, l.c. p. 146. Kérte, 2nd ed., p. xliii., prefers 
the date 305-304 B.c. ‘ 

2 These are: (1) Oxyr. papyr. ii. p. 11 (1899), gives some 
insignificant verse-ends and 51 nearly complete lines from 
near the end of the play; (2) the Cairo papyr. (1907), 320 
lines (of these lines 42-59 recur in a Heidelberg papyrus, 
No. 219); (3) the Leipzig fragments from Antinupolis (pub- 
lished by Kérte 1908), contain 121 lines, of which 48 lines 
overlap the text of the Cairo MS. 
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so that we arrive at 907 for the last numbered line. 
The numbers in [ ] on the left hand of the Greek 
text are for identification with those of the text of 
the facsimile edition (L?) of the Cairo MS., be- 
ginning with the point where they diverge from the 
present edition. The beginning of the Leipzig, 
Heidelberg, and Oxyrhynchus fragments respec- 
tively are indicated in the notes. 
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TA TOY APAMATOS IITPOSOIHA 


IToA€uwv Aaos 
TAvuképa Tldratkos 
Ywotas Moo xiwv 
Awpts A Bporovov 
Ayvoua Geos Muppivy 


Xopos cuptrorav™ 
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DRAMATIS PERSONAE 


PoLEMON, jealous lover of Glycera. ; 
GLYCERA, daughter of Pataecus ; sister of Moschton. 
Sosias, body-servant of Polemon. 

Doris, Glycera’s maid. 

MISAPPREHENSION, the goddess Agnoia. 

Davus, a slave of Moschion. _ 

Patagcus, real father of Glycera and Moschion. 
MoscHIon, son of Pataecus, adopted by Myrrhina. 
ABROTONON, @ courtesan. 


MYRRHINA, @ rich Corinthian matron, now married to 
Pataecus. 


Cuorvs of revellers. 


Scene: A strect in Corinth! before the houses of Polemon 
and Pataecus. The street leads, on one side, to the 
Market-place, on the other, to the country. 





a ec RR nn a ce =: 


a In Greek poetry, as we know it, only sparing use is made 
of Corinth as a mise-en-scéne ; cf. Allinson, Greek Lands 
and Letters, pp. 201-217. 
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ACT I! 
Scene. TIOAEMON, PAYKEPA 


The initial scenes, now lost (about 120 verses), created the 
situation in the household of Polemon which remained un- 
changed until near the end of the play—Glycera living as a 
refugee in a neighbour's house, Polemon trying by every means 
to regain her. One of the first scenes was an interview between 
these two, ending in a rupture which seemed irreparable. 
The evening before (vv. 33, 180) Polemon had seven Moschion 
kissing Glycera and, ignorant that he is her brother, had 
departed in violent anger to a place in the country, promising 
to decide at a later time upon his course of action (v. 39). 
The night he had spent in an effort to drown his sorrow 


TOAEMON 

DAvKépa, Ti eAaELS; Opviw@ aor Tov Ala 

tov Onrvpriov cai thy AOnvar, dirtatn, — 
rATKEPA 


OMwWMLOKwWS Kal TPOTEpOV HON TONAGKLS. 


SceENE. TAYKEPA, AOPIS 


ee ee @e@ e@ @  @ oe @® © @ ee oe ee .» .e = ee .e»« ee ee 
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ACT I 
Scene. POLEMON, GLYCERA 


(v. 869). Lhe next morning he had returned to his house, 
and in a fit of jealous rage had shorn the hair from the 
head of Glycera with his sword. It is after this outrage 
has been committed that the two appear before the house 
and engage in an angry dialogue in which Glycera, unable 
to explain the real facts, protests in vain her innocence of 
wrong-doing. 

To this scene probably belongs the following quotation. 
If so, Polemon must already have repented his rash act and 
become willing to forgive Glycera, although the affair with 
Moschion 18 still unexplained. 


POLEMON 
Why are you weeping, Glycera? I take iny oath, 
My dearest, by Athena and Olympian Zéus— 
GLYCERA 
It’s under oath you've been ere now these many 
times. 
(At the close of the scene Polemon returns to the country.) 


ScenE. GLYCERA, DORIS 


With the help of her maid, Doris, Glycera carries out her 
plan of leaving Polemon’s house. Muyrrhina, the wife of the 
next-door neighbour, Pataecus, offers to give her shelter 
(wv. 143, 282). They hastily move thither, taking with them 
the necessary personal effects. The goddess Misapprehension 
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Scene. ATFNOIA 


AINOIA 


<TouT@Y Oérer TO pev T pepe, € eeu Téxvov> 
'auty| rpobuunbeioa Oru, TO & erepov 
"yuvarki' Sovvar Thovalg THY oKiav 
‘rab p KaTOLKOUTT), Seopévy matdiou. 
lyéyov'e 5€ tal dr’. enor’ apévov § érav tivwv 
"al tod Tohewou Kal TOV Kopw0 taxa KAKOV 
"av Eavopevor, a ypaus aro poupern opodpa, 
TeO pappevns THs Tar 0S, iv vov eidete 
Dyeis, epaatod ryevopevou Te TOU opodpov 
TOUTOU veavio Kon, ever KopwO tov 
évTos, 6idwor THY Kopnv @S Ouyarépa 
QUTHS EXELV. non & amecpnxvia xai 
T poop Lev Tov chy KaTaoTpopyy Tia 
aurh mapovaay, OUK Expuwe THY TUX, 
ever dé 7 pos THY peipax’ QS aveihero 
QUT HY, év ols Te oTapyavots didwo” aua’ 
TOV GyVvoOUMEVOV T adeNpov TH puoe 
ppater, 7 POVOOUMEVN TL TOV dvOpwriven, 
el TOTE denOein BonBeias TWOS, 
op@oa TOUTOY OvT avayKaiov povov 
auth, dvrakny te ANawBavovoa uy Tore 
bc’ éué te tHv”Ayvotay avrois cuptréon 

Line prefixed, Capps. 

1 EF}, quat. y, p. 3. 

Se Pee er ec ae ee ee pevov, J7. | yéyove 5€ TadT’, 
L?, K2./ éviorauévwy, J 3. 
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appears and tells the story of the twin infants who had been 
exposed many years ago by their parents and discovered by a 
poorold woman. The first few lines of the narrative are lost ; 
the disposition which the woman made of the boy and the gerl 
48 now disclosed : 


Scene. MISAPPREHENSION 


eo ¢ @ 8 @ @ @© @ @ @© e@ #@  @  @  @®  @  @  @ 8  @  @  @  @e@  e @ oe @ 


ee @ j%e@«© © #+@  @  @®  @  e¢ @© e@ je oe e® je® je $@® je je @®  @e# «© e# e® je je 


MISAPPREHENSION 
She’s fain to rear the one of these, the girl, because 
She craved a daughter for herself, the other child 
She gave unto a wealthy woman dwelling here 
Within this house, who lacked a child. This was the 
wa 
It Happened But, when several years had intervened 
And when the war and evil times waxed always worse 
In Corinth, then the aged woman, straitened sore— 
Because the girl, whom now you see, was fully grown 
And this impetuous young fellow, born and bred 
Corinthian, had appeared as lover—gives to him 
The girl, as if her daughter born, to have and hold. 
At length, her powers failing, and foreseeing now 
Some sudden end of life, no longer she concealed 
The circumstances, but she tells the girl how she 
Adopted her as foundling ; gives to her besides 
The swaddling-clothes! belonging to her; and 
explains 
About her own blood-brother hitherto unknown. 
Making for human fortune some provision thus 
If ever she might need assistance, for in him 
She saw her one relation; watching well besides 
Lest, thanks to me, Misapprehension, something 
chance : 


' Probably including the birth-tokens. 
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aKovatov, TouTobvra, Kat peOvovr’ ael 
opac’ éxeivov, evrrpemn ‘dé! wal véav 
rautTnv, BéBarov 'd'' ovOev @ KaTeXetTreETO. 
airy peev ovv am Gaver" 3 bs THY oiktav 
émpiaro TAUT AY 0 TTPATLOTNS ov maar. 
év yerTovey é oixoica Tadehpod, TO pev 
mparyy ov peu“nvuK, ovd’ éxeivov Bovnerar, 
elvat doxovvTa Aapm por, els peTadharyny 
ayayelv, dvacBar 8 wv déwxev 4 TUYXN. 
11rd DTOMLG 8 od0ciac’ tm ‘av'tot,—6pa- 
awd TAUTOLATOU opOeia’ vm’ ‘av'rod,—Op 
ouTEpoU, 
WOTEP TPOELPNK , dyTOS, CT LENDS T aeL 
PouTe@vros emt THY olxiavy,—é€TU eam épas 
ee Tot Jeparravay: He éml tais Ovpacs 
uT'ny yevouéevny eldev, evOv T poo Spapesy 
einer, mepteBann i) 5é TO mpoe.dé va 
adedpor évT’ ovK epuye. T poo Ly & F drepos" 
opg. Ta dowd 8 abros ‘eipy'y’ dv Tpe Troy.) 
0 pev @xXer’ eima@v 6TL KATA aYONHY 18 ety" 
avTny <é>T1 Bone’, yo! ebdxpv' éoT@aa Kal 
wmdupeO ore TAUT OUK Reviloase moet 
efeoru avTn. wavTa & eFexdeto 
7ab0 évexa Tob pedRovTos els opyny 0 iva 
autos adix'n'r’,—éyw yap hyo od dicer 
24 8 ov@ev, van Leeuw. / @ ob8ey, p 
35 e060), L3./ ed0ds, Herw. 36°F, quat. y, p. 4. 
37 drepos, Wilam./ 6 opodpos, st 
38 J* from air *°O1.V ONTIUl.. 


39 idetv, K*, J*, S%, and insert <&>7: in line 40. / 8o., 
Reinach. // iSoov with abrhy ri, J. 

42-59 Also in Heidel. pap. 

43 @ ta, L?, Heid. pap. omits 6’. 

44 aglinr’ Headl. |  aolicer’, L?, 
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Against their will, because she saw that he was 
rich 

And ever drinking, while the girl was comely, young, 

And left in utterly unstable union. 

And so she died. But he, the soldier, bought this 
house _ 

Not long ago. The girl, however, though she dwelt 

As next-door neighbour to her brother, has not let 

The matter out nor wishes him to change a lot 

That seems so brilliant, but she’d like him to enjoy 

The gifts of fortune. She, as luck would have it, 
chanced 

Last evening—for, as said above, he’s overbold 

And makes a point of always hanging round the 
house— 

To have been seen by him as she was sending off 

Her maid upon some errand. Catching sight of her 

Just by the door and running up to her, forthwith 

He kissed and kissed and kept on hugging her. But 
she, 

Apprised before that ‘twas her -brother, held her 
ground, . 

Just then up came the other man! and saw it all. 

The sequel he has told himself how it befell. 

Now he went off remarking that at leisure he 

Would wish a further interview.2 But she the while 

Stood there and wept, bemoaning that she was not 
free 

To act untrammelled. All of this was set ablaze 

Because of what's to follow. First: that he should 
fall 

Into a passion—tor ‘twas I that egged him on 


1 Polemon. 
2 Text of 39-41 is not certain. 
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Though he’s not such by nature—next, that thus 
might start 

The train of revelations ; then, that they should find, 

In course of time, their next of kin. And so, if one 

Of you grew vexed and thought this a disgrace, 
let him 

Now alter his opinion. For by help of God 

The evil, even as it comes to being, turns 

To good. Now fare ye well, spectators, and may you 

Prove gracious to us and the sequel prosper too. 


[ Eatt Misapprehension. Enter Sostas from the country. 
He ie to stroll up and donn before the two 


houses. 
ACT II 
Scene. SOSIAS, and (later) DORIS 
SOSIAS 


This man of ours that was but now so blustering 

And warlike, he who won’t permit that women wear 

Their hair full length, lies sprawled out weeping. 
I but now 

Have left him giving them a luncheon and his friends 

Have come together hoping that more readily 

He’d bear his trouble. He, because he has no way 

To learn what here is going on, has sent me forth 

For merely this, to fetch a mantle, though he lacks 

No single thing except he’d keep me on the go. 


Enter Doris from the house of Pataecus. She calls back 
to her mistress nithin the house. She does not see 


Sosias, who stands at one side. | 


DORIS (as she comes out) 
Yes, mistress, I will go outside to take a look. 
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SOSIAS (aside) 
Ah, Doris! Howshe has grownup! How well she 


looks ! 
They live in lively fashion here, it seems to me, vim 
These ladies. But I’m off now. ~ 1 


(Sosias, about to leave, pauses.) 


boris (approaching Polemon’s house) 


At the door I’]] knock, 
For none of them is here without. Unhappy she 
Who takes a soldier-man! They’re lawless, all of. 


them, 
No spark of honour. O my mistress, how unjust 
Your treatment is! (Knocking) “7 


Slaves! Hey! 


SOSIAS (aside). 
Well, he'll be glad enough 
. When now he hears she’s weeping. For that’s just 
the thing 
That he himself was wishing for. 


(Ext Sostas to the country. A slave opens the door.) 


DORIS 
Boy, call me here 
(She gives a command to the slave and later, finding that 
Polemon is not at home, enters his house, presumably 
to recover Glycera’s birth-tokens.) 


(About 70 verses lacking.) 
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ScenE. DAVUS (alone) 


eo 8 @ @ @ @ @ @ #@  @  @  @  @  @ @  @  @®  @  @  @®  @  @e  j@® oe  # eo «@ 


(Davus has learned that .Glycera has sought shelter in the | 
house of hts master and assumes that Moschion’s infatuation 
for her 18 reciprocated. Toward the end of the scene a crowd 
of revellers 18 seen approaching. ) 


DAVUS 
(Knocking at the door of Pataecus’s house) 

Hey, slaves! A lot of drunken youths are coming up, 

A perfect gang of them. Especial praise I pay 

Our mistress, for she brings the girl in here. Now 
that’s 

A mother for you! My young master we must seek. 

Yes, that’s the programme, for, it seems, ’tis just the _ 
time ; 

That he should come here double quick. That's 
what I think. 

[Eait Davus to find Moschion. The band of revellers 

gives entertainment between the acts. 


CHORUS 
ACT III 
(Davus returns nith Moschion.) 
ScenE.4 MOSCHION, DAVUS 


MOSCHION 
Davus, many a time you've brought me tales, ere this, 
that are not true. 
Nay, you are a quack impostor and a god-detested 
man, 
But if now, too, you mislead me— 
1 The change to the livelier trochaic measure of the Greek 


is imitated here (lines 147-232) and at line 705. See note on 
The Girl from Samos, line 345. 
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150-173 J? or S3 5 opel ae the following : 


157 Te mpog Borg | : 
158 obroo) or obTos :, 2 ni ie :, 38 / nu ? S?. 
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DAVUS 
Hang me quick if | mislead. 


MOSCHION 
Now you talk with moderation. 


DAVUS 


Treat me, then, like enemy. 

But if this is true I’in saying, and you find her there 
within ; 

If twas I that chased and captured all this for you, 
Moschion ; 

If ’twas I won her to come here, using countless 
arguments, . 

If ’twas I that made your mother give her welcome 
and prepare 

All your pleasure—what’s for me, then ’ 


MOSCHION ; 
Look you, Davus, what life, say. 
Of all lives you'd find most pleasing ? 
| DAVUS 
Let’s look into that with care, 


MOSCHION 
Wouldn't you prefer the treadmill ? 


DAVUS 
I—the treadmill ? 


MOSCHION (objecttvely) } 
Now, thinks he, 
With all speed to that I’m coming! 


1 The restoration of the text of these two lines is very 
doubtful. 
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THE GIRL WHO GETS HER HAIR CUT SHORT 


DAVUS 
Nay, by no means; no! I say. 


MOSCHION 

I'd prefer perhaps to have you Lord Protector of the 
Greeks 

And Comptroller of the Armies. 


DAVUS 
Nay, | don’t go in for that ; 
Soldiers straight would slit my gullet; on the quiet 
let me steal. 
. MOSCHION 
(An allegible remark. He recommends, perhaps, risky 
speculation on bottomry.) 
DAVUS — 
ae re Let me have a General-store, 
Moschion, or in the Market I would sit and cheeses 
sell— 
I’m not anxious, no, I swear it, to become a millionaire 
For my réle...is...... rather. 


MUSCHION 
(An illegible, sarcastic remark comparing Davus with “an 


old hag.’’) 
DAVUS 


Just to stuff my paunch suffices, Master, I’m content, 
I say, | 
On the terms that I have mentioned. 


MOSCHION 


Zeus! You were not born to lead 
Haggle cheeses till you’re haggard. 
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174 J*, quat. y, p. 8. 179 <Aae>, J? inserted. 


o 
181 éwéorace, Capps suppl./e...(.) ee, J%. /er.. at = én- 
éoxenue, 8? 
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DAVUS 
Good! But, as the saying goes, 
Now enough of prayers and praying. Here’s your 
wished-for girl arrived. 
Straight into the house, young master. 


MOSCHION 
Right you are. Yes, that’s my lay. 
It’s my chance now to console her and to mock her 
soldier-man, | 
God-detested, feather-crested commandant! 


DAVUS 
Indeed you may. 
MOSCHION 

You, there, Davus, go indoors now, be my spy on 
everything. 

Make report: What is she doing? Where's my 
mother? As for me, 

How are they disposed to welcome? In a matter 
such as this 

You’ve no need of nice insttuctions, you are clever. 


DAVUS 
I will go. 

MOSCHION 
Pll await you, Davus, strolling up and down before 


the door. 
[Eait Davus into the house of Pataecus. Moschion 
soliloqutzes. | 
Well, when I approached last evening, this is how 
she then behaved : 
Fled not when I ran to meet her, but embraced 
and held me fast. 
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190 na Ala etc., S* suppl. from J? 
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I am not, it seems, unpleasing, when one meets or 
looks at me, . 

By Athena, to my thinking I’m a charmer to the girls. 

But I now to Adrasteia !—may it please her—make 
my bow. 


(Davus returns from his errand.) 


DAVUS 
She is freshly bathed, and seated, Moschion. 


MOSCHION 
The darling thing ! 
DAVUS 
And your mother walks about there busied with—I 
know not what ! 
And the luncheon’s served and ready, and from what 
. is going on, 
Seems to me, ’tis you they wait for. 


MOSCHION 
So I thought long since myself. 
Am I then unpleasing? Did you tell them that I’m 
ready here? 7 
DAVUS 


No, by Zeus. 


MOSCHION 
Go now and tell them. 


Davus (obeying) 
As you see, I’m off again. 
(Davus re-enters the house.) 
1 For the Greek formula: ‘‘ Make obeisance to Adrasteia ” 
(Nemesis), cf. ‘‘ Knock on wood,” the similar superstition 


surviving in English. cf. Fragm. No. 321 K. Adrasteia (the 
Inescapable) = Nemesis (Retribution). 
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191 aicxuveir’, S%.// At‘end, J. 
Oey 
199 pndev, K2. /unner:, L?. // rivos, S?2./ was, K?. 
201 xpos huas ; rdvv ye Housm. 
202 Txor’, from pap. Yroro. | Teor: , S*. // éxepOdpnd ral, S?, K8. 


203 Bxove 743° &AAo, Allinson suppl./..... t...aAA., J4,/ 
kxove 5) viv, ate [st ory: &ddad, S*. | 
204 S? suppl. 
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MOSCHION 


She'll be shy now when we enter, that, of course, | 
may assume, 

Cover up her face— tis custom—but I must on 
entering 

Forthwith up and kiss my mother, win her wholly 
to my will, 

Turn to flattery and tell her that for her alone I live. 

For she treats this present business just as if it were 
her own. 

Hark! Again the door is creaking, some one comes. 

(Davus returns, crestfallen.) 
Well, slave, how now? 
How you hesitate, now, Davus, to approach me ! 


DAVUS 
Yes, by Zeus, 

It’s too queer. Why, when I entered, told your 
mother you're at hand, 

Straight she says: “No more of that, sir.’ Adds: 
“From whom, pray, has he heard ? 

Is it you who've told your master that, because the 
girl was scared, 

Here with us she’s taken refuge’ May you not live 
out the year. 

Off,” says she, “Off to perdition! Slave, begone, 
away, away!” 

Listen now to one thing more, sir: all our scheme 
is ruined quite ; | 

Far from pleased was she on learning of your 
presence. 
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MOSCHION 
| Whipping post, 
You have duped me! 
DAVUS 
Now you're joking—why, your mother— 


MOSCHION 
What is that? 
Did she take her in unwilling? Or hew was it? 
Didn't you say 
You persuaded her to come here for my pleasure ? 


pavus (as if trying to remember) 
I say that? 
“I persuaded her to come here?” By Apollo, no, — 
not I. 
If, young sir, you think I trick you—still am 2 a a 
bind me fast. 
MOSCHION 
Didn't you claim just now that you, sir, had my 
mother won to this 
So that here the girl she welcomed, just to please me ? 


pavus (as 2f recalling nith difficulty) 
So I did. 


There now, see, I said so. Yes, sir, I recall it. 


MOSCHION 
7 And you thought 
That on my account she did this? 


— 


210 d3icorv, S* suppl. and continued to Davus; od rh» etc. to 
Moschion. 
211 J%, quat. y, p. 9. 
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220 Sudh. suppl. 22) J? suppl. 222 K 
223 S? suppl. from ovsAvap[ia] . esaorny. 
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DAVUS 


That’s a point I can’t make clear, 
But, at any rate, I urged her. 


MOSCHION (threateningly) 
Very good. Come here, then. 


DAVUS 
Where? 
MOSCHION (strikes him) 
Cut it short. Ill make you know it. 


DAVUS 


What the mischief, Moschion, 
I then—wait yet, just a minute— 


MOSCHION 
. Now you'd play the fool to me. 


DAVUS 
By Asclepius, I do not, if you'll listen. She, perhaps, 
Won’t give in, you understand me, offhand, at the 
first assault, 
But demands, before agreement, she should hear your 
side, by Zeus. 
For she comes as no mere flute-girl nor degraded 


courtesan— 
MOSCHION 
Davus, now you are inventing further twaddle all for 
me. , 
DAVUS 


Test it. I see through this business, as I think. For 
good and all 
She has left her house—no fooling. Three days’ 
space at most, or four, 
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If to stay your suit you're willing, someone then will 
pay you heed. 

This she let me know. Yes, surely, now ‘tis time 
for you to hear. : 


MOSCHION (half persuaded) 

Where meanwhile am I to leave you, Davus, safe in 
fetters bound ? 

You would send me off a-strolling on a pretty lengthy 
stroll. 

Just now you've been babbling to me one more tale 
that is not true— 

DAVUS 

You won't let me plan unruffled. Change your 
tactics in a way: 

Into the house go now discreetly. 


MOSCHION 
You'll procure us food ? 


DAVUS 
Of course. 
I have ways and means, you see it? 


MOSCHION 
Stop your chatter, slave, lead on. 


DAVUS 
Yes, you too go in and help me straighten out a thing 
or two. 
MOSCHION 


I give in; I do it gladly. 
(Exit Moschion into the house. Davus lingers outside.) 
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232 viv dée:, Schmidt. 233 ebxpiv7, L?. 

236 axapés, L?. 239 dSeandrnv, Headlam. 

240 mxpas, Croenert, Headlam. 

242 ratra, L3. // 54, S?. 243 Sch. Ar. Pl. 35. 

246 ff. sc. In margin, at 246, two’, J?/.0, L3,/; at 252, 
two’, J?/Aa, L?, /j at 257, [A)w, S* // K*, S*? give parts of 
Davus to @upwpés. 
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DAVUS 
Close shave that, good Heracles! 
Now with terror I am shrivelled. Not so easy as 
I thought ! 


(Sosias arrives from the country in time to catch sight of 
Moschion as he enters the house. Sostas 18 accompanied by 
a couple of targeteers—his “army.” He stations his forces 


a front o é of Pataecus. He does not see Davus, 
who stands at one side.) 
Scene. SOSIAS, DAVUS (in concealment) 
SOSIAS 


Again I’m on a mission ;_ bringing cloak and sword. 

I’m told to reconnoitre ; then to make report 

Of what she’s doing, and I’m just upon the verge 

Of telling how I caught the lover here within 

That he may leap up and come running. That I'd do 

Did I not feel that he’s so very pitiful, 

My master, luckless that he is. It is no dream, 

For I believe my eyes. A bitter coming home ! 

(Sostas enters Polemon’s house to deposit cloak and sword.) 
DAW. s ealment 

The hireling has ae ae oe of things 

Is this, yes, by Apollo absolutely so. 

Not even yet [ reckon in what’s chief of all : 

If from the country soon his master comes again ; 

How great confusion he will cause when he turns up. 


Scene. SOSIAS, DAVUS (in concealment), 
DORIS (appears later) 


SOSIAS 
(Re-enters from the house, berating the house-slaves.) 
You let her out, you sacrilegious animals, 
You let her out the door? 
1 Some editors here assign the parts of Davus to a Door- 
tender, 
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251 J? suppl. fom \™1...... // Swo’ in r. margin. 
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Davus (aside) 
The fellow’s coming back 
Again enraged ; I’]l stand off here a little—so, 


SOSIAS 
She’s gone off straight, of course she has, to him next 
door— 
The lover—bidding us a mighty big and long 
‘“Go hang!” 
DAvuS (aside) | 
The soldier in this fellow will approve 
A prophet. Yes, he hits the mark. 


SOSIAS 
(going up to the door of Myrrhina’s house) 
I'll rap the door. 


Davus (coming out of concealment) 
Misguided fellow, what d’ye want? Where are you 
bound ? 
SOSIAS 
Are you from here? 
DAVUS 
Perhaps. But why thrust your nose in? 


SOSIAS - 

Have you clean lost your senses? By the gods, you 
dare : 

To keep a free-born lady from her rightful lord 

By force imprisoned here? 


253 To Davus, Allinson. / To @uvpwpds, J?, S?. // wot pépes ; J?. 
254 J? suppl. 
255 To Sosias, J?, S?. 
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@s to'vnpos et 
kal cuxodavtns Sorre'p & Ew 'repetrodets |. 


SNZIAZ 
TOTEpA vopiter’ oun Eyew Hiuas yornv,' 
[190] 260 00S’ avdpas eivar; 
AAO 
pn pa Nia, te'tpw'Bd' rovs.| 
Stav 8 'o' TeTpddpax pos rotov' Tous ' Nal uBavy ' 
7} pasiws payovpel viv. 


SOZIAS 
i HpdkN'er's'. 
T parywaTos aceryou's: o'wororyette 6, eimré "pou, 
"evewy;— 
AAOx 
dt'e0’, avOpw'n’. . aptwv* olxer'ae' 
265 ‘airy! 
SQZIAS 
o &ka Neca! wdptuv: “wporoy'eir’ Eve. 


AAOS 
ovx 'elyouev ovrroT | év'Sov'. dyropat tiwas— 


257 wo'vnpds el', S? suppl.// In right margin . w’ with room 
for one letter only Br ing; therefore to Doris, S*. 

258 Allinson suppl./OCTC..=W”..1....... , J 
Sorts abthy airig, S*./ oor . Pe Pt, 

260 wh ua, corr. in pap. (on suiajiee L?. 

261 3 6 rerpddpaxpuos, Capps./ de rerpadpaxpos, L?./: in os 
appears to be deleted, J*. / rerpadpdypovus, L?, S?. 

262 J’. 263 ageAyous, J?.// Remainder S? suppl. 

264 €xe.v, S*, who continues whole line to Sosias. // : &wea@’ 
&vOpwm . . apiwy, J*.// "ov ‘aptwy ?? Allinson. 
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Doris (comes to the door) 


How meddlesome you are! 
Blackmailer you, who roam around outside our door. 


SOSIAS 
Think you we have no bile and are not even men? 


DAVUS 
What? Men? Now God forbid. Four-obol! raw 
recruits ! 
When your four-drachma!? leader gets the likes o’ you 
Right readily we'll fight you. 


SOSIAS 
Nay, good Heracles ! 
What utter wantonness! But tell me: you admit 
You have her ?? 
DAVUS 
Sir, be off !—{What donkeys !]8—She is gone. 


SOSIAS 
Ah so! Now you I call to witness that you owned 
You had her. 
DAVUS 
No, we hadn’t. Never! Some I'll see— 


1 For modern equivalents of Greek coinage, see note, p. 18. 
2 Conjectural, as are several parts of lines 263-267. See 
text. 3 Conjectural. | 


265 Allinson ?? suppl. from ....ie..A..(#) apim.... 
AACE CIT’ exe, J? (eca is one too long)./pdpruv ay 
Aéyoir’, or paptupiov Aéye: 7°, J? conject./ udprus dv Adye: 7°, S?. 

266 Allinson conject. from (@) odx(x)u (circa 10 letters) 
— ev... upouat, J*, and (b) obx(x)ut (circa 7)’en.. .W.. pat, 
S?, and (c) od '%xopev ofxor’! & Bor) HoOnlua:, K? suppl. 
(Aljouat is more likely than dyouc:).// twas: and paragraphus, 
L?, / K? continues jnev to Davus. 
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SONZIAS 
e A . a) / 1 “ \ , 9 v Q’ > 4 
vpov 'dOapev'ras; mpos tiv’ oleoO, evmé pot, 
/ re/41iy\2 , \ f > \ 
maifev; 'tis'o AHpos; KaTa Kpatos TO duaTUXES 
? 5 a 9 > f/f 9 9 | ee | 
otKLotov TOUT auTix e€atp'no'opev. 
[200] 270 SarALSe Tov pouyov. | 
AAOz 
jovnpav, abrue, 
o » © an ® a , . 
WOTEP TAP NuLY OVOAV ET LMLE VELS TAAAL; 


ZQNAIAS 
ot Taides of TA TEATL Exou'ow' ply mrvaat 
StapTdcovtat wavta, Kav “ TetpwBoXovs” 
KAaXNS. 


AAOz 
érratfov: oxatopayos yap él. 
SNSIAZ 
4 
TOMY 
275 otxovvTes— 





AAOZ 
GNX ovK exope'y', 


ZQZIAS 
ai'B'ot, Appomas 
ocapicay— 
AAOZ 
wv 7 9 , 4 wv * 9 4, 
aTay €$ Kopaxas, 'w's eice eyo, 
Vv v c ‘ ee “| 
EWS E€OLKAS OK ANPOS OUVTW'S. 
267 Suppl. and gives to Sosias, Allinson. 
268 Leo suppl. 271 K*, J? 
272 weatl éxov.., L2. 274 yaper: L?, 
275 aiBoi, J*, S3./ e:or, L?, 
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sosias (interrupting) 
Yes, some of you destroyed! But tell me now, with 
whom 
D’ye think to have your jest?) What nonsense this? 
By force 
This luckless shanty we shall take by storm forthwith. 
Go now and arm the lover. 


DAVUS 
Have you all this time 
Been waiting, wretch, for this poor girl as though 


with us? 
SOSIAS 
These boys of mine, targe-bearers, everything will 
sack 


Ere you can spit, although “ four-obols” is the name 
You give us. 
DAVUS : 
Joking that ; “dung-eater” suits you best ' 


SOSIAS 


We city-dwelling folk— 


DAVUS (interrupting) 
We haven't her. 


SOSIAS 
Oh! Bosh! 
I'll take a pike to you. 
DAVUS 
Go feed the crows! Nay, I'll \ 
Go in, since you seem such a rough. 
(Davus goes in. Doris comes forward.) 


276 odpoav: L?.// ams, K?./ aan’, S82. 
277 on'Anpds ofrwis, K?./ dxlovoeta@ai!, S*. 
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ANPIS 
4 
TS 'wota. 
SNZIAZ 
reoA\d A ror | , os , \ 
ov' peév ef tmpdo'er pilot, Awpi, wéya Ti oot KaKOV 
"Slécw. av tov tay yéyovas aitiwtatn. 
AOPIZ 
[210] 280 ‘ot 'rws dvaso, A€y’ Ste mrpos yuvaiKd Trot 
"Set'caca xatamédpevye. 
ZNSIAZ 
““apos yuvaixd Trot 
Set'caca;” 
9 
| ANPIZ 
Kal yap olye?” ws tHv Muppivny. 
ray yertov* otTws pot yévoll’ & BovNopar. 


ZQNZIAS 
'opa's ty’ olxeO’, o8 TO wéeAnp Eo’, evOdbe— 


ANPIz 
285 ‘ri! un'v; ti 8 aXXo vov' cd BovrAEY, Lo'cia;! 
a'tay'e a'eavto'v, d'maly .. .. . evdnn... 


(Lacuna, circa 57 verses, to Leipzig.) 


277 : Swale, J?. 278 S} suppl. 

279 8éo0w, Arnim.// Lef. suppl. 

280 Suppl. Housman. 283 BovaAoua: L2. 

284 S?, J? suppl. from /.... ov’. 

285 +f uhv; Capps suppl. //71 8 &AAo viv, Allinson. //Seaia; J?. 
286 Suppl. 83, i 2 (but S? has &vaye and o'eaury'», / Allinson 


conject. o'cavré'y and continues to Doris). // e#3natos ef, 
Korte. 
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- DORIS 
Hist! Sosias! 
SOSIAS 7 
If you come near me, Doris, I will pay you out, 
Yes, thoroughly. You’ve been the most to blame 
for this. 
DORIS 


Now as you hope for safety, say that she in fear 
Has run off somewhere to a woman. 


* SOSIAS 
«¢ She in fear— 
Off somewhere to a woman?” 


DORIS 
Yes, to Myrrhina, 
Next door, she’s gone. Else may no wish of mine 
come true. 


sosias (tragically) 
You see where she has gone! Gone to her darling, 
here ! 
DORIS 
Of course. What else now do you ask for, Sosias ? 
(Impatiently, to Sostas) 
Be off! Be off with you! 


(Lacuna of about 57 verses to the first Leipzig fragment.) 


In this «interval Polemon, repentant of his own conduct 
and eager for Glycera’s return, whether by force or persuaston, 
has been tn consultation with Pataecus.’ As Polemon and 
Sostas are conferring they are joined by Pataecus. Abrotonon 
also appears. Perhaps the wily Davus may have secured 
her to divert Sosias and his men by ltberal potations. 


239 


MENANDER 


Scene. TIOAEMON, SQ3IAS, MATAIKOS, 
ABPOTONON 


ZQNZIAS 
ex eiOev ees YonpaT eiAndas: épor 
345 WloTeve: TpodLowoiv ae Kal TO otpa'To "TeSbov. 


IIATAIKOZ 
Kabevd aTredOov, ® wakdple, TAS paxas 
tautas édaas. ‘ov'y vytaivers—-col AAKO— 
AtTov: pweOves yap. 

SQNSIAS 
a 4 > 
HTTOV; Os TéeToK laws 
4 \ 4 “Af? e / 
KOTUANY, TpoEldws TavTa TAVO’, o dvaTUyys, 
a A >’ 9 N b N UA 
350 THPwWY T EMaUTOV ELS TO EAAOD; 
TIOAEMQN 


ev Nereus. 
"reicOnti pot. 
SNSIAS 


aA 4 / 
tio éotiv 0 Kedevets Euoi; 


. TMOAEMQN 
opOas Epwtds: vov éyw on aol y' épa. 
344-356 Leipzig MS. alone. Begins 344. 
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Scene. POLEMON, SOSIAS with his men, 
PATAECUS, ABROTONON ! 

Pataecus ts a friend of both parties and is convinced that 
the quarrel 18 due to a misunderstanding, not to disloyalty on 
the part of Glycera. He has understood from the women that 
Glycera has fled because of Polemon’s treatment of her (v. 369). 
He advises Polemon to abandon hostile measures and to try to 
win Glycera back by gentler means. 


sostas (to Polemon) 
He comes from yonder, having just received some 
cash. 
Believe me, he betrays the army and yourself. 


PATAECUS (to Sosias) 
Be off and sleep, you fool, drop all this fighting, do. 
Your health’s not good—yes, you I mean—you’re 
not so well, 
Nay, less; for you are drunk ! 


SOSIAS (indignantly) 
What, “less” ? eWhen I have drunk 


Perhaps a gill or two—no more—foresaw all this 
And saved myself for future need, poor me? 


POLEMON 
(recognizing that Sosias ts drunk, to Pataecus aside) 
You're right. 
(To Sostas.) 
Give in to me. 
sosias (submissively) 
What is it you're commanding me? 
POLEMON 
Ah, that’s the way to ask me. Now I'll speak to you. 


1 Note that four actors are present at once in this scene. 
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SQZIAS 
ABporovoy, émeaonunvov. 


MATAIKOS 


elow TouvTove 
A 3 , 7 nA A Vv 
Tp@TOv atroTreuApov TOUS TE matoas ovs ayel. 


SNZIAZ 


ww A A tf 
355 KAKOS SLOLKELS TOV TOAEMOY. SLadveTaL, 
Séov NaBelv Kata Kpdtos. 


MIOAEMON 
ovToat pe yap 
6 Ilatraxos éfodXNvow; 


SNZIASZ 
> ¥ > @ if 
oun 600 nryepwv. 


ABPOTONON 
mpos TOV Jeav, dvPpwn’, amrerO’. 


ZQSIAZ 
CTE pYopat. 
NOAEMON 
” , \ , > , 
@pnv oe Tonge Tu Kal yap, ABpotovor, 
[220] 360 eyes Tu Mpos ToALOpKLaY ov XpHatpor, . 
Suvacai 7 avaBaivew, Tepixabjo Oar,—rrot otpeé- 
get, 


, 9 >] a J , 4 
AaLKaoTPpL ; naxuvens; HENEL TOUTMY TL TOL; 


357 E3, quat. y, p. 13 = Lp. va, 14. Leipzig MS. here 
overlaps Cairo K*. 
358 axépyoua:: L?. 
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sosias (striving to save his importance) 
Abrotonon, you give the signal. 


paTaEcus (to Polemon) 


First send off 
Indoors this fellow and the crew that follows him. 


sosias (to Pataecus) 


You run the war but ill. 
(To Polemon.) Disbanding is his way, 
When capturing by force is called for. 


POLEMON 
What? ’Tis he, 
Pataecus, ruins me? 


sosias (grumbling) 
Well, he’s no captain, no. 


ABROTONON (trying to coax him amay) 
Now come, sir, by the gods, be off. 
sosias (with dignity) 
| I will withdraw. 
[Exit Sostas into the house, followed by his army... 


POLEMON ! 
I thought you'd manage something. Yes, Abrotonon, 
You've qualities quite useful in a siege. You've skill 
In boarding, or in close investment—Going, you ? 
Where now, you strumpet? You ashamed? Mind 
aught of this? 


(Abrotonon, offended, departs.) 


1 Except for indicated change of speaker the following 
lines, 359-362, would better suit Sosias. 
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Scenz. IIOAEMON, TATAIKOS 
MIATAIKO 
ei ev TL ToLOUT HV, LloAguwr, olov date 
bpeis, TO yeyovos, Kal yaueTny yuvaixa cou— 
NOAEMON 
365 olov Aeyers, Ildtarxe. Siaéper 6é Ti; 
__ ey@ yapeThy vevopira TavTHy. 
TIATAIKOX 
\ ’ 
pn Boa. 





OAEMON 
éuot Tis; avTn. 
MATAIKOZ 
mave KANOS. 
NpecKes AUTH TUX OV lows, viv & ovKért, 
aren uO" ev' 8S ob Kata TpOTroY Tou Xpwmévov 
[230] 370 avrq. | 
MOAEMON 
Tl pys; ov KaTa TPOT OV; TOUTL pe TOV 
TavTwv NEAUTINKAS MAALOT ELTTOY. 


MATAIKOZ 
Epets, 
TOUT 010 axpiBes, ws 6 pev puvt Tmroets: | 
arom ANKTOV orl. Tot péper yap, 1) Tiva 
aEwv; eavT is éoT éxelvn kupia: 
375 ovrrov 70 meiDew TO Kakds Siaxerpevep 
épavti tT” éotiv. 


365 L?.// : diapéper 5é at S? to Pat. from Leipz. 
367 aith, edd. /airn, L?. 

372 &s $, Wilam. lore, Leipz. and L?. 

373 Leipz. |: wod pépe: yap: and paragraphus, L?. 
374 Lp. »8 = b*, 1. 18. 
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Scene. POLEMON, PATAECUS 


PATAECUS 
If this that has befallen were of some such sort 
As, Polemon, you say; if you a wedded wife— 


POLEMON (excitedly) 


Now how you talk, Pataecus! But what matters it? 
I’ve held her as my wedded wife. 


PATAECUS 
Don’t bawl, don’t baw! ! 
And who gave her away? | 


_ POLEMON 
Tome? She gave herself. 


_ 7... PATAECUS 
All right. Dethaps you pleased her then, but now, 
no more. 
And she has gone for good because you treated her 
In ways unseemly. 
POLEMON 

What? “Unseemly?” This your word 

Beyond all else has cut me deep. 


PATAECUS 
You will admit— 
(Of this I’m certain)—that what you are doing now 
Is crazy. Where, for instance, are you rushing? Or 
To capture whom? For she is mistress of herself. 
There’s one course left, persuasion for the wretched 
man, 


The lover. 


245 


MENANDER 


MIOAEMQN 
0 6€ SuepOapxws euod 
aTovTos QUTHY OUK GOLKEl p ; 


TIATAIKO 
@ar éyxanetv 
adcxel a éxeivos, av tot éXOns eis Aoyous: 
eto exBidcet, dtxny process: OuK EXEL 
[240] 380 typwpiay yap Tadixnp’, éycdynpa Sé. 


TIOAEMON 
006’ dpa viv—; 


TIATAIKOS 
303 @ A 
ovd’ apa viv. 


TIOAEMQN 
ovK old’ 6 TL 

NEYO, Ma THY Anjpntpa, TAN amdyEouat. 

[AuKépa pe xatadérorT , KATANEROLTE Me 

TAveépa, dtacn’. adr’ elmrep ob Te cot Soxet 
385 mparrew,— auvnOns joa yap Kal ToAAaKLS 

NEAGANHKAS aT f,—T poTepov EAO@v Sraréyou: 

a péo Bevo ov, (KETEVW CE. 


TIATAIKOZ 
TovUTO pot boxel, 
opas, Toety. 
a MIOAEMON 
Sivacat Sé SntrovOev réyerv, 
Ilaratxe; 


TIATAIKO 
MET PLOWS. 


387 Mar/ in r. margin. 388 MoA/ in r. margin. 
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POLEMON 
Well, but he that has corrupted her 
When I was absent? He, you'll own, does wrong to 
me. 
PATAECUS 
He wrongs you, yes, enough for you to lodge com- 
plaint 
If ever you shall come to argument. But if 
You kidnap her by force, they’ll have the law of you. 
This wrong calls not for private vengeance but com- 
plaint. in 
POLEMON 
Not now, then—? 
PATAECUS 
No, not even now. 


POLEMON 
Then what to say - 

I know not, by Demeter, save I’m like to choke. 
My Glycera has gone and left me! Left me, gone! 
My Glycera, Pataecus! Nay, if so you think 
It’s best—for you are well acquainted and with her 
You've often chatted—you go first and have a talk, 
Be my ambassador, I pray you. 


PATAECUS (about to go) 
] agree, 
You see, to that. 


POLEMON (detains him) 
You're good at speaking, I presume, 
Pataecus ? 
PATAECUS 


Pretty fair. 
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TIOAEMON 
ara unv, drake, Set. 
- 4 > \ e , A , 
[250] 390 ait ‘otiv 7 owrnpia Tov mpaypaTos. 
éy@ yap el te Tra@toT Hoikny’ 6Aws— 
et pn SvaTer@ Travra hiroTLwovpevos— 
TOV KOgpOY avTHS eb Oewpncais— 


_ TIATAIKOS 
KANWS 
exe. | 
MOAEMQN 
Gewpnoor, draixe, mpos Oedv: 
395 wadXov pw’ éXenoets. 


MATAIKOS 
© Idcedo'v. 


TOAEMON 
S'edp’ 16 
évdvpal of’, ota Sé haive? Hvix’ dv 
NaBn TL TOVTWV Ov yap éopaxers tows. 


_. TIATAIKOS 
Eyarye. 
—_— TIOAEMQN 
Kal yap TO wéyeOos SrrrovOev Av 
a£vov dev. adda Ti hépw vbv Els pwécor 
[260] 400 ro pwéyeBos, euBpovtntos, Umép dAXwv AaAOD; 


ae serrr TIATAIKOS 
pa tov Ai, ovdév. — 





392 E*, quat. y, p. 14. 
398 erfin l, margin. 
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POLEMON 

Indeed there's need of it, 
Pataecus ; nay, my whole salvation hangs on this. 
For if I’ve ever done her wrong in any way— 
If I don’t always care for her devotedly— 
If you'd but look upon her finery— 


(Mations toward his house, inviting Pataecus in.) 


PATAECUS (soothingly) 
Oh, that’s 
All right. 
POLEMON 
Just take a look, Pataecus, by the gods ! 
You'll pity me the more. 


PATAECUS (aside) 
Poseidon ! 


POLEMON 
- Here! come here! 
What dresses! What an air she has when she’s 
dressed up 
In this or that! Nay, come. You never saw, 
perhaps. 
_ PATAECUS 
O yes, I have. | 
POLEMON 
_ Why, just their grandeur, I may say, 
Were worth a look. But why drag in this “ grandeur ”’ 
now, . 
Crazed that I am, to chatter thus beside the point ? 


PATAECUS (reassuringly) 
Oh, not at all, by Zeus. 
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MNOAEMQN 
ov yap; adda Sei ¥é a. 


NATAIKOZ 


1 Wapay’. 


NOAEMON 
-* eloépxopas. 


ACT IV 


o Scene. MOSXION 


MOZXION 
oun clapbepetabe Oartov vets exmoBev 
AOYKas ExovTEs éxmemndjcact [L0l.. 


405 ovx« dv Suvawrto 8 eer. yeoTTiay 2a ie 


BM), Ol hig 
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POLEMON ( pressing him on to the house) 


You think not? But at least 
You'll have to see them. Step this way. 


PATAECUS 
You first. 


POLEMON 


I go. 


[Polemon leads the way into his house, Pataecus follon- 
ing. Moschion appears at the door of the house of 
Pataecus. He-looks about anxiously for the enemy. 
When he sees Polemon entering the other house with 
Pataecus, and none of the “ army”’ present, he comes 
out of the house reassured. | 


ACT IV ° 
Scene. MOSCHION 


MOSCHION (to Polemon and Pataecus as they disappear 
in the other house) 


In with you. Curse you! Quick—and rid me of 

your sight! 
With lances forth they sprang at me— 

(looking about him) but could not take 

By storm a swallow's nest, this army, scurvy knaves ' 
‘*Now they had mercenary troops,” you say. But 

these, 
The troops much talked of, are— 

(catching sight of Sosias lying drunk by the door) ’ 


this Sosias alone! 
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TOANMY YyeyovoTwV GOALwWY KATA TOY YpovoY 


[270] 410 TOV vov,—opa yap ryéyove TOUTOU VUV Karn 


[280] 420 


év &tract Tois “KAXnaot be’ 6 te bn TOoTE— 
ovdéva vopitw TaY TocoUTMY aOALOV 
” ef " e@ 9 \ ” 5] , 
avOpwroyv odTws ws éuavTov Cv eyo. 
€ \ lA 9 b] an bd \ ? 9 oN 
@s yap TaxXLaT etaonAOor, ovdév WV ael 
¥ > 9 / OA \ \ , 
elw0” émroiouvy, ovdé mpos THY pnTépa 
elanAOov, ov Tav évdov exareo ovdéva | 
t ’ 
Tpos €u“avTov, AXA’ eis olkov EXOwy éxTrodwV- 
évTavda Katekeluny cvvEerTHKOS Travu. 
tov Adov eiatréurrw 5€ SnXwcov Ott 
A \ 4 
KW, TOTOUTOY AUTO, TPOS THY uNTEpa. 
e / a 
OUTOS MEV OUV, wLKPOV TL PpovTiaas émov, 
¥ b “A \ 4 
apioTov avTois KatadkaBov trapaxeipevor, 
> / e _ f 9 \ , a , 
éyeutlev avtov. év b€ TOVT@ TO YpoVve 
\ 
KATAKELLEVOS TPOS epauToV éXeyov" “avTixa 


425 mpoceow 7 unTnp <aw>ayyeNodaa poe 


Tapa THS Epwpevns ed ols av dyoi por 
els TauTov édAOety.” avTos éuere't wy AGyov— 


(Lacuna of circa 157 verses to K2.) 


417 ofxov, Lef./ ofedy viva, pap. 
425 <anr>ayyedovoa, Croen., Sudh. 
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Of all the many born to wretchedness in this 

Our generation—for amongst the Hellenes all, 

Whate’er the cause, there has sprung up a noble 
crop 


Of such—there’s no one of them all so wretched 


lives, 

In my opinion, as myself. For soon as I 

Went in, without attempting any single thing 

Of all that was my wont, not even mother’s room 

I entered, nay, nor any of the household called, 

But to a room betook myself aside and there 

I lay, quite self-controlled. And I send Davus in. 

To tell my mother this, and merely this, that I’ve 

Arrived. However he, with little care for me, 

On finding luncheon laid out ready for them there, 

Went on and took his fill. I, lying down the while, 

Kept saying to myself: “ Here presently will come 

My mother and will bring me word from her I 
love, 

Upon what terms she says that she and I might 
make 

Agreement.” I was practising a speech myself... 


(Lacuna of about 157 verses to K?.) 


Moschion probably goes on to tell of a confidential talk 
between Glycera and Myrrhina which he has overheard. He 
18 convinced that his hopes are illusory and realizes that he 
has been duped by Davus. He has also heard things which 

arouse his curiosity regarding Glycera (v. 665), but not enough 
to reveal the facts in full. When Pataecus comes out of 


Polemon’s house, Moschion conceals himself from view. He' 


ts present, but unobserved by the others, throughout the follow. 
ing scenes. 
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Scene. TAYKEPA, IfATAIKOS, AOPIS, 
MOSXION 


rATKEPA 


'€XOod'ca mpos'tHv pw ntép adtod, di'AT ate, 


is \ A 7 a 9 26 4 > na 
kat dedvpo xa'taguyoto’ édvvaynv—ov oxortrets ;— 
iva we MaBn!' yuvaixa—xat’ éue yap wavy 
a > 

lyéy'ov’ od Sév'—aAN od T0006’, Eraipay S iva pw’ éxn: 
elt’ ov Aadeciv TovToUs av éxrevbor, Taday, 
autos <1’> éxeivos; AAN itapas eis TAUTO LE 

A lA 3 @. / 9 (4 9 ‘ 
T@ TraTpl KaTéaTyO’, Eidopny 8 odTwS éyw 
appovas Eye, eyOpdv te weakly éxterciv' 
eon ag e / a fo? A b a} 
vpiv 8 vmovotay katadirreiv 'aioypav épov 

/ ,_3 b 

nv éEanreixrart’ ovKét , ovd aiay' vvopat'; 
Tlatatxe, xai ov tadta cuptet evo pévos | 


mMrOes ToravTnv O viréraBés "pe yeyovéevan'; 


— 


[300] 


TIATAIKO 
pn &n yévoit’, @ Zed wodru'tipnt’, adixa be" 
deiEars aXnOas ovT’> éyw "ev reiPopmat. ' 
GAXnr’ amiOe pndév HTTOVv. 


585 K*, quat. z, p. 3, 1. 18. eA@odca xpds, S? suppl. // 
glarare, J? 

586 S* suppl.//. ob oxomets, pap., S?. 

588 “yéy'ov’, J? suppl. // eb'dév", Capps suggests some nega- 
tive./...ovov... add’, L*. // rov6’, Capps. / rovr’, L?, S*. 

590 airdés <7’>, Leo. 

592 Croenert, J? from xpa~...... » Pap. 
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Scene. GLYCERA, PATAECUS, DORIS, 
MOSCHION (in hiding) 

While «inspecting the wardrobe of Glycera in Polemon’s 
house, Pataecus seems to have noticed something among her 
belongings that aroused in him a suspicion as to her identity. 
Therefore, when he summons her from the house, he has three 
objects in view: the first, to secure an explanation of her 
conduct with Moschion ; the second, to discharge his mission 
of reconciling her with Polemon ; the third, to discover who she 
really 1s. He finds her unwilling to return to Polemon (vv. 599, 
625, 630, cf. 904). She assures Pataecus, however, that her 
relations with Moschion have been innocent, though she admits 
that she has put herself in a false position with him. 

GLYCERA 
oo ee (supply eg... . Icould have come 
With no such purpose] to his mother, dearest sir, 
Nor could have taken refuge here—do you not see ?— 
That he might wed me—(for in truth he’s far beyond 
Poor me!)—Oh no, not that, but so that he might have 
And hold me as his mistress. Wouldn't I, poor thing, 
He too himself, have sought to keep it dark from them? 
Would I have boldly faced his father and preferred 
To be thus senseless, bring to pass a hateful deed 
And in your minds embed disgraceful thoughts of me 
Which you would ne’er blot out? I feel no shame 
at that? 

Pataecus, came you here persuaded, even you, « 
Of this, and thought that I had been a girl like that ? 


PATAECUS 

Nay, Zeus most reverend forbid! But may you prove 
In sober fact these charges wrong you. I believe ; 
Yet, all the same, go back to him. 





594 earclpadr!’, J?, S2.// aiox dvopail, Leo. 
597 &dica 5¢, Wilam. 
598 wév, Capps. // rel@oua:, Wilam. 599 Capps suppl. 
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TATKEPA 
| "eis aNAAS KOpas! 
600 uBSpilérw Td NotTrov. 
MATAIKOX 
ovx 'bBptotiKds' 
ryéyove TO Sewvov. 
TAYTKEPA 
avootov'S’ em page pe. 
olov udr’' dv Oeparravay épydcatto Ths. 


4 
4 


(Lacuna of 16 verses to K'.) 


TATKEPA 
éyia a 6 éxeiva' hap Ba" veo Ta Ypnpata | 
620 Tovpov TAT pos | Kab BOT pos, elo so pat 5 éyew! 
del wap éuauty Tadta Kai tnp'eiv. 


MIATAIKOZ 
Ti ouv 
Bovre; 
TATKEPA 
Kopicacbat TavT’. 


MATAIKOX 
am ey vaKas av yap! 
[310] Komsoy Tov avOpwrov; ti BovrAE, hiATaTn; 


TATKEPA 
51a cod yevésOw TodTO por. 


600 Capps suppl. | obk Exovorov!, S2. 601 Capps suppl. 
602 ofoy uda’, Allinson suppl. // Remainder S? suppl. 


619 K}, quat. 2, p. 3.1. 17. 619-620 S? suppl. 
622 Bovare: : kopioacOa: tav7T’: LL. // as ov yap 
Capps. 624 pods) assumed from w.t., J. 
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GLYCERA 
’Gainst other girls 
In future let him wanton. 


PATAECUS 


Nay, not wantonly 
This outrage happened. 


GLYCERA 
Godless things he did to me, 
Such treatment, surely, as you’d give some servant 
maid. 
(Lacuna of 16 verses to K'.) 

Glycera seems to have declared to Pataecus that she ws free- 
born and also to have asked him to examine the proofs of her 
origin for himself, that he may assist her to establish her legal 
independence of Polemon. When the text begins again 


Glycera 18 explaining to Pataecus the nature of the objects, 
contained in the chest, which she has asked him to examine. 


GLYCERA 


And I received those objects as a legacy 
From father and from mother, and it is my wont. 
To guard and keep them ever with me. 


PATAECUS 
Well, what is 
Your wish? 
GLYCERA 


To have them brought here safe. 
PATAECUS 
You've given up 
The fellow utterly? What, dearest, do you want? 


GLYCERA 
Through you may I obtain this. 
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MATAIKOZ 
mpaxOnoetat. 
625 ToUTO <vye> ‘yéAoLov’ GAA’ Urrép TavTwr éxpHy 
'oplav a’. 
TATKEPA 
? 3 ” > w 9 
éyoda tay apicb’. 
MIATAIKO 
ovTws Exes; 
f. la n g1 A 76 70” (od / 
tis TOV O'epatratvay olde TAVO OTroU ott cot; 


PAYTKEPA 
7 Awpis' of8e. 
MATAIKOZ 
Karecatw tv Awpida 
Fé&m tes. GAN Guos, [AvKépa, pos Tav Gear, 
630 "ws aap'eat’ éd’ ols Adyous vuvl rAéya, 


aa Se ow eels 


ANPIE 
(.) doce (2?) @& KexTynuévn. 


MOZSXIQON 
r 4 9 y 7 t N , 
Tay Eloou olov TO KaKov. 


rATKEPA 


| ébeveyxé poe 
[320] "ray KoutiO’ éEw, Awpi, THY TA TroLKina 


625 <vye>, Capps. 

626 Ellis suppl. ii J? confirms. // Maz/ in r. margin. 

627 : at end. 

629 rils: to indicate change of addressee. 

630 Suppl. from..... peot, J4%./ éxov, wdpeor’, K%./ 2 vduie’ 
apéor’? Allinson. /"éxeiv’ alee’, S3.//eporovurs Aoryoodeyw- 
Aeyw, L?./ Rearranged, Adyolt!s suppl., Capps. 

GS) fisasi ans t(.) Soc (: 2?) w Kexrnuern: J? rejects dor, 
36s: is ‘* possible.”/ ?S:aardyn@: idod yé wl? Allinson./ody- 


258 


THE GIRL WHO GETS HER HAIR CUT SHORT 


PATAECUS 
Well, it shall be done. 
A foolish business !_ But on all accounts you first 
Should see— 
GLYCERA (interrupting) 
I know what’s best for me. 


PATAECUS 
So that’s the way 
You feel? What maid of yours knows where you 
keep these things? 
GLYCERA 
My Doris knows. 
PATAECUS (lo an attendant) 
Go, someone, call out Doris here. 
Yet, Glycera, no less, I beg you by the gods, 
While still ‘tis possible, upon the terms I urge! 
Be reconciled. 
(Enter Doris from the house.) 


Donis 
Well, here I am, my mistress, here! 


MOSCHION (aside) 
Now soon I’]] know what mischief’s up. 


GLYCERA 
Go, Doris, fetch 
My casket out, the one—you know—that holds, by 
Zeus, 


1 Text in lines 630-637 is badly broken. 





yuh, rhy xdpiv ddls :1, S%./ The : before & uncertain. // Awp/ 
in r. margin. 

632 Suppl. and to Mosch., Capps. /(IA.) ri 8 éorw; (A.) 
ofoy—, S*. 633 Suppl. van Leeuw. 
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éyoucav—oicba, v'n A’,—iy 5éaxd oor 
635 “rnpeiv. ti x'Naiews, aOXia; 


MATAIKOZ 
/ 4 
mémrovdd Tk, 
r A \ / \7 a 9 2 \ \ 1/ 
vn toy Ata Tov cwTHnp, éyw Katvoy T'avu' 
ry e4 a ’ 156 e fr.’ re 
GeXTTOV OVY' Tpayy ovVdev. 1 KOLTIS Pavel. 


(Lacuna of circa 7 verses to the second Leipzig fragment.) 


Scene. MOSXION, ITATAIKOS, TAYKEPA 
MNATAIKOZ 


e ° e e ee ee ® @® j®© @® @®  e oe e® @® @® @®@ &®  @ e e 


646 'Ov' «ai ToT eldov. ov Tap avTov ovTOGt 
tpayos tts, ) Bods, ) Tovoutt On'pi'ov 
Ea'tnKev; 

TATKEPA 


Eragos, pirtat’, éotiv, ov Tpayos. 


NATAIKOZ 
"eépa't éxer, TOUT olda. Kal Touti TpiTov’ 
650 'retleevos immos. THs yuvatKos THS ens 
"ra ypn war’ éoti tadta, Kai war’ arias. 
634 Suppl. Leo, S?from....... go.. no. . 
635 Van Leeuw., Headlam. /. . Aarts, pap., S% / dlaves, 
Capps, K*.// Maz; in r. margin. 
636 'v}—1d1y, suppl. Crois.// éye xawdv, Capps. 
637 TheAwrov obvi, S%.// xeurls, Wilam.// pavet, Allinson. // 
End of Cairo MS. of Pericetromene. 
646 Lp. éa. 
648 ‘y Tpayos : Leipz. : 
649 Line to Pataecus, Ke (rpayo'u!, 648)./ xépar’ Eye: roi’, 
to Glyc., 8%./: of8a etc. to Pataec., S*. 
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Embroideries—the one which I've entrusted you 
To keep. Now why these tears,' poor girl ? 
(Extt Doris into the house.) 


PATAECUS (to himself’) 
Some very strange 
Experience, by Saviour Zeus, has come to me. 
Well, well, there’s naught exceeds belief! The chest 
will show. 


ee @e@ @® ®©  j@®  @  @  @  e#  @e®  @  @®  @  @  @®  @® @ @®  @® oe @ oe @®@ @®  @® @  @ 


(Lacuna of about 7 verses to the second Leipzig fragment.) 


Doris has brought out the chest and returned again into the 
house. Pataecus examines the embroideries. He has just 
made out the first pattern (perhaps a hippocamp, see Sudh. 
M.S. p. 91) which he has recognized, and now goes on to 
number two. 


Scene. MOSCHION (stsll in hiding), PATAECUS, 
GLYCERA 


PATAECUS 
Which even then I saw. Is not this next one here 
Some he-goat? Oranox? Or some such animal 
Worked on it? 
GLYCERA 
That's a stag, my dearest, not a goat. 


PATAECUS 
Well, horns it has. So much I know. And here’s 
this third, 
A winged horse it is. My wife’s possessions these! 
Yes, hers, my own, poor luckless woman that she was. 


1 Some edd. (see critical notes) : ‘‘ Why do you loiter, 
you wretched girl?” (See Capps, ad loc.) 
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MOZXION 
ay trav a'8uvatwv éoti, Touti pou doxet 
'axomrovy'Tt, THY eunv TexOvcAaV pnTépa 
Talaxpas wpo’cbat Ouyatép’ abtH yevouéevny. 
CT > de 4 7 “a > LO \ 8 ” > > A 
655 ‘eu O€ yeyevNnT at TOUT, AdEAGN O EoT EN 
"airy, kaxiot | épOapp’ o dvaTuyns eyo. 
NIATAIKOZ 
\ ’ \é a > A 
~ 2. Us . On TAaTIAOITA TOV enor; 
TATKEPA 
‘ona’ 6 BovrAe, Toro truvOdvou T épov. 
NATAIKOZ 
"arodev'NaBovoa taita Kéxtnoat; ppdcov. 
TATKEPA 
660 'év tloicdS’ avnpéOnv trot’ ovaa tratdiov. 
MOZXIQON 
, \ \ e e@ C 4 | C.. 
qjTavaye cavToy pixpov ws pol'oup'e vos" 
KM TUYNS Els KaLpoV oiKelas ely.’ 


rg 


TIATAIKOZ 
povn & éxetco; TOUTO yap onpatvé por. 
TATKEPA 
__ov Ont’, aberdov & éFeO"nx'e Kapé tes. 
MOZXIQNN 


665 Touts pev ev por TOY éulol Sntroupevar. 


652 é€v, Wilam. suppl. 

654 Capps suppl. 655 S* suppl. 

656 ‘airn, S® suppl. // xdaior’ EpOapy’, K?. 

657 '4 8ve'ryxH Oh, Capps suppl. from photo. /"8hAolu 'riv’ 
#'3n, K2. 

661 po@odp'evos!, Allinson suppl./"pd@coy wiélyal, S2./ péolos 
BAéxw!, Capps, gives line to Pataecus. // No paragraphus. 
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MOSCHION (aside) ; 
A thing impossible is this, methinks, as I 
Now turn it over, that my mother brought to birth 
And shamelessly exposed a daughter born to her. 
But if this happened and if she’s my sister, mine, 
Why then I’m ruined utterly, O luckless me! 


PATAECUS 
[Ill-starred in truth the fate] of all else left of mine?! 


GLYCERA 
Make clear what you are seeking and inquire of me. 


PATAECUS 
Where did you get these things, to treasure thus? 
Explain. 
: GLYCERA 


They found me as a baby and these things with me. 


MOSCHION (to himself, aside) 
Put further out to sea, you labour in the surf.” 
The crisis of my private fortunes now is come. 


PATAECuS (resuming his questions) 


But were you laid there all alone? Come, tell me 
that. 
: GLYCERA 


Why, no. A brother also they exposed with me. 


MOSCHION (astde) 
That point is number one of what I sought to know. 


1 In this line, of doubtful reading, Pataecus seems to be 
adverting to the fate of the other child, his boy. (See Capps, 
ad loc.) 

2 Or (?): Draw back a little that I may scan your face 
(Given to Pataecus). See Capps’s reading, notes on text. 
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| TIATAIKO 
TOS ody éxwpi'abn'T aw addr Sixa’; 
TATKEPA 
w be > ~) 4 » 3 “ns 
éxorw’ av éimet | y maT dxnxovid cov 
Tape 5 emepara, pura yap TapT éoTt pol, 
éxeiva 8 avth pn ppacery ouwpoxa. 


1073 K MOZXINN 
670 nai T'od'ro pot cuconpoy elpniev oades: 
Om@poxev TH wntpi. mold ToT’ eiul vis; 
MIATAIKOZ 
o 89 AaBwv ce ‘kal tTp'épwr Tis Hv ToTe; 
7 TATKEPA 
yuvn bw Ope’, Hirep' tor ei8 éx'x'erpévnr. 
a MATAIKOZ 
tov 6 T'oro'v ti 'uwvy woveuma oot NEyeL; 
a TATKEPA 
675 Kpy'yny tev” é irre, viai, troTrov 'O! imrocKtoy. 
—- NATAIKOZ 
Tov avTtov bymep yY@ TLOeis eipnKé pot. 
PATKEPA 
tis 8 obTos oti; eb Oéuts Kapol ppacov. 
—_ NATAIKOZ 
o ev TLOeis Trais, o de Tpépery OKVaYV eyo. 
_ PATKEPA 


ov & é&éOnxas wy TaTHp; Tivos ydpu; 


668 S? pestones: | rapadepwra, Leipz. pap./ ra 8 éud <p’> 
épwra, Cap 

673 Lp : , hres, K? suppl. // éa<n>enmévny, or elde cemmévny, 
Capps. 

675 elxe, vai, S? suppl./ eve xa, K*.// 6’, Capps suppl. 

676 Lp. 8. 
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PATAECUS 
How were you separated from each other then ? 


GLYCERA 


Knowing from hearsay I could tell the whole to you ; 
But ask of my affairs, for I may tell of them. 
To keep the rest a secret I’ve made oath to her. 


MOSCHION (aside) 
Another token for me! She has spoken plain. 
She’ s under oath to mother. Where on earth am I ? 
PATAECUS 


And he that found and reared you, who might he 
be, pray? 
GLYCERA 
A woman reared me, one who saw me then exposed. 


PATAECUS 

And mentioned what clue to identify the place? 
GLYCERA 

A fountain-pool she spoke of, yes, a shaded spot. 
PATAECUS | 

The same that he who left them there described to me. 
GLYCERA 

And who is that? If lawful, let me also know. 
PATAECUS 

A servant left them, but ’twas | refused to rear. 
GLYCERA 


And you exposed them, you, the father? Tell me 
why. 
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IIATAIKOS 
TONN eotly épy amiacta, radiov, TYy'ns'! 
bev TeKOVG UUas yap éxrelTrea Bi'ov 


evOus, utd & Eumrpooberv npuépa, téxvo'v—' 


TAYTKEPA 
, 4 / Q’ e / / T2 an | 
TL yivetal T1rO0 ; WS TPELW, TAXaLY ' EYO. 
MATAIKOZ 


mévns eyevounv, Biov éxeuv "eiOtapevos.' 


685 


690 


TATKEPA 
év hepa; Tas; @ Oeot, Sewvod tro'tpov'. 
MATAIKOZ 
qkovea THY vady hj mapetx’ Hpi ‘Tp ‘opny" 
‘diyp" tov KarAUpat TéAaYOS Alyaias aAos. 
TATKEPA 
4 > Ww A , 
TAAALY EYWYE THS TUXNS. 
NMIATAIKOZ 
eporiia 
nyno auny 87 t'rw'yov dvta radia 
“Tpep eu a'Bou "hou TAVTENDS avdpos Tporrov.' 


‘Hotata pevTot raed atop Tavrev Téx'va', 


ar 


TO qmotvov éTt' AéNOeT'e; 


TATKEPA 
. pnvudnoerac: 


Hv Kat bépaca Kat i ’pa ‘yus tis avdyAudos 


KOC 10S mpocwy y'vw'propa to's éxxe'imevoss. 


682 J’. 684 Wilam. suppl. 685 K?. 690 K?. 
690-705 For conject. restor. see Sudh. Menander Studien, 
p. 90-94. 

691 S* suppl. // Paragraphus doubtful. 

692-3 S*.// unvv@hoerar, K?. 

694 yrd'piona, S*. // dxxeliuérors, Capps suppl. 
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| PATAECUS 
There comes, my child, from Fortune many a circum- 
stance 
Incredible. For she who gave you birth, she died 
Forthwith ; and just one day before she died, my 
child— 


GLYCERA 
What is it happened? HowlI tremble! Ah, poor 
me! 
PATAECUS 


I came to poverty, though used ere this to wealth. 
GLYCERA 
Allin a day? But how? O gods, what awful fate ! 
: PATAECUs (theatrically) 
I learned that in the wild Aegean’s wide-spread brine 
Was whelmed the ship that brought us in our 


sustenance. 
GLYCERA 
Ah, wretched me, what ill luck that! 
PATAECUS 


So, beggared now, 
Methought it were the part of one quite reft of sense 
Children to rear and trail like cargo, towed astern— 
(Yet children are the sweetest things of all to own!)!— 
What sort of stuff besides was left ? 


GLYCERA 
That shall be told: 
A necklace and some little ornament embossed 
Were placed as tokens with the children there 
exposed. 

1 Lines 691-705 are badly mutilated (see text) and some 
details are only a matter of conjecture. Moschion, who is 
eavesdropping through the scene, learns the secret of his 
birth. ‘At the end of the scene, where the text is much 
broken, he apparently comes forward and reveals himself. 
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MATAIKOZ 
695 éxet'vov’ avabewp'ed’. 
PATKEPA 
arn’ ov« élor’ Ett. 
NATAIKOZ 
ti 'hys; . 
TAYKEPA 
wee eee es On'Aaby. 
MOZXION 
"ann ativ' odt'os, as gory’, ov'wos tatnp. 
MATAIKOZ 
'e'yous Gv etrrety . . 2... Sov tes Hy; 
PATKEPA 
Rv yap’ xXopos te TapOévw'y évtabOa tis— 
MOZXINN 
700 ovKoUV cuviKas; 
— PATKEPA 


Stapaviés te yNavi'du0'v' 
Yoven Te witpa—ravta ‘Kal’ év' eipnpéva. 
_ MATAIKOX 
ov'xé'te xabéEw, "pu'rArdrn, ‘a’. 


oe aire évabedued, Wilam.// AA’ od« Eelr Eri, S?.// (:) 
at end. 

696 S* reads: (Mar.) ri p'hs; (TAuK.) ra Aolp’ abeAgos Loxe. | | 
3'nAadh, K2. 

697 To Mosch., S*.//J* confirms warhp. // Paragraphus 
doubtful. ; 

698 To Pataec., 8? //&pyupa, or woppupd', suppl. S*. // 
'2wotcar eixeiv leixdy’! ev (ovn ris Hv, Capps, and gives 697 
and 698 to Glycera. // Punctuation 698 and 699, Allinson. 

699 To Pataec., Capps. / 4» ydp- only to Pataec., S®. 

700 ovxovvauvnnas : to Mosch., 83. /Bd3!q)v curl ij xa, Capps. // 
Remainder and all of 701 suppl. and given to Glycera, S*. 

702 giAtarn is ‘‘ sure,” Suddh. M.S., p. 91.// Moe/ in r. 
margin, 9?. 
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PATAECUS 
Let’s have a look at them. 


GLYCERA 
But that, we can’t do now. 


PATAECUS 


GLYCERA 


MOSCHION (8 hiding) 
Why! This man is my father, mine, as it would 
seem ! 
PATAECUS 


Was there a girdle, could you say, included there ? 


GLYCERA | 
There was. And worked thereon a choral dance of 
girls— 
MOSCHION 


(aside, seeing Pataecus give a start of recognition)? 
Ah, that you recognized ! 


GLYCERA (continues to describe) 
A robe diaphanous ; 
A head-band made of gold. [I’ve mentioned each 
and all. 
PATAECUS (convsnced ) 
No longer, dearest, will I keep you in suspense. 


1 Text of 696 is illegible. It apparently furnished some 
clue to Moschion. or the conjecture: ‘‘ Because my 
brother had the rest,” see critical notes. 

® This would be just as appropriate continued, as an aside, 
to Glycera, but change of speaker is indicated in the text. 
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MOZXIQON 
9 
apér'e: 5 eyo 
l » r 
eS & ew t mpooéyes ero’... 2... ND 
Tape, TovTov y al. ....... a. .|éyo. 
& 


Scene. TAYKEPA, MOXXION, IIATAIKOS 
- PAYKEPA 
705 @ Oeoi, tis oti OvTOS; 
(MOZXIOQN) 
Gor... mo... 
(Lacuna of circa 100 lines to Oxyr. fragm. 


ACT V 
Scene. TIOAEMON, AQPIS 
de hh gs 5. “en fa cary at a, eae ee es vy. 
estat einen sates Stay oO Ry ee a et HG ae peo 
ee ee eee eee ee d'opevo's! 
side ae cars ta ar Tors oy kt Gn oe eae doe eae Noryos 
SIO gine. etal ae Wh se es ae fo ve ER Res 
Rods weer. weeds ak atch aa Gt ge a ee ce ee révyets 
a ee ae ae ee ee ae eee ee wv 
(Lacuna of 19 verses.) 
aca a ide 1 mete. ee ee Set dae Je es By Yan t 
(Lacuna of 10 verses.) 
as ses als eaters wer yes art: ae i Ge ey ly iat See v 
(Lacuna of 3 verses.) 
e e ee ee e © e© © e© @© @ eo ee e e e&© #&® @ as 
ee © © © © © «© © © © © © © © © © «© «© Vy 
BOO ia: wa 2. se! fae ve. Je ae Re Ga tt eh Se es 8 WS 
Selah cde net ah Bt Bs wes eas De eH Ta 


(Lacuna of 4 verses.) 


THE GIRL WHO GETS HER HAIR CUT SHORT 


MOSCHION 
(apparently as he comes out of concealment makes remarks, 
not now legible, perhaps to the following effect) 
[Well, anyhow, 1 am ready to have an interview. 
I'll go forward and ask all details. | 


Scent. GLYCERA, MOSCHION, (PATAECUS)! 


GLYCERA (or PATAECUS?) 
(startled by Moschion’s sudden appearance) 
O ye gods! Now who are you, sir? 


MOSCHION 
[Who am I? I’m Moschion.] 


(Lacuna of about 300 lines.) 


ACT V 


At the beginning of this act Polemon learns from Dorts 
that Glycera ts Mosc 8 avster and that her father ts the 
wealthy Pataecus. She 4s a free-born girl and a formal 
marriage with her has become legally possible. Now his 
jealous rage seems more unpardonable than ever. He is 
therefore in in the depths of despair. 


Scene. POLEMON, DORIS 


(After broken lanes and lacunae, we find Polemon and Doris 
engaged in conversation. Polemon ts much wrought up.) 


1 A new scene, beginning in lively trochaic verse. 


703-704 Tllegible. S? (M.S. l.c.) reads : (Mosch.) lravrly 
apooéxec@ erlouds ely. BAIA’ hI rinpust. | xdpetms rodrov 
Talyakpiveyv ciel ya. 

705 S? gor outros: // Conject. at end 8eriis); 
Molo xlwv. !/ re new scene and metre see Capps ad loc. 

806 Oxyr. col. 1. 


808-809 K? has Cyevo and Adyous. 


857 iv’ éuavrov amomviF-aiu. 


860 


MENANDER 


NOAEMQN 


e e e e e e e e e ° ° e e e e e e 


ANPIS 
pn 8y 'tobTO ye.' 
MIOAEMON 
GNX Ti Toncw, Awpt; Tas Bio'coua.,' 
0 TploKaKodaipwv, Ywpls wv avTis; 


ANPIZ 
Wau | 
ATELOLY WS TE— 
7 MOAEMON 
mpos Oeav, ol'ov réyers.' 
AQPIZ 
dav mpoduunOis ax'ax'ws “rovvOévd’ éxerv. | 
MOAEMQN 


oun évrLrouw av ovbév, ed Tod'T’, @ Pidrn, | 

umépev reyes. Babs éyw ao” er'evOépav' 
” we , ony? A OP 4 2 7 

aupiov adnow, Awpt, adr oO det Neveu 


5 akovoov. elaeAjAvO’. olpot, "wapy’ “Epos, | 


@S KaTa Kpatos pw clAnphas. édirnoev Tote 
aderporv, ovyl porxov, o 8 ‘adaotwp éya' 
cat Enrorutos avOpwrros, a'vaxpivat déov, ' 
evOds érap@vouv. Ttoryapod'y atraytouat,' 
Kanos TOaDV. 
tt €ott, Awpi dir'tarn’; 

857 ff. cf. Gren. and Hunt, and Blass. Oxyr. col. ii. 

859 xdaw, van Leeuw. 

862 Paragraphus under line, but no change of speaker 
apparent. //@ @{An, Weil suppl. 

863 éyé o’, MS./ Blass, Capps corr. to 2’. 

864 For hiatus, cf. on Samia, 170. / Blass, Capps insert 
<o’>. 
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POLEMON 
Myself to throttle. 
DORIS 
Nay, now don't do that at least— 


POLEMON 
But what am I to do then, Doris? How can I, 
The thrice unlucky, live without her? 


DORIS 
Back again 
She's coming to you— 
POLEMON 
Gods, to think of what you aie 
DORIS 


If naughtiness hereafter you take pains to shun. 


POLEMON 
In nothing I'll be lacking. What you say, my dear, 
Is well, exceeding well. Now go. I'll set you free 
To-morrow, Doris. 
(Doris hastily turns to go.) 
| Now I'll tell you what to say. 
So hear— (Doris has entered the house.) 
She has gone in; has vanished. Woe is me! 
O raging Eros, how you've captured me by force ! 
It was a brother not a lover then she kissed ; 
But I the Vengeance-driven, jealous man, forthwith, 
Though questioning was called for, played my 
drunken trick. 
So then I'll hang myself and justly. 
(Doris comes out.) 
Doris dear, 
What now? 


Capps suppl. udpy’.// Mr "Epws. 
in S Pe ak suppl. 869 S 


273 


MENANDER 


AQPIS 
ayabd> tropevacO’ ws ce 
NIOAEMON 
xkateyéNa 8 woo. 
AQPIZ 
pa thy Adpoditny, GdrX évedvet'o aronrn», | 
6 tmatnp éreEntal. éexphvy oe viv tereiv' 
ebayyéta Ta yeyovotwov: 'd'oe Bes mavu' 
875 ‘oréview éexeivns evtuynnvias "rode. | 
TIOAEMON 
vi tov Al,’ opOas yap réyers 5 Set roeiv.' 
6 padryerpos évdoy éoti: thy bv O'veTo.' 


4 


VET®. 


ANPIS 
Kavoov &€ Tov, Kal TAAN & bel; 
MOAEMON 
yr. a \ a a 
xa'vodv pev ovr 


Botepov évapteT’, GAAa TavTny of'artéTo. | 


880 uadrov dé Kayo otépavor ard Bw'pod Trodev' 
aderov eT 0éc0ar Bovropar. 


API 
mwiOa'vwrtepos | 
TONAW Havel your. 
i MOAEMON 
dryete "viv TuKépay taxv. | 

871 8 éuov, Capps. 

873 Weil suppl./ wdAa, G.—H. / rddav, K?®. 

874 Capps suppl. from photo. age... ./ 400... G.-H., K*. / 
ndbev ye Se:, Allinson./ wo6lewa yap—, S*. 

875 loréview, Capps. / "ve, G.—H., K’, S?. 

876 van Leeuw. snp 6 5° ax’ ayopas, Wilam. 

877 6 above pay, MS. 878 Aw/ in 1. margin. 

882 Van Leeuw. . 
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DORIS 
Good news. “She'll come to you.” 


POLEMON 
She mocked at me! 
DORIS 
By Aphrodite, no! Why, she was putting on 
Her robe. Her father looked and looked. *I'were 
right that now 
You celebrate Thankoffering for what has chanced. 
When she has luck like this, ‘tis impious to mourn. | 


POLEMON 


By Zeus, it’s right you are. You make my duty clear. 
A cook’s within there. Let him sacrifice the sow. 


DORIS 
But where’s the basket and what else we need ? 


POLEMON 
That rite 
Shall come on later, but this victim let him slay. 
Nay, rather somewhere from an altar I prefer 
To snatch a wreath and thus invest me. 
(Takes a garland from the altar of Apollo-Aguieus, near 
the door, and puts it on his head.) 


poris (sarcastically) 
Good, you'll seem 
More plausible ! by far. 
POLEMON 
Now, quick, bring Glycera. 
1 Or Doris, with sarcasm, may mean: more “natural,” 


¢.e. in your réle as sacrificer (of hair and other victims !). See 
Capps, ad loc. 


275 


MENANDER 


ANPIZ 
Kal pnp Euerrev éFcevar 8) YO TraTip. | 


MIOAEMQN 
> i , \ 4 
auros; TL yap TaOn TIS; 


ANPIZ 
@ Ta'v, atrodpapet'; 
'ovto'y Hv Oupav ‘wWodeir; | 


lel te Set. ! 


885 epuy’ ev. 'x'axov too 
ELOELLL KAUTH TGULTONTOVC , 


ScenE. IATAIKOS, TAYKEPA 
MATAIKOZ 
Tavu aov PiAw To “ cuvdadrrAay'Onoopat.”” 
a 3 > 4 4 5 1T. a \ Ou 7 
57 evtuynKas, ToTe 5é'yeoO'at THv Si'«ny, 
Texpnptov ToUT éo' tiv “EXX'nvos tp'otrov. | 
890 dX’ éxx'adeitw Tis 6'payw'v—adr' ov & opa.' 


ScENF. IIATAIKOS, TAYKEPA, NOAEMON, 
MOZXION 


MOAEMOQN 
MEépyou’ a'rr’ EOvov brép ed'rpakias, | 
M ete imap evpneviav ods 'éBouXdero! 
avo ‘welvo's. 
884 Capps. / ov peveis, J. W. White. 
885 S*suppl./¢. neve(y)axovroca: .»vv0. pay... MS./ of rol, 
dp'axovtos elari) thy, Capps. 


886 cuprohcovo’, Capps, K2./ cunwoviooud’, S?. 
890 [3° dpa), S?. 
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DORIS 
And see! She was just coming, and her father, too. 
(The door rattles.) 


POLEMON 
He too? What will become of me? 
(Rushes into his house.) 
. DORIS 
What, sir, you're off ? 
He's gone! An awful portent if a door but creak ? 
I’}l go in too myself to help if there is need. ~ 
(Exit Dorts into the house of Polemon. Enter Pataecus 
and Glycera from the house of Pataecus.) 


ScenE. PATAECUS, GLYCERA 


PATAECUS 
I’m much delighted with your: “Him Ill meet 
half-way.” 
Accepting reparation just when Fortune smiles, 
That is a proof of true Hellenic character. 
(To a slave.) 
But run, somebody, call him out—Stay. Here he is. 


(Enter Polemon from his house.) 


Scene. PATAECUS, GLYCERA, POLEMON, 
MOSCHION (tn hiding) 
POLEMON 
I'm coming out, but 1 was making sacrifice 
For happy outcome, hearing Glycera had found 
In sober fact the wished-for friends. 


891 /..Aeu/ in r. margin.// éépxou’, van Leeuw. 
_ 892 FéBovAeto!, van Leeuw. 
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MIATAIKO 
opbas yap rAéyets, "a 8 odv eyo! 
720 K péAXw Neyer axove: TavTny yv'natov' 
895 mraldwy én apot@ cot didwp. 
MIOAEMON 
NapBavw.' 
NATAIKOZ 
Kal Tpotka Tpla TaNavTa. 

TIOAEMON 

cai Kkaro's rode. | 


MATAIKOS 
\ \ 5] a , T Ww 4 J 
TO NoLTroY emtAabod oTpaTiwTns ‘av, STrws 
mporretes Tronans nde &v' tro?’ baTtepov. | 
MOAEMON 
"AmroNAov: os Kal vov arrod\wXa Trap’ odiyor, ' 
900 madLv Te Tpdkéw mpoterés; ovde pny Svap,' 
toa’ ryt, PiATA vov.! 
DrvKcepa: dradrAaynGe, pertatn, po'vov. 


TATKEPA 


viv péev yap nuiy yéyovey apyn !tpaypatov | 
ayada@y To cov mapowvov. 
TIOAEMON 
opOa's, vy Ava." 
rATKEPA 
51a TOUTO ouyyvapns TtetvynKa's éE epnod.' 


NOAEMON 
905 cvvOve oy, Haracy’. 


898 Herwerden suppl. 899 wode’ in |. margin. 
900 Weil suppl. / p'4xore, G.—H. | ulduopa: (w. TAvépg), 
Weil. 
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PATAECUS 

You're right in that. 
But hear what I shall say: ‘I offer her to thee 
To wife, to get thee lawful children.” 


POLEMON 
I accept. 
PATAECUS 
‘Three talents too as dowry.” 


POLEMON 

And to that, agreed ! 
PATAECUS 
From this time on forget your soldiering, nor do 

A single thing that’s headstrong, never more again. 


POLEMON 
Apollo! I, who all but perished even now, 
Do anything again that’s headstrong? Nay, not I, 
Not even dreaming! Glycera, my dearest one, 
Only be reconciled. 
: GLYCERA 

I will; your drunken trick 

Has proved a source of blessing for us— 


POLEMON 
Right, by Zeus! 
GLYCERA 
And therefore full forgiveness you have gained from 
me. 
POLEMON 


Come then, Pataecus, join our sacrifice. 


901 G.—H./ yAvxepa:, MS./ TAuxépg, Wilam., S?. 
905 Maraty’, G.-H. /warae: pap. 
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NATAIKOZ 
érépous on "rn éov | 
earl yapous por TO yap vid NapBa'vw! 
THY TOV Dirivov Ouyatép’. 
MOZXION 
@ 17" «ai Geo. | 
(A few verses are lacking.) 


907 (= Oxyr. 51.) & i Mead os G.—H. / Assign. 


Mosch., Capps:/To Glycera, G.—H. 


OTHER FRAGMENTS 
391 K 1 obtw ToPevor dati omoTpoTros didos. 


392 K 2 duos 0 dmddekov tadta tH yuvainl <xai>. 


2 <xai>, inserted Korte. 
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PATAECUS 


I must 
Arrange another wedding. For my son | take 
The daughter of Philinus. 


MOSCHION 
(snvoluntarily betraying his presence) 
Earth and gods, I say! 


(End of the manuscript. <A few verses are lacking.) 


OTHER FRAGMENTS 


Another fragment preserved may belong to the dialogue 
between Pataecus and Polemon, where Polemon, grateful for 
the intervention of Pataecus, may exclaim: 


Thus welcome is a friend whose breeding matches 
yours. 


A fragment 1s preserved, possibly from the dialogue between 
Polemon and Doris. See line 286. 


But none the less go show this to the. woman. 
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THE HERO 


THE HERO! 
INTRODUCTION 


Tue fragments preserved of this play, though brief, 
are of unusual significance, as the Cairo papyrus 
contains a metrical hypothesis and the cast of 
characters. 

A household god or tutelary.“ Hero,” like “ Mis- 
apprehension” in The Girl who Gets her Hair cut 
Short, sets in motion the train of circumstances 
leading to the dénouement. 

The plot as given, or inferred, is as follows. Some 
eighteen years before the action begins Myrrhina, a 
girl of good family, was wronged by a young man, 
who was unknown to her, probably at some festival 
(compare the scene in The Arbitrants). She gave 
birth to twins, a boy and a girl. Her nurse exposes 
the children, placing with them birth-tokens, in- 
cluding some object which had belonged to the lover. 
A shepherd, Tibeius, a freedman of Laches, finds and 
rears the children in ignorance of their parentage. 
Meanwhile Myrrhina marries Laches. Later, in a 
time of famine, Tibeius is compelled to borrow money 
of his former master, Laches, but dies before he is 
able to clear off the debt. His foster-son, Gorgias, 


1 Although the title itself is mutilated, the play has 
been identified with certainty from fragment eC, which 
includes two lines previously preserved (No. 211, Kock) from 
The Hero. 
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INTRODUCTION 


and the sister, Plangon, undertake to work it off as 
servants in the house of Laches and Myrrhina, who, 
unknown to them, is their own mother.'! Pheidias, 
a young neighbour of good family, has a love affair 
with Plangon, but there can be no thought of 
marriage with a dowerless girl. Davus, a slave and 
fellow-servant of Plangon, is also in love with her 
and is eager to marry her and save her from disgrace. 
Here the play begins. See hypothesis below. 


1 Probably Laches himself is their father, if a situation 
similar to that in The Arbitrants may be assumed. There is, 
indeed, no proof of this in the parts preserved, outside of the 
statement in the somewhat inaccurate hypothesis, but the 
New Comedy was not grudging in dealing out a general 
rehabilitation at the end. 


Ke 


"HPOS M'‘ENANAPOT [Al] 


“a 2 “a 
“Appev ‘re OAV O apa. rexovoa tapGévos' | — 
” 2 s , tf? 47 
edwxev érirporw tpégev’ ef vorepov 
7) Q 4 “a > e@ 4 
éynpe tov POeipavta. radra 5 bréMero 
€ ’ N o_N 3’ “a , 4 
6 Tpépwv zpos avrov dyvoav. Oeparwy Sé Tis 
5 éverecey eis Epwra THs vedvidos, 
GpddovAov elvat StadaBwv. yeitwv d€ tes 
mponounyke. pera Bias TH peipaxa. 
AS 2 7 oy? € \ e 4 , 
tiv airiay éh éavtov 6 Oepatwy orpedev 
b ~ 3 
éBovAer® ovk eidvia 8 4 pytnp ayav [10] 
10 = &vayepave. xatapavav b€ yevonevur, 
etpev pev 6 yépwy Tovs éavTou yvwpicas, 
6 8 ndunxos EXLaBe tiv Kdpyny GdArwv. 


TA TOY APAMATO®S IIPOSQIIA 


Téras Lwppovn 
15 Aaos Zayyaptos 
"Hpws eds Topyias 
Muppivyn Adyns 
Pedias 
‘Xopos. | 


1 For the late origin of this metrical hypothesis betrayed 
by a aneuaee (e.g. the past tenses in narration), see Capps’s 
ed., ad loc. 
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Hyporugsis! 


A girl gave birth to twin children, a girl and boy, and 
gave them to a steward to rear. Then afterwards she married 
her seducer. But he that was rearing them, ignorant (of the 
circumstances), gave the children, as security for loans of 
money, to him (t.e. the husband). And a servant-man fell tn 
love with the girl, supposing that she was a fellow-slave. Now 
a neighbour had already wronged the girl by violence. The 
servani-man wished to assume the responsibility, but the 
mother, ignorant of the facts, was enraged at him. When 
the facts came out, the old man (the husband) found through 
@ recognition-scene that the children were his own, and he 
that had wronged the girl voluntarily took her to wife. 


DRAMATIS PERSONAE 
GsEtaAsS,? a slave. 


Davus, @ slave of Laches. 

The ‘‘ HERO,” or household god. 

MyYRRHINA, mother of the children, now wife of Laches. 

PHEIDIAS, a young neighbour, lover of the girl. 

SopHrona, old nurse of Myrrhina. 

SANGARIUS,? a slave, perhaps of Pheidias. 

Gorcias, the son of Myrrhina, brother of Plangon, the 
daughter. 

Laces, father of the children, now husband of Myrrhina. 

Cuorvs, possibly consisting of the group of hunters men- 
tioned in FRAGMENTUM SABBAITICUM. See below. 


ScENE: the Attic deme of Ptelea (probably on the foothills 
of Mt. Aegaleus, opposite the south-western end of Mt. 
Parnes), before the houses of Laches and Pheidias. 


1 This hypothesis is inaccurate in several particulars. The 
children were probably exposed with birth-tokens through 
the agency of a nurse, net given directly to the overseer to 
rear. And it was not the steward who pledged the children 
in payment of debts, but the boy himself, when grown, 
undertook that he and his sister should work off the debt as 
servants to their unknown father and mother. 

2 In the MS. of Misoumenos G.—H. find the name spelled 
Getés. 

3 Sangarius. This name, also spelled Sangas, reappears in 
Terence, Hunuchus, as Sanga. 
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HPQS MENANAPOY. 
ACT I 
Scene 1. TETAS, AAOS 


TETAZ 
[20] Kaxoy ri, Adé, poe Soxets tretonKévar 
Tappeyedes, eita mpocdoKay aywvids 
purava cauvT@ kai wédas: evdnXos el. 
, \ \ , \ \ @ , 
Ti yap ov KoTrTELs THY KEhadnY OTH TrUKVA; 
5 Ti Tas Tplxas TIANELS EmLaTdS; Ti oTévELS; 
AAOS 
Ol pot. 
rETA 
TOLOUTOY EGTLY, @ TrovNpée Gv. 
elt’ oK éypHY, KEpuaTLOY Ef TUYHYMEVOL 
‘cou Tuyxav'es Tt, TOOT éuol Sovvat téws, 
C7 > 9 4 a! \ \ 4 
i atroNaBys Ta' Kata ceavTov TpdaypyaTa 
10 dtav Karas O75; ws c'uvayOopai yé cot. 
"qTagKXovTe TapTov'npa. 
1 Ter’/ in |. margin, L?. 2 daywngs, J®. / dywnay, L2. 
6 Ter’/ in r. margin, L?. 
9 K?2 suppl.~ 10 Wilam. suppl. 
ME cekse ees dpa: /S?, J? suppl. 


THE HERO 


ACT I—Protocur 
Scene 1. GETAS, DAVUS 


GETAS 
You've been and done, I’m thinking, Davus, some- 


thing bad, 
Some great, big mischief; and you're taking on 


because 

You look for gyves and treadmill—plain as plain 
can be. 

If not, what means such frequent beating of your 
head ? 


Or why stop short and pluck your hair? Or why 
these groans? 


DAVUS 
Ah me! 


GETAS 


Just so. That’s what it is, poor rascal, you! 
Then ought you not, if you’ve been lucky and amassed 
Some little savings, to have handed them the while 
To me, that you might get them back when you've 
arranged 
Your business? For I’m grieved, I too, along with you 
Who suffer such distress. 
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[30] 


15 "BérXticT, ép@vte. 
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A4AOZ 
\ \ > O93 of 
ov pev ovK old’ 6 TL 
"Anpetss Kax@ yap éurr'érrNeypar Tpaypate. 
TadXotov €or’ eywye 8 EbOappar, Véra. 


rETAS 
a] 


AAOS 
\ a \ fr. aA 71 @ ry 
BN KaTAaPW, TPES TwV’ Cewr, 


"ar@s yap, KaTrapate; 


a 
rETAZ 
/ \ , 23 A 
TL ov NEVES; Epas; 
AAOz 
épo. 
rETAS 
"aréov Svoiv cov! youvixwy o SeaTroTns 


[A2] wapéye. movnpov, Ad. wtmepderTrveis ows. © 


AAO 7 
Twétrov0a tTHy yuxny te Tatdioxnny opav 
, 
cuvtpepomevny, akaxov, Kat’ éuavtov, o Véra. 


_—_—_——— 


rETAZ 


20 SovAn 'aotiv; 


[40] 


AAOZ 
oUTWS NoUX}, TpoToV TiVd. 
\ \ 3 , ? a 9 

Towny yap Hv TiBetos oixav évOadl 
II reréace, yeyovas otxérns véos @y Torte. 
éyéveTo TouT@ Siduya TavTa Tratdia, 
e Mv. ? / G4 , > A 
ws €dXeyev autos, 7 Te IlNayyov, hs épa,— 


—$—$ 


ll wey L?, S*. // dain r. margin, L?. 

12 Anpeis, Croiset. // xaxg ete. Capps suppl. / érdpy ye 
ouvlur., S®. 

13 Allinson suppl./)]...~. \ &p@apya: (no interpunct.) J?. 

14 K? suppl. // 4a’ in r. margin, J”. 
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DAVUS 

I don’t know what you mean. 
That’s nonsense. This affair is bad, quite different, 
Wherein I’m coiled. I’m ruined, Getas, utterly ! 


GETAS 
But how, you cursed fool ? 


DAVUS 
Nay, by the gods, good sir, 
Curse not a lover. 
GETAS 
What? A lover, you? 


DAVUS 
I am. 
GETAS 
Your master gives you more than double rations, then. 
A bad thing, Davus. You, perchance, are overfed. 


DAVUS 
"Tis somewhat with my heart that’s wrong as I behold 
A harmless maiden, Getas, in my station reared. 


GETAS 
So she’s a slave? 
DAVUS 
Yes—partly—in a fashion—yes. 

You see, Tibeius was a shepherd dwelling here 
In Ptelea, though once a house-slave in his youth. 
To him, as he gave out the tale, these babies, twins, . 
Were born—this Plangon, she with whom I am in 

love— 


15 Leeuwen suppl. // Aa/ in r. margin. . 
16 Ad. 444 K. 18 Aa/ in |. margin. 
20 Ter/ in r. margin. 
2gI 
u 2 
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rETA 
25 pov pavOdva. 
SAO 
\ 4 / ’ € 
To petpax.ov 0’, o T'opyias. 
TETA 
o Tay mpoRaTtiwv évOad érripeNovpevos 
yuvt Tap Hpiv; 
i” AAOZ 
e A ” / 
ovTos. av Hon yépav 
o TiBetos 0 matip eis Tpodny ye ANaywBaver 
TOUTOLS Tapa Tov “Od SeoTrOTOU pvaY, Kal TadLV— 
30 ALuOoS yap hv—pvav, elt’ avrécKAN. 


TETAS 
THY TPLTHY 
[50] _&s ode dmedidou tuxov o Searorys 0 a05; 
AAOZ 


lows. TENEUTNTAVTA 5° avrov, Tpog ha Bev 
0 Topyias TL KEepuarcoy, carpe Kal 
Ta vopLpa TOLng as ™pos eas evd ade 
35 ¢AOwy ayayav te THY AdeAHY ETrLpEevet 
TO Xpéos atrepyalopevos. 
TETAS 
» Undayyev 6€ 7H; 
A4AOZ 
META THS EuNS KExTHpEevns epyateTat 
Epia StaKkovel Te. 
TETAS 
TaoiaKn; 
25 Aa/ in r. margin. 27 Aa/ in r. margin. 
30 ler / in r. margin. 36 fer/ in r. margin. 
37 Aa/ in 1, margin. 
38 te: waidionn: wavv, L? Capps. // Sa in r. margin. 
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GETAS 
Ah, now I understand. 
; DAVUS 


—and Gorgias, the Jad— 


GETAS 
The one now here with us who has our sheep in 
charge ? 
DAVUS 


Yes, he. Tibeius, then, the father, being old, 
Receives a mina! from my master as a loan 

For their support, and then a second one—for times 
Were hard -—and then he dried up, skin and bone. 


GETAS 
| Yes, when 
Your master, haply, would not give him number 
three? 
DAVUS 


Perhaps. However, when he died, this Gorgias 
Secured some little cash and buried him, and then, 
When he had done what custom calls for, came to us 
And brought along his sister and is living here 

And working off the debt. 


GETAS 
But Plangon, what of her? 


DAVUS 


She’s living with my mistress. As her task she works 
The wool and serves. 


GETAS 
A maiden serves ! 


1 For Greek money values see note on page 18 above. 
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y-W Ye» ; 
4 > 
Tavu— ond ¥ 


TETAS 


Tt aby ov; Th 
__ mparress Sardp 3 oavtTov; 
: FV Xo> . 
raOpg per, ‘HpcaXe 

oud" eycexetpne GNA ™@ "ue Seomory 
elony. ; bméoxntat T enol o'vvoteceiy 44 





ar 3 
‘tn 


TETAS 


ie 


mpagiv io ia'v els Afi vov. édrridos 2 ‘pi 
éyoueOa THs avths é'Ke babi eb xomelty ne 
oat fatto. 


éxetvos eb youa., 
eX 5 


THE HERO 


DAVUS 
She’s perfectly — 
You're laughing at me, Getas ? 


GETAS 


By Apollo, no! 


DAVUS 
She’s perfectly the lady, Getas, modest too ! 


GETAS 
But what of you? What are you doing for yourself 
_ In your affair ? | 
DAVUS 

Clandestinely, good Heracles, 
I’ve made her no advances, but have said my say 
To master and he’s promised she shall be my mate 
When with her brother he has talked it out. 


GETAS 
: Well, then, 
That's fine for you. 


DAVUS 
You call it fine? Why, he’s from home 
In Lemnos three months now on business of his own. 
May he come safe from there! For now to this same 
hope 
We're clinging still. 
GETAS 


(aside) Good fellow this! (To Davus) 
‘But it were well 
To sacrifice. ‘Twould help, perhaps. - 
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AAOZ 
\ r , on | 
TONY TPETTOVTMS Kal KANaS 


50 ppoveis. eyw yap xai‘piwtatos afodp’ dv' 
, U 


Ovoaim’> avontov éo'tw apereiv Tay Oeov'— 
@® Evrodop’, a's eu Seipo hépe ARGOS Evrwv. 


AAOS 
3 4 > 9 Ul / 
. ourwmot npacOns, Téra; 


rETAS 


55 Ov yap everAnaOny. . 


OTHER FRAGMENTS 
HPQS @EOS 
No. 1 
OUK Eiul TOVTWY TOY — paw “KaKxav.' 


No. 2 


209 K déotracr’, "Ep@tos ovoev Loxvel aNeEop, 


0 > \ € A f “ | 9 9 A @ A 

ov0 autos 0 Kpatau ‘Tay’ év ovpav@ Oedv 
9 bd “A 

ZLevs, AX éxeiv TavT avayKxaabels Toei. 


49 Capps suppl. 50 Allinson suppl. 

51 avénrov, L’, 8?, J. // dori, S*. // guercivy +. 6. Allinson. 

52 Allinson suppl., see Capps. / wivAodopw: . om, —G tvdo- 
pope, or ~vAopupav émrplBouar, S*. (For other fragments 
inserted here by S?, see below, p. 300). 

53d Fr. 345 Kock. 

No. 1 Frag. Zenob. 5. 60, assigned to Hero by Capps, 
Kock. //'kaxav', Capps suppl. 

No. 2, line 2, <raév> Grotius add. 
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OTHER FRAGMENTS OF “THE HERO” 


DAVUS 
"T were very fit ; 
A cane thought! For now most opportune would be 
My sacrifice. "Tis senseless to neglect the gods— 
(to a peasant passing by) 
Hey! Faggot-bearer! [Bring me here a lot of 
wood | 


(Perhaps belonging to this same dialogue i 48 another fragment 
from “The Hero.’’) 
DAVUS | 
(perhaps resuming after his request for faggots) 
a ee Oh, Getas, have you never loved ? 
GETAS 
No, for I never had my belly full... 2... . 


OTHER FRAGMENTS OF “THE HERO” 


Li 


Part of a line which seems to belong to a prologue post- 
poned, as tn the “ Pericetromene,”’ until after the opening 
scenes. The Hero-god 1s speaking and says: 


“‘T am not one of these (malignant ?) ‘ Heroes. 
9 


ade 


A fragment, preserved for its sententious commentary on 
the power of Love, may belong to a later dialogue between 
Davus and Myrrhina. ; 

DAVUS 
Than Love, my mistress, there exists no greater force. 
Nay, even Zeus himself, who over heaven's gods 
Holds sway, to Love’s compulsion yields in every- 
thing. . 
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212 K 


213 K 


214 K 


215 K 


216 K 


868 K 


MENANDER 


No. 3 
b] n \ = \ \ > , 
EXpTY yap Elvat TO KANOV EvyeverTaToD, 
TovrEevbepoy Sé travrayod ppoveiy peya. 


No. 4 
Yous Kexpapévou 
wv \ Ww “a 
olvou: A\aBeav éexmOt tovTov. 


No. 5 
mehapudKevaal, yAvKUTaT, avarvbels podts. 


No. 6 
rOPpriaz 
yuri dé Tots €& dotews 
KUYNYETALS KOVAL TepLnynoop"al 
Tas aypadas. 


No. 7 
oe wy 9 \ A 4 
ed ig Ot, KayYw TOUTO OVyYXwWPHoOpLAL. 
No. 8 
TaV <Oe€> TaLldicK@Y TLVE 
Sous 
No. 9 
@ dvotuyns, ef un Babzel. 
No. 10 
oe , ? \ \ , 
~ — TONTELS ATTLKOV DAUTOV TAXLY 


No. 3, line 2, rejected by W. Meyer (Sitz. berichte d. bay, 


. Acad. 1890). 


No. 5, wepapudnevoa: or érepappaxevow, Photius (Berlin), 
p. 115, 19, and Suidas. 

No. 6. Fr. Sabbaiticum. 

No. 8, <de> Meineke inserted. 
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OTHER FRAGMENTS OF “THE HERO” 


3. 
To Dawus, likewise, may probably be given the following 
sententious expression of noblesse oblige : 
"Twere right that Honour’s beauty stamp the nobly- 
bred - 
And that the free-born everywhere think lofty 
thoughts. 


4, 
at cas tee igen nine ta. BP eres ese -, of well-mixed wine 
A pitcher-full. Now take and drink it down. . . 
| 5. 


An allusion to the power of Love (made, perhaps, by Davus 
to Phetdias) : 


Scarce from the spell set free, dear sir, you’re drugged 
again. 
6. 
In the following the young Gorgias may, perhaps, be 
ae to the band of hunters who are to take the role of 
chorus 


. . « Now round our pear-trees I will guide 
These hunters from the city who have just come up. 


7. 


Be well assured, I too will yield in this. 


8. 
seh ee ir To some one of the slave-maids giving (it). 


9. 
O luckless you, unless you'll go. ........ 


10. 
» « » you'll make yourself a city-man again. 
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No. I1 
Fragments from Catro MS.} 
Frte21....... OF 'Nolw, ow. . 
6 tgs ch, De sarge he hy OU ie FOUTO MT oe 
XOPlor! 


ACT 
Scene. AAXH3, MYPPINH 
(Aay. ” MO ‘A ee Txrels, a apap 'Tupov ill 
anes een bier 


rar eee . fa .. é 
Fr.@ ....00@.O.6 wierd 
. boTe THS . TWOAAHSULAN.. 


5 8, BVO Se Nk ee oo eS ee GS 
TO ae ee es eS 

BE OP a. ae SOO t ee ere ge ote Bah cae Sar oe 
TOUTW: TO... . .. . 'THv pntépa' 


pad dov Sinyob tis wot éott. (M.) daci peév' 
TH @pgrra'v. (A.) GAN ov« ott. (M.) tis & 
éaTiv Wore. 
15 (A.) ov, raddawa. <(M.) ti;> (A.) dla'vepas ye v7 
Av’, @ yuvat. 
és xopaxas, éFéotnxas; (M.) ola yap Aéyers. 
1 These fragments are combined in this order by S? (see also 


J?) and added to Act I. Suppl. not otherwise accredited are 
by S? or J2,. Other conjectures of S? are omitted. 


4 & ‘HpdeaAes, Jensen./... xa6io, L?, K?.// dudprupov, K2.// 
Avery, J 3. 

15 ri; transferred from r. margin by S? (J#) and assigned 
to Myrrhina. Il TuTahawap . . tepwsyerndiawyuvac ti: 12. / 
gavepas vh A’ d yovar. (Myr. ) rl <7de>, K3, 

16 Whole line to Myr., S®.//: ofa yap Aéyers: to Myr., 12. 
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OTHER FRAGMENTS OF “THE HERO” 


. 11. 


Several fragments of the Catro papyrus, preserved ina very 
mutilated condition, apparently belong to this play. The 
arrangement and tnterpretation can be only tentatwe. Laches, 
af he 1s assumed as one of the speakers, has now, as it would 
seem, returned safely from Lemnos. 

Lines 1-12.—Three mutilated lines close an ‘“‘Act.’”? There 
follows the usual interlude of a ‘‘ chorus.’’ } 

Innes 13 ff.—Myrrhina 18s having a dialogue, perhaps with 
Laches. Plangon’s affairs are discussed, and Myrrhina’s 
own past history 13 disclosed. 

(LACHES) ” 
Good Heracles! Let me talk without anyone to 
overhear. 


After some, now unintelligible, sentences, Laches perhaps 
18 saying: 
LACHES 
Explain who in the world is her mother. 


MYRRHINA 
They say it is the [Thracian woman. 


LACHES 
But it isn’t. 
MY RRHINA 
Well, who is it then ? 
LACHES 
"Tis you, unfortunate ! 
MYRRHINA 
What ! 
LACHES 
Yes, clearly, you my wife, by Zeus. Crows pick you! 
You're astonished ? 


MYRRHINA 
Why—I—what things you say ! 


1 See fragment No. 6, above. 
2 <* Heracles ” is not an expletive for a woman, 
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(A.) & nat ronow, Kat dédoxTai por mddat. 
(M.) idpws, azropia. (A.) vy A’ ed y’, & Muppivn, 
én’ éuautov éXaBov trotpev’, ds BYNYopevov— 


(Lacuna of circa 14 lines.) 


Fr.be(' 20 2. 2 ws & ow OV OTD ee ai te & og we 
(A.) ‘rt mérovOas; ws ya'p avdpia's rapictacat. | 
(M.) as oletpéov, 4 Tovadra dvatvxX@ povn, 

211 K & unde miBavas tas brepBoras exer. 
(A.) ‘idoetat pév To' aos 4 yveun opodpa: 
25 "arn Hdicnk'er éx Bias oé tis TrOTE; 
(M.) "varyt? . . . «p: (A.) brrovo'ecis! 6a'trep' mor’ Av; 
AG Hh Ee, a RET SO Hy whch bie eS 


YO 62 es Ge le RoE ge ah las 26, wae IS tee er de 
noyw'e? olitw's 2... 

30 "Adéas "ABavgs. 2... 2. ee ee 

S65 hh OY AG lk on ae ee ee we : 
BOY 6. Se ist gine, Se Skee ca wh > Oo ae He ws GE GE OV 
a ‘ ae ..o 6 

dee Bowl Gee als Be. Sk wee ew we ee XU lDETTATOD : 
D5 gt. ass: oy we Le ee ee « Tp@TOV Rérye. 


18 dxopla: J?./ droppe?, L?, K? to Laches. 

22, 23 sae —) Kock, a by Korte. Il In pap. 
- _Jtavra .. ce re ee . pBodAas ex. , L’. 

26 J? | ge cont aon peOvwy dpe Srovoeis Saris wor’ qy;? 

29 S?./ novxny.+..uts, J? 
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OTHER FRAGMENTS OF “THE HERO” 


LACHES : 
That which I shall also make good. P ve settled that 
long since. 
MYRRHINA 


Sweat and confusion ! 
‘LACHES 
Yes, good, by Zeus, my Myrrhina, I took unto myself 
a shepherd who (. . . adopted?) a bleating 
(baby ?). 


(Lacuna of some 14 lines.) 


e @ j@ j@ @© @ oe @®  @® e® @®@ e® @e# @ ee oe «e# @® @#® @ @® oe @® oe @ @ @ 


LACHES 
What is the matter with you? Nay! You stand 
there like a statue! 


MYRRHINA 
How pitiable! I who all alone have such misfortunes 
as have no believable climax beyond them! 
LACHES 
Your resolve will bring efficient healing. But did 
someone by violence once wrong you? 


MYRRHINA 


LACHES 


. She was thus brought to shame (at the festival 
of ?) Alea Athena. 
After some unintelligible verse-ends the conversation con- 
tinues at line 35 
(LACHES ?) 
ow ea Sab eh a Bieler @ tise tell 
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.(M.) &"tn orly oxtw wai Sé. (A.) ov Eat povn 
2. MU... aur €otw S€ TODT , cb cU<V>BoKEl. 
(M.) ... WIC TO mpadypa yiverar: (A.) Tas Aar- 
Paver 
39 . ompt.mecwr oe; TASS dro AwXE;! THViKa— 


36 porn, J2. 

38 J?.| Cxplor's, S? suppl. //: @s Adv@ave: to Laches, Allin- 
son./ To Myr., S?. 

39 . omp. meow, COT. to 7d xporecdy, J?.] ce, S*, J*./ as, 
pap. | 6 mporeodv cot, ? Allinson. / x. p(e). reowy = waperne- 
cov, S? 

S* and J? refer to this play also the verse-ends in fragment 
n. These (revised by J?) are: 


Recto Verso 
Sf cache wees, 4 howro... elWdnaAfov ..... 
K'al auvdone. . . Q’Gety exei'vor 
. Te 8 aitg ala. . vh tov Tlooeda . . 
ew TWa.. ee, AaBeiv odo 
Ov K we eee QAO Civ. ww ee 
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OTHER FRAGMENTS OF “THE HERO” 


(MYRRHINA ?) 
She is eighteen years old. 


(LACHES ?) 
She is not the only one . . . But granted, if you 
agree... 
MYRRHINA 
ee ee this thing happens. 
LACHES 
How without your knowledge does . . . fell upon 
you? How did ...? When.....? 


i i, i i i i i a i Se Sa) 
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FRAGMENTS FROM SIXTY-SEVEN 
OTHER IDENTIFIED PLAYS 


TITLES OF SIXTY-SEVEN IDENTIFIED PLAYS 


N.B.—The Greek titles are in alphabetical order 


AAEASOL . 
AAIEIS | 
ANAPIA 
ANEVIOL . 
APPH@0POz 
ASIIz 

BOIOTIS 
rEQProz. . 
AAKTYAIOZ . 
AEISIAAIMON . 
AHMIOYPFOS . 
AIATMAI .. . . 
Als EZAIIATON . 
ATSKOAOZ . 


EAYTON TIMQPOYTMENOZ 


EMITIMIMPAMENH 


EMAITEAOMENO2 . 
ENNIKAHPOS 
EYTNOTXOZ . 
ESESIOZ . 
HNIOXO2Z . 

@AIZ. . . 
@EOSOPOTMENH 


@HZATPOS 
@PAZTAEQN 
@OTPNPOS . 
IEPEIA . 
IMBPIOI : 
INTIOKOMOS 
KAPINH 


KAPXHAONIOZ 


KATAVEYAOMENOS . 


KEKPYT@AAOZ .. . 
KI@APISTHS 
KNIAIA 

KOAAER. 
KTBEPNHTAI : 
K QONEIAZOMENAI 
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THE BROTHERS 

Tor FISHERMEN 

THE Lapy oF ANDROS 
THE Cousins ; 
THE PEPLOS- BEARER 
THE SHIELD . = 
THE BoROTIAN GIRL : 
Tne FarRMER 

THE RING . ; : 
THE SUPERSTITIOUS ‘MAN 
THE BRIDAL-MANAGER . 
THE GIRL TwINs 

THE DovusLeE DECEIVER . 
THE Pegrvisuo Man. 

THE SEL¥F-TORMENTOR 
THE WomMAN wWHO Is SEtT 
on FIRE. 3! ain op 

Tur PROMISER... 

THe HEIRESS 

Tue EvunucH 

THe MAN FROM EPHESUS . 

THE CHARIOTEER 

PP HAIB: 6 i> od: alte ee Ae’. a 

THE Woman POSSESSED 
WITH A DIVINITY 

Tuer TREASURE 

THRASYLEON . Song 

THE Door TENDER 

THE PRIESTESS . 

THE IMBRIANS . 

THE Groom 

THe CaRIAN 
WoMAN . 

THE CARTHAGINIAN | 

THE FALSE ACCUSER . 

THE HEADDRESS . 

THE CITHARA PLAYER 

THE Lapy or CNnIpUs 

THE Toapy 

THE Pivots 

THE WoMEN wHoO WOULD 
DRINK HEMLOCK . 


WAILING- 


TITLES OF SIXTY-SEVEN IDENTIFIED PLAYS (cont. 


AETKAAIA 
MEOH... 
MISOrYNHZ.. 
MIZSOTMENO®S. 
NATKAHPOZ 
ZENOAOTOS 
OATNOIA . 
OPTH .. 
TIALAION . 
TIAAAAKH 
TIEPINOIA 
MAOKION . : 
NMQAOTMENO! . 
PATIIZOMENH . 


SIKTQONIOZ . 
STPATIOTAI 
ZTNAPISTOZAI 
TIT@H . . 5» 
TPOSQNIOZ 
TAPIA 

TMNIZ 


YTIOBOAIMAIOS . 


ANION 
®AZMA... 
PIAAAEASOI 
XAAKEIA . 


XHPA. 
VEYTAHPAKAHE 
YOSOSEHS 


THE Lapy or Lerevucas 
DRUNKENNESS 

Tux MIS0GYNIST | 

THe Hated MAN 

Tur SHIPMASTER . 

THE DRAFTING OFFICER 


‘Tar LADY FROM OLYNTHUS 


ANGER 

THE SLAVE 

THE CONCUBINE : 

THE GIRL FROM PERINTHUS 

THE NECKLACE : 

THOSE OFFERED FOR SALE 

THE GIRL WHO GETS 
FLUGGED 

TyHEe MAN FROM SICYON . 

THE SoLpDIERSs 

THE LADIES AT LUNCHEON 

THE Wet-NURSE 

TROPHONIUS 

THE URN 

HyMnis . 

THE CouNTERFEIT BaBy 

PHANIUM 

THE GHOST 

THE BROTHERS IN Love 

THE FEastT oF THB CoPPER- 
SMITHS 

THE WIpow . 


PAGE 
401 
403 
405 
409 
415 
417 
417 
417 
419 
421 
423 
429 
433 


435 
435 
437 
437 
439 
439 
441 
44] 
443 
447 
448 
457 


457 
459 


THE COUNTERFEIT HERACLES 459 


THE Noise-sHy Man . 


46) 


More or less meagre fragments are given (cf. Kock’s Com. 
Att. fragm.) under the following additional eighteen titles : 


ANATI@EMENH 
ANAPOrYNOS 
ATIIZTOS 

ATTON TIEN@QN 
A®POAISZIA 
AAPSANOZ 
ETXEIPIAION 
®OETTAAH 
KANH®OPO2 


MHNATLYPTHS 
NOMO®ETH 
OMONIATPIO! 
MAPAKATA@HKH 
MPOrAMOI 
MPOEPKAANN 
STNEPOZA 
SYNE@HBOI 
[XAAKI3Z]. 
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INTRODUCTION 


Tue titles of about ninety plays of Menander are 
known. Apart from the five more or less frag- 
mentary plays of the Cairo papyrus, edited above, 
identified fragments have been preserved from more 
than eighty others which yield amounts varying from 
a few words only to 123 lines of an individual play. 
In the present volume selections are given from 
sixty-seven! of these identified comedies, arranged 
according to the alphabetical order of the Greek 
titles, and including the longer fragments which are 
edited in the Teubner edition and in Sudhaus’s 
second edition as a supplement to the Cairo papyrus. 

The selection has usually been determined by 
the intrinsic interest of the fragments themselves, 
although some have been included for other reasons 
as, for example, citations which reappear, in sub- 
stance, in Terence? or in Plautus. The omitted 
fragments, it is believed, contain little of value 
except for the technical student. 

The mere list of titles is instructive. Geographical 
rdles—such as the “ Andrian,” “ Boeotian,”’ ‘ Car- 
thaginian,” “Cretan,” ‘Cnidian,’ ‘“ Ephesian,”’ 
‘* Messenian,” “Olynthian,” “ Perinthian,’’ “Samian,’ 
*‘ Sicyonian "—indicate, over and above the intimate 
relations in commerce and war with the outside 
world, a plentiful admixture of foreign residents and 
a cosmopolitan outlook, notwithstanding the jealously 
guarded tradition which demanded Attic parentage 
for the begetting of lawful children. 

Furthermore, although the types are conven- 

1 For list see previous pages. 

2 Citations from Terence are made in accordance with 
the notation of lines in Sargeaunt’s edition, Loeb Classical 
Inbrary. 
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tionalized, and although the variations of plot, as 
has been "repeatedly pointed out, are comparatively 
small in the New Comedy of manners, yet a recapi- 
tulation of the list of titles reflects with some com- 
pleteness the characteristic elements which made 
up contemporary Attic society as a whole. It is 
Menander's merit, as remarked by Quintilian and 
now made clearer to us by recent finds, that he 
could treat special and hackneyed themes so as to 
portray the foibles and the virtues of other men 
remote in place and time. 

The repetition of the same titles by different play- 
wrights was much in vogue in the New as in the 
Old Comedy. In the collection of Comic Fragments 
more than 250 identical titles reappear respectively 
in the writings of from two to eight different authors. 
There would doubtless be many more if we had the 
complete record. Among Menander’s titles forty- 
eight were shared by him with from one to six other 
playwrights. In the case of some writers this may 
have been due to poverty of imagination, but we 
must remember that even the great tragedians seem 
to have felt a tacit challenge to recast some of the 
themes of their predecessors, as, for example, in the 
case of the “ Choephoroi’”’ of Aeschylus, followed by 
the “ Electra’’ of Sophocles and of Euripides. 

This quasi-standardization of titles—like the con- 
ventionalizing of types of characters—may have 
tended to pique rather than to dampen the interest 
of the audience, and to facilitate the concentration 
of their critical judgment upon the merits of the 
poets thus brought into obvious competition. In 
this connection it may be noted that the “ Hypobo- 
limaios,” although this title had been used by at 
least two of Menander’s predecessors, was regarded, 
after his death at least, as one of his masterpieces. 
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5 K 


6K 


FRAGMENTS FROM IDENTIFIED 
PLAYS 


AAEA®OI 
@ paxapiov pw 'orin! yuvaix’ ! ob AapBavo. 
ei 8 éariv odtos THY Kopny 'o'* ScepOopas. 


Epryov evpely cuyyevhy 
/ 4 b QA 2 A e a 
mévyntos éaTuv' ovde els yap oporoyet 
avT@ mpoonxey tov BonOeias TLvos 
Seopevov: aiteiabas yap Gua te mpocdoKa. 


A A a A 4 
Ov TravTEAWS Sel TOLs TovNpoOts emLTpPETrELY, 
b] >, 9 UA »] 9 \ 4 v 4 
ANN’ avTitatTedO® et 5é pn, TAVW KATW 
e a ¢ la 4 \ b4 
nav o Bios Anoe petaatTpadels OXos. 


\ e \ e / b] \ \ 

. . . Wpos arravta SetNov o TévNs eoTi yap 
Kal wWavTas avuTov Katadpoveiy vToAapBavet. 
0 Yap METPLWS TPATTwWY TEpLTKENET TEPOV 
arravta taviapd, Aapmpta, dépet. 

1 pw’ é7th ysvaix, Bentley. ue yuvaixa, MS. 

2 6, Kock add. 
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FRAGMENTS FROM IDENTIFIED 
PLAYS 


THE BROTHERS 


There was a like-named play by stx other comic pocts: 
Alexis the uncle of Menander, Philemon, Diphilus, Apollo- 
dorus, Hegesippus, and Euphron. Terence’s play, although 
ascribed tn the didascalia wholly to Menander, was indebted 
in part at least (see Prologue) to the ‘‘Companions in 
Death” by Diphilus. Citations from Terence are made from 
Sargeaunt’s edition, ‘‘ Loeb Classical Library.”’ 


O happy me, in that I fail to take a wife ! ! 
But if this is he that ruined the girl.? 


A task it is to find anyone akin to’a poor man. 
For not a single one admits that he belongs to him 
if he needs assistance. Quite naturally, for he 
expects him to be asking for something. 


We absolutely must not yield to the wicked, but 
oppose them. Otherwise before we know it our 
whole life will be turned topsy-turvy. 


For the poor man is craven in everything and has 
the suspicion that everybody looks down on him.° 


(Perhaps connected with this.) 
For he that is moderately well off, Lamprias, 
‘bears more unflinchingly all that brings annoyance. 
-1 cf. Terence, Adelphoe, 43, 44. 
2 cf. Terence, Adelphoe, 296, 297, 308. 


3 cf. Terence, Adelphoe, 605 ff. 
‘ Bentley translates ‘‘ poor.” 
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8 K oxtw tts brroyety aveBoa nal dwdexa 
Kuabous, éws Katrécerce HidoTipovpevos. 


9K..... Kowd Ta TOV dirwv. 


10 K éyw 5° aypoikos, épyarns, oxvOpos, muxpos, 
ghedwr0os.1 


. 4 ? a“ A 2 A 
11K Geos eote Tots Ypnorois det 
0 voos yap, @ EoLKev, © copwrarTot. 


12 K ti moda typelv TroAAa Sei SedotxorTa; 


AAIBIZ (AAIETS ?) 


13 K yaip’, @ piry yi, Sta ypovov ToAXod a” idwv 
aoravopat TovTi yap ov Tacav Tow 
Thy ynv, Stav bé rovpov écidw ywpiov: 
TO yap Tpépov pe TOUT éyw Kpivw Geov. 


14 K 0 mpa@tos evpav Statpodny mrax@ Téexvnv 
ToAXovs erronoev GOXLoVS: aTAODY yap Fv 
Tov un Suvdpevov hv advuTas atrobaveiv. 


15 K as 66 THY axpayv 
4 e An bd / \ 
kapTrovras nuas eldov, éuBavres tayd 
avnyayovto. 


1 Pac. (cf. Terence, Ad. 866-867), axpiBhs, xarerds yeyd- 
pnxa viv. Allinson. 
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Someone kept bawling out to pour “eight” cups 
and “twelve,” until he floored him in the drinking 
bout. 


Friends have all in common.! 


But I, a country gawk, a working man, dour, sour, 
miserly (have married a wife !) 2 


O ye the wisest of the wise, unto the good their 
Reason ever is a god, it seems. 


Why should one have excess of caution from excess 
of fear ? 


THE FISHERMEN 


Of fifteen citations preserved from this play the following 
are the more significant. 


“* Breathes there the man....?” 


Greeting, O dear my country, long the time gone by 

Till now I see and kiss thee. Not to every land 

Would I do this, but only when I see my own 

Home place. The spot that bred me, this I count 
a god. 


The man who first invented the art of supporting 
beggars made.many wretched. For the obvious 
thing were that he who cannot live without misery 
should die.® 


As we doubled the headland they saw us, and, 
embarking, quickly put to sea. 
1 cf. Terence, Adelphoe, 804. 


2 cf. Terence, Adelphoe, 866, ae Aristoph. Clouds, 43. 
* cf. Plautus, Trinum, 2. 2. 5 
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21,22,23K ... mayus yap Us exert’ emi oToua. 


24K 


39 K 


41,42 K 


48K 


50 K 


= e * e e e 2 s » ‘ e ° 5 e ° e . s e ms es 

eTpudynoev WaTE “Nn TOALY TPUPay YpovoV. 

. & e os e e te e e F e ° e e e 3 e s s * x ° e J 

idtov ertOvupm@v povos pot Odvatos ovTos haiverat 
b Ul »” A / A 

evOavatos, €YovTa MoAras YorAdbas xKetrPas 

TAXUY, 
UmTLOY, pores AadovuvTa Kal TO mveop éXovT avo, 
éoOiovta Kal Néyovta “anton vTe THS Noovijs.” 


1 


evTopovjiev, OVE peTpiws: ex Kuivdwy xpuaton, 

Tlepocxat oTodal 6é xeiv'T wae" ’ ropupai, TOpevpara 
évdov éot’, avdpes, Totipe > "aAXa 7” apyupwpata', 
KAKTUT@MLATWOV TpoTwTa, TpayéAagot, \aBpovia. 


ANAPIA 


eUPeTLKOV Eval Pact THhv épnuiav 
ol Tas opps alpovtes. 


ete hoveaT’ aurny avTixa ats 
Kal TeTTAp@V @OV HeETA TOUTO, pirTaTn, 
TO veoTTiov. 
\ > J A b a 
To 0 épay émioKxotet 
AnTacty, ws EotKe, Kal Tois EVAOYS 
Kal Tos KaKw@S EXOUCLY. 


Capev yap ovy ws Oéropev, AXXr ws SuvapeBa. 


Perhaps fragm. 797 K (see below) is to be referred to the 
’"Avdpfa on account of the apparent reminiscence in Terence’s 


play. 


1 Note in fragm. 23 the change to trochaic metre. 
8 3 xetyra:, Heindorf./ 8 éxetvas, MS. 
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For a fat hog lay upon his snout. . . . So wan- 
tonly he gormandized that he’d not wanton ni 
If I desired some appropriate form of death this one 
alone appears as euthanasia: prone on my back to 
lie, with well-creased paunch, fat, scarce uttering a 
word, with upward panting breath, and eat and eat 
and say: ‘‘I rot for very pleasure.” 


We are well off and in no mere average way. 
There is gold from Cyinda; there is store of purple 
robes from Persia; we have within, gentlemen, 
repoussé work, drinking cups, and other silver ware, 
and masks of raised relief, goat-stag drinking horns, 
wide-eared vessels. 


THE LADY OF ANDROS 


Menander, by certain changes and additions, afterwards 
adapted this in his ‘‘ Perinthia”’ (q.v.), and Terence drew his 
‘ Andria” from a contaminatio of the two. 
The “eyebrow-lifters”’! claim that solitude 
ministers to invention. 


Give her a bath forthwith ......... And 
after that, my dear, the yolks of four eggs.” 

Love darkens counsel, as it seems, for all—both 
for the reasonable and the ill-advised alike. 

We live, not as we wish to, but as we can. 


1 The ‘‘ high-brows.” cf. Terence, Andria, 406. 
2 cf. Terence, Andria, 483, 484. 
3 cf. Terence, Andria, 805. 


— 





3 wothpt &AAa 7 apyupwuata, Kock./ rornplisa, ropeduara, 
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ANEVIOI 
59 K duoe yap ot’ épws 
kat vovOerobvtos Kwpov: dua 8 od padcoy 
veoTnta windy éote Kal Oedv rove. 
60 K evdaipovia Toit’ éotly vies vodv éywr 
a ? a 
Gra Ouydtnp Krip éeativ épyades tratpl. 
62 K "ola"! elor@y 
/ 4 or a? 4 “A 
Tavov, hUXVOV, AUXVOVXOV, 0 TL TapEeTTL’ PWS 
fOvov OND TroteL. 


63 K 70 Kaxas Tpépovta xpi’ avdpeiovs Toei. 


APPH®OPO® 4 ATAHTPI> 


65 K A 
ov yapets, dv voov eyns, 
TOUTOV KaTadiTw@v Tov Biov yeyaunka yap 
avtos: 81a TodTo col Tapawe pi yapelv. 
B 
Sedoypevov TO Trpayy’> aveppidOw KuBos. 


A 
5 mépatve. cwbeins 8& viv. ddnOrvov 
> i \ a 
els TEAaYOS avTOV éuBarels yap TpaypaTov, 
, a 
ov ArBuxor, ov8’ Aiyaiov "obdé Sixerdtxov2 
ov T@V TpLdKoVT’ OvK aTrONAVTAL Tpia 
4 4 2 > \ / > 
mrorapla: ynuas & ovbé els céowoO” bros. 


1 olo’, add. Dobree. 
2 ob8e SuxeAcndy, Cobet add. 
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THE COUSINS 


"Tis nature’s way that Love 
Is something deaf to admonition and withal 
"Tis hard to down a god or youth in argument. 


A son with sense—that’s happiness, but troublesome 
Is the possession of a daughter to her sire. 


Go in and fetch 
A torch, a lamp, a lamp-stand, or what else there be, 
But anyhow make light a-plenty.... 


Heroes are bred by lands where livelihood comes hard. 


THE PEPLOS BEARER or THE FLUTE GIRL 


For these arrephorot or maidens who carried the peplos 
and other holy things at the festival of Athena Poltas see the 
‘* Lysistrata’ (641 ff.) of Aristophanes. 

The fragments of this play, scanty as they are, acquaint us 
with a considerable cast of characters. 

A 
he Set You will not marry, if you’ve any sense, 
And leave this life of yours. For I who speak to you 
Have married. Therefore I advise you: “Do not 
wed !”’ 


B 
The matter’s voted and decreed. Be cast the dice! 


A 

Well then, goon. But heaven send you come off safe. 

On a real sea of troubles you’re embarking now— 

No Libyan, no Aegean, nor Sicilian sea : 

Where three boats out of thirty may escape from 
wreck— 

There is no married man at all who has been saved ! 
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66 K éav bé Kvion Movoy THD Mupridny 
‘TauTny TUS h tTiTOnv Kani}, mépas} troei 
Nadas’ TO Awdwraior a av TIS Xarxiov, 
} Aéyovow nxelv, Hv Tmrapayyn? 0 TapLov, 
5 THY nméepav SXnp, kaTamavoat Oarrov h 
TaUTHY AAXoUCAaY: VUKTA yap TpocAapBavet. 


67 K TAVTAS ped voous TOUS éuzropous 
moet To Butavtiov. odnv emivowev 
Thy vuxta ba cé Kal adodp’ axpartov pot Soxo. 
avicTapat yoov TéTTapas Keparas Eywv. 
68 K TA TATPOA Lev ToEL KALPOS TOTE 
b] , / 9 > 4 \ 4 
arXroTtpia, owler 8 aitd mov TA cwpata: 
l4 x 9 4 ’ 9 “a f 
Biov & éveotiy aodare’ év tais réyvars. 
69 K A 
EAXéBopov 45n TwTeT eres, Lwoia; 
(=031A2) 
e 
ata€. 
A 
, a a s \ aA 
Tdadsv vov wiOe paiver yap KAKOs. 
70 K TavTn OTL? TO KAX@ NOY 
iepov: 0 vos yap €ottv o AaANnowY Geos. 


71K @ tpioxatdpate, Cwrvper tobs avOpaxas: 
72 K avdpos Yapaxtip €x NOyou yvwpiterat. 


: , Dentley, mwépas ov moei. 
2 axdyrn ’orl, Mein., avr’ éort, MS. 


1 This copper or bronze (cymbal) at Dodona became pro- 
verbial. Strabo (z, epitome 3) says: ‘‘There was in the Holy 
Place a copper cymbal (or ? caldron) and above it the statue 
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But if one merely sets this Myrtile a-going or calls 
“nurse, she chatters to the limit. The Dodonaean 
bronze,! which they say rings on the livelong day, 
if a passer-by but touch it, you might check sooner 
than this woman’s chatter; for she takes in the 
night in addition. 


Byzantium makes all the traders tipsy. The whole 
night through for your sake we were drinking, and, 
methinks, ’twas very strong wine too. At any rate 
I get up with a head on for four. 


Some occasion alienates your patrimony, while it 
spares, we'll say, your mere body; but secure live- 
lihood exists in handicraft. 


A 
Have you ever yet drunk hellebore, Sosias? 


SOSIAS 
Yes, once. : 

‘ _ 
Now take another drink. For you are badly crazed. 


weeeeees.e For right Reason there is sanctuary 
everywhere, for Mind is the god to give an oracle. 


O thrice accursed; fan the coals to flame! 
A man’s character is revealed by his speech.” 


of a man with a copper scourge in his hand. . .. This scourge 
was triple and wrought in chain-fashion with astragali (4.e. 
chuckies or ‘jackstones’) dependent from it. And whenever 
these astragali were stirred by the winds they, by continually 
striking the copper, would give forth sounds reéchoing long. 
enough for one, who was measuring the time from the 


beginning to the end of the echo, to count up to four hundred.”: - 


4 Proverb, repeated in Self-Tormentor, 143 K. 
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AIT: 


@ TpiaaOrLo1 
‘catpamat, \ tt wr€ov Exovat TOY addArXwv; Biov 
@s oixTpov efavTAovow oi Ta ppoupia 
TnpobvTes, oi TAS Gx por ones KEKTNLEVOL* 
el mavtas UTovootaw obTe padios 
eyxet iStov éxovras avtois mpoorévat 
olay Senv ddcacuv. 


é Bovnerar yap povov opav Kal mpoa Soxay 
adoyiotos éxtat THs GAnOeias KpLTHS. 


OTPATLWTHY, BuLKpivn, cwTnpias 


got épyov evpely mpodaciy, oréOpou 8 evrropov. 


Tool yap éxXeNXoltroTeEs 
Tov Xapaca Tas Kwpas éropOour. 


éxov tHv aomida 
EXELTO TUVYTET PLULLeVND. 


“EAAnvis, ove “I Bnpis. 


BOIOTIZ 


ov Oct SiaBonijs catadpoveir, ovo dv opodp’ 7 
bail ériotavT avg aver auTny TWeES, 
ods dvratrecBar Ta ToLadT’ opOas ExeL. 


TOAAG dvaKona 
edpots Av év Tois maou GAN €t WAEiova 
Ta ouphépovr évertt, TovTO Set cxorTreEly. 


qmNovTos S€ TroAA@Y eTLXdAUpM EoTiv KaKOD. 


1 garpdwa, Kock add. 
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THE SHIELD 
Pride 
Seate O thrice-wretched nabobs! What do they 
possess more than others? What pitiful results 
from baling of life’s bark, with all the garrisons they 
set and citadels they own! If they, beneath it all, 
are conscious that thus lightly all men, dagger in 
hand, are coming after them, what a penalty they pay! 


Prejudice 
Now if he sees and looks for only what he longs. 
for, he’ll not be a rational judge of truth. 


The problem for a soldier, Smicrines,! is to find a 
pretext for saving himself ;.for dying there is plenti- 
ful provision. 

For many, leaving the stockade utterly deserted, 
were plundering the villages. 


He lay there with his shield crushed to shape- 
lessness. 


She’s no Iberian, she’s a Greek. 


THE BOEOTIAN GIRL 


One must not despise slander, no matter how false 
it may be. Some people know how to increase it, 
and on their account it is well to be on one’s guard 
against such actions. 


You'd find in them all many things to harass; 
but if the advantages are in the majority—that’s 
the thing to look at. 

Property covereth a multitude of woes. 

d ch the Smicrines of The Arbttrante. For the thought 
cf. Plato, Apology, 39a. 
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THE FARMER 


ARQUMRNT :—Cleaenetus, an old bachelor farmer, ts living 
na agit deme where he continues to work like a day- 
labourer ough owner of the farm. Years before he had 
(apparently) known and loved Myrrhina, from whom, how- 
ever, he had separated before the birth of her daughter. She 
meanwhtle had (apparently) married and is now a widow 
living tn poverty. Her son, Gorgias,! finds employment in 
the country with Cleaenetus. One day the old farmer, wield- 
tng his heavy two-pronged mattock, wounds himself severely, 
and would have died but for the really filial care of the young 
man. Grateful for this, Cleaenetus tn his convalescence 

esttons Gorgias about his cercumstances and, not connect- 
tng the mother with his own former love affair, determines to 
marry her daughter, Gorgias’s half-sister, to relieve at the same 
time thetr poverty and his own loneliness. Myrrhina, when 
informed of this, +s greatly perplexed, partly perhaps because 
she ts secretly aware that Cleaenetus ts the gtrl’s father (if 
this may be assumed), and certainly because her dauyhter has 
ee had an affair with the son of their rich neighbour 

When the (longer) fragment begins the lover, son of “X,” 
has been placed in an awkward position. His father, who 
has doubtless heard of his amour with a portionless girl, has 
determined to marry him at once to his own half-sister. The 
development of the plot +s lost, but, judging from similar plots 
tn Menander, we may assume that all difficulties were sur- 
mounted in the parte of the play now lost. Perhaps there 
may have been a recognition scene between Cleaenetus and 
Myrrhina, the former marrying the latter instead of her 
daughter and thus giving legitimacy and a dowry to their 
daughter, who would thereby be enabled to marry the rich 
man’s son. Cleaenetus may also have ado Gorgtas and 
put him in the way of marrying ‘‘ Hedeia,” his new brother- 
tn-law’s half-sister? 

1 G.-H. think that Gorgias is the rich neighbour ‘‘ X.” 

* The above agrees more nearly with Kretschmar than with 
Grenfell and Hunt’s edition in the interpretation of the text 
and the assignment of parts. G.—H. take Gorgias (of fragm. 
98, 95 K—line 102 not being included in their edition) as the 
rich father of Hedeia’s lover. 
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DRAMATIS PERSONAE 


With speaking parts preserved : 


“Z,” a youth, son of “X” and half-brother of Hedeia. 

. MYRRHINA, @ poor widow (?), (formerly known (?) to 
Cleaenetus), mother of the young man (Gorgias?) and 
of his half-sister, “Y,’’ with whom “Z”’ i8 in love. 

3. Davus, a slave of “X.” 

4 


. PHILinnA, an old woman, confidential servant of 
Myrrhina and nurse of her daughter. 


5. Goraras, (?) the son of Myrrhina. 


a 


Oo = 


Il. Other characters, some of them mutes : 


6. CLEAENETUS, the farmer of the title-réle. 
7. Syrus, another slave of “X.’” 
8. ‘*X,”! a well-to-do Athenian, father of “Z.” 
9. Hepa, half-sister of “‘Z,”’ daughter of “X’’ and a 
his present wife. 
10. “ Y,” a young girl, daughter of Myrrhina (and (?) tlle- 
gitimate daughter of Cleaenetus). 


Scene : Athens (?), the house of ‘‘ X,”’ a well-to-do Athenian, 
on one side of the stage and that of Myrrhina on the other. 
The son of ‘‘X” comes out of hts father’s house and goes 
towards that of Myrrhina and stands hesitating before her 
door while he makes an explanatory speech. When the frag- 
ment begins he is speaking, perhaps, of hts relations with the 
brother of his sweetheart. He has just been off on a business 
trip and, upon his return, finds preparations for his own 
wedding already in full swing. 


1 The ‘‘ Gor of line 102 anil of fragm. 93, 95 K is 
identified by B ‘sa te G.-H. with ‘*X,” but, as being a stock 
name in the New Comedy for a young man (cf. The Hero), it 

eems probable that it is the name of Myrrhina’s son. 

2 Hedeia, a probable conjecture by Wilamowitz. 
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PEQPrOL 
(‘s Z ”) 
Dect e ee eee eee sce MPOCLOY TPATTOY Y — 
e 4 

ececeveee ee w+. UTopoBovpevos v — 
"yy & ov rrovn'p'as ovo 'Soxnouv ‘apapraverv’, 
cr b A 9” e , ? ] “A 5 S 
arra T0'O o petpaKktoKos ev aypm@ OLleTErEL. 
Téruye Sé¢' cuuSeBnnos 6 pw’ atrodwdexe 
f2 +) i | 9 K U vO > \ A &? 
amroon ov eis KoprvOov émt mrpakiv tiva. 
aviv bro vUKTA ylvopévous ETEpOUS yapLousS 
"eataXrap Bavw pot, Tovs Geovs ctehavoupévous 
fr \ | Av 9 5 . a2 bi8 de 
Tov waté'pa Ovovr’ évdov: éxdidwor dé 
Tautos 6' ratHnp. spotatpia ydp éoTi pot 
Téx rhode THs! vuvl yuvaxos Tpehomerns 
2 A be | 7) lA 4 hy 5 4 A 
yeyao 'aderdy. Tiva de dOuahEvVKTM KAK@ 
"rpomov payop ov« old'a: wrHy obtws Exo 
reEnNOov ex Ths ol 'kias ovdey dpdoas. 
cr e 7 \ de \ 4 A 4 
ovTw@s' ALTr@Y O€ TOY yamov THY dirATAaTHY 
“HS ay tO 4 > 9 A bd , 

evlay adixnoa av: ov yap evoeBes. 
"eo wre 5é perdrov THV Ovpav oKve® Tada: 
Tove olda yap Tov adeAdov et viv €& aypod 
T21y0a8 éridynpet. travta tpovocicbai pe Set. 
9 > 9 ‘ v A a 
GAN €xtrod@v atretput Kat Bovrevoopat 
2 a ? a “a 
rout aud’, Straws Set Si:aguyeiv pe Tov yamov. 


3 Suppl. Nicole from Fr. 99 K 4» & ob wovnpds ob8’ é5cxouv 
(although long for space). // auapravew, K4. 

4 &dAd 740, Allinson. / «al yap 766’, K?. 

5 truxe 5¢, Allinson. / vi» 3 frvxe, K*./ fruye 7d, G.—H. 

7 avcv, Allinson./ cariov, K*. / €A@av, G.-H. |/ érépous, 
Dziatzo. | #3n, G.-H./ ywoudvous yap tous yauous, S*./ y:vopern 
Tous yauous, pap. 

§ orepavouévous, G.—H., ectrapavous, pap. 

9 Nic. suppl. 10 Bury suppl. 
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THE FARMER 


I was not base nor did I even think I erred 
about it. However, the young fellow at that time 
was staying in the country. Now, as it happens, 
there has occurred something which has ruined me 
while I was off in Corinth on some business. On my 
return at nightfall I find other nuptials under way 
for me, the statues of the gods receiving wreaths, 
my father making sacrifice within. It is my father 
himself who is giving away the bride—for I have a 
half-sister born of her whom he now has to wife. 
In what way I am to fight against this pressing evil, I 
know not. However, this is how I’m placed. I left 
the house without saying a word. But if I should 
thus desert the marriage I should be wronging my 
dearest Hedeia. That would be a breach of duty. 
And this long while now I have been hesitating to 
knock at this door; for I don’t know whether the 
brother is now here at home, come back from the 
country. I must provide for everything. Well, I'll 
be off, out of the way, and I'll make plans about 
precisely this, how I am to escape the marriage. 


(Exit «Z.”) 


5 eee er vurl, pap. 12 Suppl. Préchac, K?. 
13 rpoxdy udxwp’, 8? suppl. - 
14 "aeRAOoy ex THs oi «las, G.—H. suppl. 
16 “H8etlav Wilam. in lacuna of three letters (...av) suppl. 
(as written ‘H8iav).//eboeBés, Nic., K?, corr. for evoeBds of pap. 
17-19 Nic. restored. 
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Scene. MYPPINH, ®IAINNA 


(Mv.) "a "AX’ ws pos edvouv, @ Pitiv<y>a, Tovs NOyous 
"qr'ooupévn oe WavTa TapauTis Néyo. 
év tlotaS éyw viv eimi. (Bt.) nai, vy TO Oeo, 
rv » 9 , > 9 YF a os 
25 'éylwy’ axovovc, @ TEXVOV, pLKpoU béw 
cr Vs N Ov 2r.8 A“ \ 4 \ 
wp os Thy Gupay €Xovaa Kal KadX€oaca Tov 
2 19/ > oe) > “a Cd a 
ara'fov' Ew rovroy evteiy doa ppova. 
(Mv.) Téuolt ye, Ditww<v>a, yarpérw. (Bi.) ti yarpérw; 
Toi wléerw pév odv tot'od'tos wv. yapel 
an Se ulaoneos »s \ \ , 
6 pt'apos ovTos notRnKa@s THY KOpnY; 
(Mv.) "Asyous' rowovTous KatatiGou mpocépyerau 
2 ats @ 4 9 > A Aa e Ud 
nutv' o Oepamrwy é& aypotd Aados: Bpayu, 
| a es 7 “A ® V4 5” e a ’ 4 g 
hir'n, weractapev. (Di.) TiO Hpiv, evire por, 
‘rovrou' péret; (Mu.) xadrov y’ av ein, vy Ala. 


Scene. AAOS, MYPPINH, ®IAINNA 


(Aa.) aypov evoe'Béotepov' yewpyeiv "ovd éva 
36 oluas: déper yap pupp'ivny, xitTov' Kadov, 
av0n tocaita: tadda 8 Gv tis KataBanr'n, 


24-25 Blass suppl. 26, 27 Nic. suppl. 
28 éuol, Ell., G.—H. 
29 oiuwlérw, Nic.// rowovros, Nic./ rot.rws, pap./toovros, S?. 
30 otros, pap./ ottws, Wilam. 
31 Adyous, G.—H. suppl.// tovovrous xarar{@ov, Nic., G.-H. 
restored. 32 nutv, G.—-H. 
33 ofan, S2./9..n, J*%./7n3t, G.-H. 
34 rovrov, Nic. suppl. 
35-37 are variously restored from frag. 96 K, i.e. 
dypoy evaeBéorepov yewpyeiv ovdéva 
olua pépe: yap 80a Beois &vOn Kadd, 
xitrdv, Sdoyny: xpibas 8 day oxelpw, wavy 
Sleatos Sv awédwy’ Saas ky xataBddrw. 


37 rhAAa... KaraBaAn = frag. 899 K. 
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Scene 2. MYRRHINA, PHILINNA 


(Enter Myrrhina and Philinna from Myrrhina’s house, 
conversing.) 
MYRRHINA 
Well, Philinna, to you because you're loyal I say my 
say and tell youall my tale. Such is my present plight. 
PHILINNA 
Yes, and, by the Twain Goddesses, on hearing you, 
my child, I all but have to go to his door and call out 
that impostor to tell him what I think. 
MYRRHINA 
For all I care, Philinna, here’s “ Good-bye” to him ! 
PHILINNA 
What ? “Good-bye”? Nay,a plague on him, I say, 
for being such an one! Shall this blackguard go marry 
when he has done a wrong like this to our maid? 
MYRRHINA 
Have done with so much talk. Here we have 
Davus the servant coming from the country. Let’s 
step aside a little, my dear. 
PHILINNA 
What do we care about him? Now tell me that. 
MYRRHINA (urgently) 
It really would be wise, by Zeus. 


Scene 3. DAVUS, MYRRHINA.- and PHILINNA 
(tn concealment) 
DAVUSe 

(enters, with Syrus his fellow-slave) 
Methinks there’s no one tills a more religious soil. 
For it yields its dues of myrtle, ivy fair, so many 
flowers. And what other crops soever anyone puts 
1 A pun on Myrrhina’s name, of whose presence Davus is 

already aware. 
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atrédwxev opOas Kal Ssxaiws, ov ‘réov' 
> > > A ‘ VA e , 2 a 9 @ “ 
aXX avTo ne lpi dey 0 Yupos eiaéveyy’ ouas 
40 wdv0 do’ ‘ava'pépopev’ tatta tavr eis TOUS 
ryapous. 
@ xaipe woddd, Muppivyn. (Mv.) <ma>vu xai 
av yé 
(Aa.) ot ge eadewpar, yev<v>txn Kai Koopia 
v4 , 4 , , » 9» A a 
yuvat. Ti mpatrres; Bovropat ao ayabav Aoyor, 
A A id b] VA e N 
eoliteid ss mpacenv écouévoy, av of Geoi 
45 MeN woh, ywova nai dOdca patos dpacas.' 
o Kreaivetos ydp, of To petpaxcov “aypov' 
épyalerar, mpwnv mot év tais ap'rédors! 
ona rev Stéxo We TO oKédos xno res Wav. 
(Mv.) Tahawy’ eye. (Aa.) Odppet, TO Trépas 5 dxové pov. 
50 d1ro TOU yap édxKous, as Tpttaiov éyéveEro, 
BovBav érnpOn 7@ yépovtt, Oéppa Te 
érédaBev avtov, cal kaxas Exyev mdvv. 
(PDi.) Grr exxopnOeins ov y', ola taya0a 
Hees aTrayyéAAwv. (Mu.) ovwrra, ypastiov. 
(Aa.) evraiba Xpelas ‘yevopevns avT®@ TLVOS 
56 xndepu'o vos ot wey olxétat Kal BapB'ap'o, 


38 xAédoy, Nic. restor. 

40 80° dvapépouer, Ell. restor. / xravraocadepouev, MS. | 
<&>xavr’ 80a pépoper, S?*. 

41 <xd>vv, G.—H. restor. 

42 of oe, Rich./ ogye, M8./ Ss ye, G.—H. 

45 yvava, Kaibel./yetoa:, G.—H., Blass. // xp&ros ppdcas, 

46 aypbv,G.-H. 47 Nic. restor. | 48 Kaibel restor. 

51-52 BovBoy... abréy = = fragm. 98 K, 

53 exxepnOelns ob y’ = fragm. 903 K. 
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in, it pays back fair and square—no more, but just the 
same amount! (Turning towards the house of “ X.’’) 
Here, Syrus, take in all of this together, whatever 
we have brought. All this is for the wedding. (To 
Myrrhina, who, with Philinna, comes out of concealment.) 
My best greetings, Myrrhina. 


MYRRHINA 
The same to you, by all means. 


DAVUS 

I did not see you, discreet and noble lady. How 
goes it with you? I wish to inform you of some good 
news—or rather of some events approaching, if so 
be the gods will—and to be the first to tell. For 
Cleaenetus, on whose farm your lad is working, while 
hoeing ! in the vineyards one day recently, laid open 
his leg with a good, deep cut. 


MYRRHINA 
Oh dear me! 
DAVUS 
Cheer up, and hear me out. For you must know 
that, in consequence of the wound, on the third day 
a tumour swelled up on the old man, a fever seized 
him, and he was in a very bad way. 


PHILINNA 
Off to the dust-heap, you! Such “good news’”’ as 
you have come to tell! 


MYRRHINA 
Hush, Gammer! 
DAVUS 
And then, when he had need of some caretaker, 
his brutal house-slaves said with one accord : “ It’s all 


1 He was using the two-pronged mattock (v. 65). 
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“&na éxeivos’ Extw oipeoterv wax'pav” 
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“A > ? > \ 3 a 

Sualfav7’ avéotna avtov éripedovpevos. 
"bi'nov téxv'ov. (Aa.) vy tov Al’, eb 890° obToat. 
ra 5’ a) 7 \ \ e \ 9 bY \ he 
0 8 — avar'aBwv yap avtov évdoy Kal axoNnv 
Scary’ rrannrayels OuceXr b A 

way'wv avradrayels SuxédAns Kal Kaxor, 
odTe' Tis éore oxAnpos ) YEpoy T@ Big— 
rob pecp'axiov Ta mpdyuat avéexpivev, Tiva 
'éor’!, ovxyl wavtdtacty ayvoar igas. 
"Stepxo'uévov é Tod veavionoy 1'a'de, 
ra te THs abderdas éuBardovtos cov <re> nal 
"rev cav, TaOnw erabév ti xowvov, Kai yapev 

A 3 
rs érrimedeias weT eK TraVTOS AOYOU 
"Set 'y abtov amrododval, movos T Ov Kat yépwv - 
ylod'y! oye: THY yap Taid brécy'nT ar yapeiv. 
"c'epadatov éoTt TOUTO TOU TaVTOS AOYoU. 
rege ao Seip’. & > 2W A 
H'E'o'vaw nbn devp, atretowy evs arypov 
re ae ? ; r , 3,2 
on'0d ANaBwv: ravocol'e Trevia payopevot 
Svavovbernto "O'npi'w xal ducKor,' 


57 G.-H. 

59 wdrep axopOdoas wad, G.—H. restor./ xoploas pdppaxa, 
Kretsch. 

61 wapauvdeid’ $, G.—H./ wapauvdeiro xdvupavaAos, pap. 

62 d:aCav7’, Haberlin from 8..¢.»7’, MS. Scan “dya.” 

63 olrov, Weil. 

64 8 3’, K*. //dvadaBov, Blass. / éravadaBov, S*, 


65 diayov, G.—H. 66 odrw, Blass. 
67 vod pecpaxtou, Blass, Ell. 
68 "orl, K?, S2./..... pap. and S! conj. "ruxdv'. 


69 Kaibel, Weil suppl. 
70 rd re, Weil. // cov <re> suppl. Blass. 
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over with him, it’s time to bid him the long fare-all !”’ 
But your son, as though he thought Cleaenetus his 
own father, raising him up again, kept on anointing 
him, rubbing him down, washing the wound, bringing 
him food to eat, encouraging when he was very ill, 
and by his care restored and brought him through 
alive. 
MYRRHINA 
Dear child! 
DAVUS 

By Zeus, that’s well said of him! For this 
(Cleaenetus) on convalescing, while he had leisure 
indoors, set free from his mattock and cruel toil—so 
austere is the old man’s way of life—made detailed 
inquiries into the young man’s circumstances, although 
perchance he was not absolutely unacquainted with 
them. And as the young fellow rehearsed them, 
including facts about his sister and you and your 
misfortunes, Cleaenetus experienced a not un- 
usual impulse and thought that on account of the 
nursing he should by all means make return. So, 
being a lone, old man, he took a resolution. He has 
promised, in fact, to marry your girl. That's the 
head and front of my whole story. They will be 
here any minute now. He will go back to the 
country and take her with him. There will be an 
end to your fight with poverty—that intractable and 
most implacable beast, and that too in the midst of 





71 ‘rév cay, rdOn'y’, Dziatzko./......... My pap. 

73 Seiv, Rich./ déov, Nic. 74 vou, G-H. 

77-78 éyod, G.—H. |/ xavcecbe. . . Svexdrq, Blass restor., 
ef. Theophylact. Hp. 29, wexabueda wevig paxdpevos Svcvov- 
Oerhre Onpig Kal dvaxdrAy. 
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a ? A a) 
"elal radr 'év' doreu Set yap 4 wrovtet'y tows 


80 4 nv Sr'ou' wy p'dprupas' rod SvaTuyeiv 
rn , of er ¥ \ 
m'o'AXovs Tis EEes TOUS OpwvTas: Eats 5é 
T.? \71 >] ‘ a ? > \ Cd » 9 V4 
aypo's eis TO ToLODT’ EvxTOV HT épnuia. 
Ted larryertcacOa mp'ds'oe taidr’ éBovrAcpunv. 
'Epp'wao moAdd. (Muv.) wai ov. (®t.) te wé- 
movOas, TéxVOV; | 
85 ‘ri qe'pu@ateis tpiBovoa tas xeipas; (Mu.) ti 
4 
yap; 
'Di'rAwv’, dtropodmas viv ti Torhoal pe Sel. 
(Dz.) “arep’ rivos; (Mu.) 4 waits éore Tod Toxov, didn, 
Venus e e e e ° e e e e e e ° e a TOOE 


‘XOPO'(T 


79-81 Weil restor., cf. fragm. 928 K. 

81-82 For thought cf. fragm. 466 K. 

82 dypds, Weil, Kaibel. 

84 Eppwoo, G.—H./ éppwow, pap., o and w confused in pap. 
cf. 1. 87.// moAAd. (Mv.) cat od (omit ye of pap.), K*, Kaibel, S?. 

84-86 Nic. suppl. 

87 'xep?, Stephani, S?./ofuo:, Nic./.... ¢, G.—H.// rod réxou, 
plan, S82. / rovTp Kow...., G.—H. / rovrwyou . wva, pap. // No 
: in line.// In pap. Florent. verse-ends 80-87 are preserved. 
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the city. For one ought perhaps to be rich or else 
live where one will not have many witnesses to see 
one’s ill-fortune. Nay, the country loneliness is the 
thing to wish for in such circumstances.—This is the 
good news which I wished to bring to you. I wish 
you a hearty “ Farewell.”’ 
MYRRHINA 
The same to you. 
(Exit Davus. Myrrhina walks up and donn in great 
distress.) 


PHILINNA 
Now child, what is the matter with you? Why 
do you walk about and wring your hands? 
MYRRHINA 
Why not, Philinna? For I now am at a loss what 
to do. 
PHILINNA 
Do, about what ? 
MYRRHINA 
The girl is near her time, my dear... . 


After some broken verse-ends there is indication of the 
entrance of a Chorus. After the interlude, in a new Act, 
Gorgias and Philinna—see names in margin, lines 101-102 
—have a dialogue. 

CHORUS 


88 éyyis, S* conject. 

89-94 In pap. Florent. are the following verse-ends e:/ 
—rai/—era:/ —/ —]/ —| ¢yé, 8? reports. 

90-95 ‘‘post septem versus a vers, 88 "XOPO'Y apparet,” 
S?. 


335 


MENANDER 


ACT 
Sceng. TOPIIAS, SIAINNA 


(?Top.) rows . 2 2 wee 
ot poBet 
TOUT . . , 
eyo" th ort low 08; » dAnd néyren rh Ovpas" 
100 avUT@V . 2.1 we ee ee ena Ge x 


Irpo TOV Gul @y Tis ovTOS; éoTiv Tooyae | 

ovdels yap eiw E'tepos. 2 2. ee ee 
(Di.) ti <8'> éorw; (Top.) ovdéy a'rArX. . . . 

THY pNTEp OOM ese 4S one 2 


105 Ditiwvva, edXNeovov. .... 
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ACT 


Scene. GORGIAS, PHILINNA 


After a soliloquy, Gorgias knocks at Myrrhina’s door and 
Philinna appears, saying: Who is this before our door? 
It is Gorgias. (aorc.) You're right, I’m no one else.... 
Then Gorgias seems to say: Philinna, call my mother out 
here.... (PHIL.) Nay, by the Twain Goddesses .... She 
seems to go on to refer to the approaching birth of the baby .... 
From the remaining fragmentary lines, 107-125, we can 
conjecture the sense only vaguely. Possibly Myrrhina is 
summoned and the situation is discussed. Probably Gorgias 
brings the proposition of marriage from Cleaenetus. 





96-125 See Sudhaus, 2nd ed. 

99 wofhow | roinow, S? rep. 

101 cAcvy/ in 1. margin. // @uvpav tls obtos; éorly Topylas, 
Allinson trans. from S?, who suppl. Oupay rls éoriw obros 
Topylas. 

102 Lopy.’/ in 1. margin. 

108 S* queries r6<x>wy dvr. 
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OTHER FRAGMENTS!’ 


97 K etul ev aypoixos, KavTos ovK AdAXAWS Epa, 
Kal TOV KAT -AoTU TpAaypLAaTwY Ov TAYTEAWS 
Eutrespos, 0 5€ ypovos Ti pp eidévas Troet 
hEéov. 


e 
94K 0 8 nodstxenkas Gotis €o9 obTOS TOTE 
9 
THY Upetépav Teviav, KaKxodaipwv écO Ste 
a 9 07 A a \ , 

TOUT ndiKNnKEY OV TUYOY peTAAN ETAL. 

bd \ a ® 9 “ , b) 4 aA 
et Kai cpodp evrropet yap, a8eBaiws tpuda- 

5 TO THS TUXNS yap pedMA peTaTiTTE TAYXU. 


93 K evxatadpovntov éott, Vopyia, wévns 
4 , / UA \ , 
Kav twavu Néyn Sixatas TovTov yap Aéyesy 
évexa povou voile?” odtos, Tod NaPeiv. 
Kat sucopavrns evOvs 0 To TpLBw@viov 
5 &ywy xareitat, cay adtcovpevos TUY7. 


Ad 4 > , 
95 K ovtos xpatiaTos éot avnp, w Topyia, 
ad “A 4 > “ 
dotis adixeioOat wrEloT eEriotaT éyKpaTas: 
\ 2 9 4 A A , QA 
70 © o€VOupoy TodTO Kal ALaY TWiKpOY 
a 9 a 
Seiyp dativ evOvs mace psxpowvyias. 


100 K éuBeSporvrncar; yedoiov, ds xopns édevOépas 
eis 2pm?” Hxov ciwmds, cai padtny Trorovpévous 
WEPLOPaS yapous GeavT@.. . 

1 These five fragments arranged in this order by G.—H. 
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OTHER FRAGMENTS 


(CLEAENETUS ?) 
I am a country boor, even I will not deny it, and 
I am not perfectly acquainted with city ways, but 
time keeps improving my knowledge. 


(CLEAENETuS (7) to (?) the son of Myrrhina) 
Now he, whoever he is that has wronged you in 
your poverty, is possessed by an evil genius in com- 
mitting this injustice of which perhaps he'll have his 
share. Fer even if he’s very wealthy, he wantons 
‘insecurely. Yes, for Fortune’s current is swift to 
change its course. 


(CLEAENETUS (?) to Gorgias the son of Myrrhina) 

"Tis easy, Gorgias, to despise a poor man, even if 
he says what's very just; for his words are thought. 
to spring from this alone—the wish for gain. And 
forthwith the man with old, worn. cloak is named a 
blackmailer, even though it happens he’s the one 
that’s wronged. 


(CLEAENETUS(?) to Gorgias) 

That man, Gorgias, is most masterful who with 
self-mastery knows how to bear the greatest wrongs, 
but this sharp-tempered, bitter spirit is forthwith to 
all a demonstration of pettiness of soul. 


(pavus(?) or “x’’(?) to the son of “x’’) 
What, thunderstruck, you fool? It’s laughable! 
When you've fallen in love with a free-born maid 
you're tongue-tied and you ignore the nuptials, 
made for you in vain. 
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AAKTTAIO“® 


érata & abtixa) tov?’ o' caxodaipeov épy 
€ > > / 4>w 
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AEISIAAIMON 


A 
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> / bd , > 
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eixoTas, @ prAnvade: 
campos yap Rv, ov bé pixpordyos ap’ ov Oérwv 
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ov d€¢ yap aodixety oixéTas,? GAXwsS Te Kal 
Stay pet evvoias TL mT TovnpLa 
TTATwpEV: AlaYpov éoTL TOUTO yap Travv. 
1 frerra 8, Moin. /adrixa, Allinson ad@:s, Mein. rls yap "xo6"' 
oStws hs ot xaxodaluav ¥pv, Kock, g.v. for MS. 


2 olxéras, Cobet, robs oladras, A., Trinc., rebs ixéras other 


MSS. 
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THE RING 


A finger-ring not seldom plays an important part in 
the unravelling of the plot. Compare, for example, “‘ The 
Arbitrants.”’ 

And then forthwith! the misguided one said this, 
that he would not be glad to give a daughter in 
marriage, nay, not if he had fifty maidens. 


A self- provisioning bridegroom we have found, who 
stands in no need of a dowry. 


~ 


THE SUPERSTITIOUS MAN 


Menander’s skill in characteredrawing has often suggested 
his indebtedness to the influence of Theophrastus, who, accord- 
ing to common tradition, had the poet among his two thousand 
pupils. The title of this play recalls spectfically one of the 
‘‘ Characters’’ of Theophrastus and re-enforces, as being good 
Attic, this meaning of the Greek word, which has sometimes 
been erroneously relegated to later Greek. 

(4) , | 

Now may some blessing be mine, O highly 
honoured gods! For as I was fastening on my 
sandals, I broke the strap of the right ?-hand one. 


(B) 
Naturally, you babbling fool, for it was rotten, and 
you out of stinginess were unwilling to buy new 
shoes. 


For one ought not to treat one’s house-slaves 
unjustly, and especially when they make some 
blunder with kind intent, not out of rascality. No, 
for such treatment is very disgraceful.® 


1 Text of line 1 very uncertain. 


2 ** Right,” therefore a lucky omen. 
3 cf. fragm. 1093 K below. 
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544 K} mapaberypna Tovs Yupovs AaBeE- 
drav pays" ix Gov é eéxeivor, Sia tia 
QuTo@V axpactav TOUS bas «al yaorepa 
oLdovaty, édaBov gaxiov, elt’ els Thy odov 

5 éxaOtcav avtovs émi Kompou, Kal tHv Oeov 
eEtAdcavto TO TaTmevovabat opddpa. 


AHMIOTPYIOs ? 


113K (A)Ti TovTO, wai; StaxoviKas yap v7 Aia 
mpoeAnrvbas. (B) val’ wAdTTOMEv yap TAac- 
para, 
THY VUKTAT nypUTTUnKapev’ Kal viv ett 
atrointa* mduroAvr éotiy piv. 


114 K paKd pros bores ovctay Kal vouv eve 
NpHtat yap ovTos eis & Set TavTn Karas. 


AIATMAI 


117-118K TULMEPLTATHTELS yap tpiBov' éxour époi, 
womep Kpatnte T@ cuvix@ trod’ 4 yuvn. 
Kat duyarép’ ekéSax’ EKELVOS, WS eon 
autos, émt teipa Sovs tpidxovl” ruépas. 


1 Among the fragmenta adespota. Referred by Meineke to 
this play. 
2 cf. Schol. Aristoph. Eq. 650. Snusoupyots éxddrouy nal ras 
voy Acyouevas brovungidas, rouréari Thy wapeoTrwoay TH vouon 
yuvaina. 50ev dori nal Mevdvipe Anuoupyés. 


342 


FRAGMENTS FROM IDENTIFIED PLAYS 


Take, for example, the Syrians. Whenever they 
eat fish, by a kind of incontinence their feet and 
belly swell up; they put on sackcloth and then 
go and seat themselves on a dung-heap by the 
wayside and propitiate the goddess by excessive 
self-humiliation.! 


THE BRIDAL MANAGER 


(a) Slave, what now? For you've come forth, by 
Zeus, with bustling serviceableness! (B) Yes, for 
we concoct concoctions. Aye, the night through we 
were sleepless, and even yet there’s very much 
unfinished on our hands. 


Blessed is the man who has both mind and money, 
for he employs the latter well for what he should. 


THE GIRL TWINS 


Why, you'll be promenading with me clad in a 
coarse cloak just as on a time the wife of the Cynic 
Crates walked with him. 


And he married off a daughter, giving her, as he 
said himself, for a trial marriage of thirty days. 


1 Referred (doubtfully) to this play. 


3 Or ?xéupara, Meineke. 
4! Scan axdnra. 
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AI® EXATIATON 


BovAndopas 
Thy npetéepav, @ Anpea, mpoxatéraBes 
6pactv. 


? \ , A 4 , 9 \ 
€uot Tapacta: tHv Oupay Kowas éyw 
KAXN® TY avTaV. 


dv ot Geol dirovaw atroOvncKet vEos. 


AT>KOAO® 


a 5) A , b 9 A , 
ths Attixns vouifer eivat tov ToTrov 
Durnv, To Nupdaiov & 6bev wrpoepxYopar 
PvurAaciwv. 


\ / a 9 / , 

Tept Ypnuatwv rarets, aBeBatov mpaypyatos: 
el pev yap olc8a Taita wapapevodvTa cot 

3 4 1 N U iA 5 \ 
els WauvTa’ Tov Ypovoyv, PuraTTE pNoEvt 
GArAw peradidovs, avTos dv 5é KUpLos: 
EL 19 O€ GavTOD, THS TUYNS Sé TavT’ ExeLs, 
Ti av POovoins, @ WaTEp, TOUTWY TLL; 


1 cis wdvra, A, xdvra, B, éxavra, Bentley. 





1 For Demeas as a stock character cf. The Girl from Samos. 

2 For the thought cf. passim, from Herodotus (i. 31) to 
William Watson’s Keats. 

3 cf. references, Kock, ad loc., to Julian, Alciphron, etc. 
{ cf. Misapprehension in The Girl Who Gets Her Hair Cut 
hort. 


Le 
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THE DOUBLE DECEIVER 


The plot of this play may, perhaps, be inferred from 
the “‘ Bacchides’”’ of Plautus, where, indeed, the line so often 
cited (see No. 125) is repeated verbatim. 

Counsellor-like you anticipated our eyes, Demeas!! ° 


Stand by me. I will knock at the door and call 
some one of them. 


“Quem dt diligunt adulescens moritur.”—PLavuTus, 
Bacch. 4, 7, 18. 


The man dies young on whom the gods their love 
bestow.” 


THE PEEVISH MAN 


The loss of this play is the more to be regretted as the 
scene seems to have been laid in the deme of Phyle, embracing 
the site of the historical fortress and of the Sanctuary of 
the Nymphs tn the gorge beyond the convent of ‘‘ Our Lady 
of the Defile.”” The name of the “‘ Peevish Man,’ it would 
seem, was Smicrines (a type known from “ The Arbitrants”’ 
and recurring in ‘‘*The Shield’’), so miserly in character 
that he actually “‘ feared lest the smoke should carry off some 
of his property’’ through the smoke-vent.® 

PAN (?) 

(addressing the spectators * and speaking the prologue) 

Please assume that this place is Phyle in Attica, 
-and that the Nymphaeum from which I come forth 
is that of the Phyle-folk. 


You babble about money, a matter insecure. For 
if you have knowledge that this will abide with you 
for ever, keep it close and share with none, but be 
yourself its lord and master. Whereas if you possess 
all this, not as your own but Fortune’s, why should 
you, father, begrudge it to anyone of these? For 
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MENANDER 


auTn yap adr TUXOV avaki@ tivi 
Tapehouevy gov TavTa mpoaOnaet wad. 
Siomep & eyorye * hype Seiy, doo Xpovov 

10 ef i xuptos, XpihaGai ce yevvaiws, TATEp, 
‘avrov, émixoupely Taaw, evTropous Toetv 
ods av Suvn Treiorous dua gavtob: TovTo yap 
addvarov éott, Kay TOTE Trae as TUXNS, 
éxeiOev Extras TAUTO TOUTO Got TAXLD. 

15 wodA@ O€ xpeitrov éotiy éuhavns hiros 
 wrOvTOS adavys, dv av KatopvEas Exers. 


129 K ws Ovovar 6 ot TOLX@PUXOL 
KoiTas * deportes, crap; ouxt tav Jeav 
even’, GRD’ EAUTOV" 0 ABavwros evoeBes, 
kal TO TOTrAavOY TOUT édaBer o o Deos € éml To Tup 
5 amav émiteBev ot bé THY dogup ax pav 
Kal THV Koray ooTa T aBpwra Tots Geis 
émudévtes avrol TaAXa KaTaTivovo’ del. 


130 K ovde els 
paryerpov adixnoas dO pos Siepuyev: 
lepoTpemrns ToS €oTLY NuaY 7 TéxVN. 


131,132K ovdevos xPn mpiiyyaros 
Tov ev Trovowvd’ SrAwsS aTroyv@vai Tore. 
ddwra yiver erripedeia Kat Tov@ 
amravTa. 
134 K swim pact TovT@ TO Oe@ 
ov deity Tpoctévat. 


135 K ovK éveoTi cot uyety 
oixetornta, daep. 


1 fywye, Tyrwhitt, éyé oe, MS. 
3 xolras, MS., xloras, Grot., Kock. 
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She herself, perhaps, taking all this away from you, 
will bestow it in turn on someone else who is un- 
worthy. Wherefore I say that you yourself, what 
time you are the master, ought to use this nobly, 
father, ought to succour all and through your help 
effect that as many as possible should live in easy . 
circumstances. For this is something that will never 
die, and, if reverses some day befall you, from this 
source you in turn will have the self-same help. A 
visible friend is a better thing by far than wealth 
which you keep buried out of sight. 


Look at their mode of offering sacrifices, the 
burglars that they are. They bring chests and 
wine-jars, not for the gods’ sake but their own. 
The frankincense is a pious thing, and the god 
receives this cake placed whole upon the fire, while 
they, after adding in for the gods the tip of the loin, 
the gall, and the inedible bones, always gulp down 
the rest themselves. 


The Cook Rules the Roast. 

No single person ever made escape scot-free after 
unrighteous treatment of a cook. Our guild is 
somehow sacrosanct. 

Labor Omnia Vincit. 

The man who labours well need never despair of 
anything at all... By attention and by toil all 
things are attained.1 | 

Pan's Ritual. 

In silence one ought never to approach this god, 
they say. 

Kinship, my brother-in-law, it is not possible for 


thee to ignore. 
1 ef. Soph. O.T. 110. 
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MENANDER 


EATTON TIMOQPOTMENO®! 


Supplementum Comicum, Demianczuk, p. 54; Terence, 
Self-Tormentor, 61-64, ¢.v.; and Kock, 140, for lines 2 and 3. 


2 
7 pos vis "AOnvas daipovgs, yeyovas én 
roca ; opod yap dori éEnKovrd cou 
A Kal Téov" > Kab TOV fhe Xwpiov 
wenrnpevos eddduarov el, yn * Tov Aja, 
éy Tois tptaty ye® Kal, TO paKkaptwraror, 
dotixtov.® 


eF ¢ torapiov s expeuato hiNoTrovas mavu. 
"xpoxny évet ypais' 7 Kal Geparrawis 7; nv pia: 
aitn ovvupaivey puTrapas Staxetpévn. 


avdpos yapaxtnp éx Noyou yuwpileTar. 


oixor pevewy xen. Kal mevery €NevOepov 
 MNKET Elva TOV KAAS evdaipova. 


1 Menander’s first play. See Capps, A.J.P. xxi. p. 60. 

2 Reitzenstein, from Terence, l.c. quid quaeris ? 

> Reitzenstein, from Terence, l.c. aut plus eo. 

4 ef, vh Reitzenstein./ 4» 4, MS. 

5’ Perhaps understand xadois sel tad as having been men- 
tioned reviously, Demianczuk, 2 ee 

of. Sehol. on Lucian, Jup. ragoed. 48, Mévavipos kotix- 
TOV ce elder Adve 7d dvemiddveroror. 

7 xpdxny &ve. Allinson, /-ypats, E. K. Rand (or, perhaps, 
éradaciovpye: Allinson), supplied from Terence, Self-Tor- 
mentor, 292-295, anus eubtemen nebat. For expression 
cf. Men. Kock, 892, xpdxnv 8 vhoes/ Kal oThpova, 
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THE SELF-TORMENTOR 


Confirmation (now increased by Demianczuk’s addition, 
see below) that Terence’s luke-named play (see Prologue) was 
taken from Menander’s may be drawn from the followiny 
fragments. 

ScEenE: The deme of Halae (Aexonides (?) adjoining the 
deme Halimus, or, possibly, of Halae Araphenides). 


How now, by Athena? Are you cracked, although 
so well along in years? For in round numbers you 
are sixty or even more. And of the Halae folk 
you are the owner of a bit of land the fairest, by 
Zeus, amongst the three? at least, and, best of all, 
unmarked by mortgage stone.* 


With utter devotion to her toil she® clung to her 
loom. An old woman was spinning thread and 
there was one handmaiden. She, in squalid con- 
‘dition, was weaving with her.‘ 


A man’s character discovers itself in his speech.5 


He who is truly happy should remain at home 
and remain free or else should cease to live. 


1 The three: this (now obscure) item is omitted by Terence. 
See note on text. 

2 Greek mortgages were recorded, in sttw, on stelae, 

3 She=the mistress. 

+ of. Terence, Self-Tormentor, 291-204. While the old 
woman was spinning the thread, presently to become the woof, 
the mistress and maid were engaged at the loom (E. K. Rand.) 

5 cf. Terence, Self-Tormentor, 384. 
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EMIIIMITPAMENH 


154K... . €€wAns aodol” Botts Tore 
e a a , wv > @ 4 
0 WpaTos hy ynwas, ErrecO’ o SevteEpos, 
ty? °& / sf) ©¢ 4 > ¢ s 
ei8 o tpttos, €(6’ o tétaptos, el’ o petaryerns. 


1655 KK... . . Tpia yap éott, déorrora, 
ds’ @y atrayta yivet’, } KaTa TOUS Vomous, 
} Tals avdyKats, 7} TO TpiTov Oe tivi. 


156 K éd’ @ dpoveis péytotov aoXel TovUTO Ge, 


4 


To Soxety Tw’ elvar: Kal yap GAXouS pupious. 


EM ATTEAOMENOS 


160 K To cov tatrewov dv ov cepvovns, KaXOov 
éfw pavetrar, Pir’ avep: av & adtos tons 
TaTretvoy avTo Kal TLOAs év pndevi, 
oixetos obToS KaTayedws vouilerat. 


161 K Ta yap ToAUNpa ToY dyAw Eyer 
bd n a \ > / , 
€v TOS NOYLa pots Tas érridelEets SUTKOXOUS, 
bd a \ 4 A 4 \ \ @ 
év T@ O€ pdtrew, dy NaBy Tov Karpov ed, 
am poadoxntov thy Téxynv éEnupero. 


162 K rots avaidéowy BonOet yap Aovyots TODO av povor, 
av Bpaxeis avrovs mrof tis Tov TE KaLpov ev AGB7. 
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THE WOMAN WHO IS SET ON FIRE! 


. . « Now may he perish, root and _ branch, 
whoever was the first to marry, and then the second 
one, and next the third, and then the fourth, and 
then the last one on the list. 


For there are three ways, master, through which 
all things come to pass: either by the laws, or by 
necessity, or, third, by some custom. 


This thing on which you pride yourself the most 
—this thinking you are somebody—will ruin you. 
For it has ruined countless others. 


THE PROMISER 


If you exalt your low estate, it will seem fair to 
outsiders, my friend. But if you of your own motion 
make it lowly and hold it as of no worth, this is 
considered as home-made self-ridicule. 


In the hour of calculation the daring plans of 
mobs are set forth with difficulty, but when the 
time for action comes, if the occasion is carefully 
selected, they hit on unexpected ways and means. 


For to shameless propositions this is helpful, this 
alone: if one brings them swift to issue and selects 
occasion well. 


1 For form of title cf. Periceiromene, ‘‘ The Girl Who Gets 
Her Hair Cut Short.” 
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165 K 


166 K 


169 K 


187 K 


188 K 
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EINIKAHPOS 


@ > 3 \ 4 > / , 
ap €oTl TavTwy aypuTvia KaXtoTaTov. 
\ A 
éuée your avaotncaca Sevpi mpoayertat 
AaXely at’ apyis Tavta Tov é“avrod Biov. 


WOOTEN THY Yopav 
9 
ov madres adova’, AAX adwvor dvo Tues 
i) Tpels TapectHKact TavTwV ExyaToL 
nam e¢ 
eis TOV apLtO mov, Kai TODO Opmoiws Tras exeL 
fe) 3 
Yopav katéxovat, Cat & ols éativ Bios. 
A PY nw A 
- % def povoy 
A a , , a 9. A 
Chv  yevouevov Tatépa watowy atrobavev 
oUT@ TO meTAa TAUT’ éoTi Tod Biouv mLKpoD. 
/ S A ” “AN 
TL 8 dy Exot vexpos 
> i id b ] e Le) ” IQO’V\ 
ayabov, trov y' ot Savres Exopmev ovde ev; 


ETNOTXOX 


pn Geopayer, undé Tpocayou Te TpdypaTt 
Xelpavas éTépous, tovs 8 avayxaious dépe. 


2 id > 4 
Vv — v ovTOS €oTe yaXewTNS yépwr. 


1 of. Terence, Hun. 77, 78. 
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THE HEIRESS 


This was one of the six plays praised by Quintilian 
(10. 1.70). The plot of Terence’s “* Phormio”’ may, perhaps, 
give suggestions for reconstructing this. Menander wrote two 
editions. 


Surely of all things insomnia is most provocative 
of talking. Anyhow it has roused me up and 
brings me out here to speak forth my whole auto- 
biography from the beginning. 


The Mutes in Life's Chorus. 


Just as in choruses not everyone doth sing, 

But certain two or three mere numbered dummies 
stand 

Last in the rows, so here ’tis somehow similar: 

These fill a space, while these who have life’s fulness— 
live ! 


Either a man ought to live single or die when 
once he is father of children, so bitter is life’s sequel. 


What blessing could a corpse possess, seeing that 
we who live have not a single one? 


THE EUNUCH 


In the didascalia of Terence’s luke-named play Menander’s 
“‘ Hunouchos’’ 2s cited as the original, the names of the 
characters being changed. 


Fight not against the gods nor add to the affair 
new tempests. Endure the necessary ones.} 


This old man is a spotted lizard.? 


2 ¢.e. “blotched with fréckles”’ not a tortoise-shell cat ! as 
one might infer from Terence, Hun. 688, 689, who trans- 
lates : ‘‘ weazel.” L. and 8. sub voce, incorporate his mistake. 
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189 K wavra Ta CnTovpeva 
Seto Oat pepipyns pacity oi copwrtepor. 


> , 
190 K ovx é€ tcou Ta rpaypal’ ot Geol odiow 
> a > ae \ ad > >] 9 , 
avutois T éveav Kat Bpotois. adAA avuTixa 
avbtol pév dvres dOavartor Kat KUpLot 
\ \ 

dnatardvrwy adavdrous Tas 7Sovas 
Eyovoy.' 


E®EXIO>® 


195 K éyaw pev Hon pot Sox, v7 TOvs Beovs, 
év Tois KUKAw TpéxXovTa Kal TwXOvMEVOV. 


HNIOXO2 


201 K dAra Oeds oddels eis TO TpoKOATLOY PEpeEt 
dpyiptov, GAN’ wxev edvous yevopevos 
Peer r 9 > , 2] ES > , / 
qrop'ov,” etaBorny tT ' éderEev evtropias Tivos, 
dv dv raps ov, ner aitt@ Oeov, 
v \ “A a 4 4 
non 6¢ 1H cavTod Cuyouaxel padakia. 


202 K ovdels mw’ dpéoxer wepitratav ew Geos 
\ a 
peTa ypaos, ovd eis oixiay Tapetot@y 
3.6 A , \ , a \ 
él Tov cavidiov. Tov Stxasov det Geov 
v , 
olxor pévery o@lovta Tous idpupévors. 


1 Kock’s reconstruction from the citation ; see Aristid. i. 
592, Dindorf ed., ov« e& foou Ta mpdypuata of Geol odio rT’ abruis 
kal Trois avOpéros Evetuav, AAA’ adro) wey Gr’ dvres GBdvara: xal 
KUptos TOY axavTwy aBavdrous Kal Tas EdTUXlas Exovow. 

2 xdpov, eioBoAhy 7’, Preller./ xépyns BovAhy, MS. 
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All things that we would fain secure call for brood- 
ing thought, as the sages say. | 


Not share and share alike the gods have parcelled out 

Men’s circumstances and their own. For instance, 
they, 

Being themselves immortal, overlords of all 

And everything, have pleasures endless evermore.} 


THE MAN FROM EPHESUS 


Already, by the gods, I seem to see myself 
stript naked in the suction-Hing; a-running round 
and round, and up for sale.2 


THE CHARIOTEER 


Now no god bulges your bosom’s fold with coin, 
but, if haply well-disposed, he offers some resource 
and shows some opening to attain to wealth. And 
if you let this slip, no longer blame a god but, from 
this time on, quarrel with your own yoke-mate, 
weakness. 


No god pleases me who strolls around out of 
doors with an old woman,? nor even one who makes 
entrance into a house on the divining-board.4 The 
right-minded god ought to stay at home and take 
care of the family which has dedicated his statue. 

1 of. Terence, Andria 959-961. 

2 of. Lucian, Vitarum Auctio. 

3 ? Priestess of Cybele. 


“ Meaning uncertain. See Kock. Perhaps cf. the modern 
vagary of the ‘‘ ouija-board.” 
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203 K (a) édeciv 8 exeivos Euaber evtvyav povos. 


_ (b) 6 Ypnoros, ws EoLxe, Kai ypNaToUs Toe. 
(c) ul éativ apetn Tov atoTroV evyetv aéi. 
205 K av ¢ un} altos tTporos, 
Td y ato THS TUYNS pépey Set yunaiws TOV EvyED). 


@AI> 
Supplementum Comicum, Demianczuk, p. 55. 


dyyapos,? dreOpos. ndéws av por Soxa 
Suws mretovOws Tata viv TavTHY EXEL. 


217 K: éwol pev ovv derde ToravTny, Ged, 
Opaceiav, wpaiay Sé cal wiPavny apa, 
adixodcav, aToKAHOVCaY, aiTovaay TUKVG, 
pndevos épacav, Tpoatrooupevyy 8 act. 


218 K Oeipovow 7On ypnoO opsdiat Kaxat, 


@QEOPOPOTMENH 


223 K el tis mpocedOwr pot Gedy réyot, “ Kpatov, 
érav amobavys, adOus é& apxis Ee 
b 4 / 
éaet & 6 Te dv Bourn, KUWV, TPORATOV, TPAYOS, 
6 A A 
avOpwrros, immos: Sis Bi@vat yap ae dei 
e 4 ~~ A> 9 , ef 4 > @ a? 
5 eiuapuévov TovT’ éativ, 6 Te Bovre Oo Edod 
co nr 99 "0 \ >] A A é n 
atravTa “adXrov, evlus evTrely AV COKW, 
, “ 
“crotet pe TANY avOpwrov: ddiKws EVTUXEL 
1 uh ’orw, Meineke. : . 
2 = axparhs, cf. TwAovpevo, frag. No. 1 (below, p. 432). 
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(a2) He alone learned compassion through prosperity. 


(c) There is one virtue, always to shun the eccentric.! 


The nobly-born should nobly bear those flings of 
Fortune for which character is not responsible. 


THAIS 


(Lovely Thais, sit beside me ; 
I detect, but still abide thee !) 


‘“‘ Loose-bridled’”’? Pest! Methinks, though I 
have suffered this, that none the less I’d now be 
glad to have her. 


Sing to me, goddess, sing of such an one as she: 
audacious, beautiful, and plausible withal; she does 
you wrongs; she locks her door; keeps asking you 
for gifts; she loveth none, but ever makes pretence. 


Communion with the bad corrupts good character.? 


THE WOMAN POSSESSED WITH A 
DIVINITY 


If some god should come up to me and say: 
“‘Crato, you, after your death, shall again have being 
anew and you shall be whatsoever you desire—a dog, 
sheep, goat, man, horse—for you have to live twice. 
This is decreed. Choose what you prefer.’’ Forth- 
with, methinks, I'd say: ‘Make me anything but 
human. That is the only living organism which 

1 4.e. either the eccentric man, or eccentricity. 
3 Eurip. fragm. 1013 (Nauck). cf. 1 Corinth. 15, 33. 
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KAKOS TE Tparres TOUTO TO pov povov. 

0 KpatiaTos (arm os em pederTepay exer 
érépou Oeparreiav: aryados av yévn Kvov, 
EVTLMOTEPOS el TOU Kaxou KUVOS TON. 
adhexTpvav ‘yevvatos ev évépa Tpopy 

éotiv, 0 8 ayes Kat bébce TOV Kpelirrova: 
avO pot os dv 7 Xpnares, evyevys, opodpa 
yevvaios, obdév Operas €v TO viv ryévet. 
mpatret 0 0 Kodal dpiota TAT ov, Sevrepa 
0 cuKopaytns, o KaxonOns Ta Tpit eve.) 
dvov yevéc Bar KpeiT Tov TOUS Xelpovas 
opayv éavtov Cavras éripavéoctepov.” 


Kat TaXU 
maXwy TO mparov mepiaoBet Trornptov 
avtots aK parouv. 

o WNELT TOV VOUY EX cov 
pavTis 7 apt Tos é€oTt oupBovr0s 0 apa. 


pécos? peOvov tiv @npixrevov éorracev. 


2. « GTO pNXavis Oeds <Hpiv> érepavns. 
@HSATPO® 
eit’ ov peyLa TOs éott Tav Oeov “Epos 


Kal TLMLOTATOS YE TOY TAVT@Y TOV; 
ovdels yap oUTWS éotl hetdwros apodpa 
1 7a tplr’ €xe1, Codd. Vind. et Caes. tplros Aéyera: A, schol. 


Eur., rplra Aéye:, Mein. and Kock, rpira & &ye: ? Allinson. 
2 But cf. Alexis, Agon. 5, peorhy a&xpadrou OnplkAciov. 





1 ef. Lucian, Gallus, 20. The cock-avatar of Pythagoras 
says: ‘*... and finally (I became) & rooster frequently, for I 
was pleased with that type of life.” 
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unfairly gets its good or ill-fortune. The best horse 
receives more careful grooming than others. If you 
are a good dog you are held in far greater esteem 
than a.bad dog. A noble rooster! exists on special. 
diet, while the cock of low degree actually lives in 
fear of his superior. A human being, even if he is 
good, high-bred, very nobly-born, gets no good of 
that in this present day and generation! The flat- 
terer fares best of all; the blackmailer comes next; 
the malignant man has the third place. ‘Twere 
better to be born a jackass than to see one’s inferiors 
living in greater splendour than oneself.” 


And quickly again he sends the first cup of 
unmixed wine flying around the company. 


He who has the most common sense is at once the 
best prophet and adviser. 


Half-drunk he tossed off the Thericlean 2 bowl. 


Deus ex machina. 


You are by your epiphany a veritable “god from 
the machine.” 


THE TREASURE 


The argument may be partly inferred from the lke- 
named play by ee spars (see Prologue to Terence’s 
id Runach, # L.C.L. p 

The date, between 20 mas 308 B.C. (Kock III. p. 67). 

This title was used by six other Comic poets besides 


Menander. 
No Fool like an Old Fool. 


Is not, then, Eros greatest of the gods and anyhow 
by far the most esteemed of all? For no man is so 


2 Thericles, a Corinthian potter. 
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avO pwrros ous ovTws axptBns Tous TpoToUs, 
5s ovxt TOUT® pepiba T@ Oe@ veel 

Tis ovcias: baots wey ody Taos eXet, 

véors ér’ ovat TovTO mpoatdtTeL TroEiy" 

ob 5’ eis TO Yijpas avaBodas TOLOUPEVOL, 
odToL TpoTaToTivovat TOD Ypovou ToKOUS. 


a x oF A 4 b 4 ” 
Stay § épavros ToApav adérns olyeTat, 
Els TOUS LaX€uous TE TOUTOY Eyypadge. 


a_¢ , >” >» \ 
TOANOLS UTEKKAULL ETT EPWTOS LOVaLKN 


To'v'np'ov'.} 


@PASTAEQN 


\ / > wv 9 3 \ ? a ? / 
Kata TON ap eoTlV ov Karws eupnevov 
TO yuobe cavTov" VPNTLLWTEpOY yap Hv 
TO yv@Ot Tos adXoUS. 


¢ 4 A 9 4 , 
o devtepos Wrovs eats Sntrov AEyopEVos, 
Av amrotuyn Ts ovpiov, KwWTaLoL TEL. 


@TPOPOS 
Supplementum Comicum, Demianczuk, p. 56. 


OuK aberos, ouK adehon mapevoxNjaet, 7n0iba Q 
ovd’  E@paer * TO a uvodon, Belov * oud’ a nKOEV" 
evTuxnpa © éativ ddiryous® Tovs advayKaious exeuv. 


1 govnpdy, Kretschmar suppl. from Philodemus. 
2 ¢nOl8a, Wilam., cf. 923 K, rirdida, MS. 

3 édpaxev, Blass. | édpaxe, MS. 

4 Geiov, b and Wilam. / @etos, Reitzenstein. 

5 dAlyous rovs, Reitzenstein, / dAryooro’s, MS. 
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very niggardly and none so painfully exact in habit 
as not to share with this god a part of his property. 
At all events Eros orders those towards whom he 
is gentle to do this while they still are young, 
whereas those who make postponement till old age 
pay interest in addition for the lapse of time. 


But when you take boldness from a lover he is 
done for, and you may write him down with those 
who are fit subjects for a dirge. 


For many music is an evil provocative to love. 


THRASY LEON 


“ Know thyself.” 


iA many ways the saying “ Know thyself” is not 
well said. It were more practical to say: “ Know 
other folks.” | 


By the “second voyage’’! is doubtless meant: If 
fair winds fail, take to the oars. 


THE DOORTENDER 


From the “ Supplementum Comicum”’ is obtained a frag- 
ment from a play not found among Menander’s titles in 
Kock’s collection. 


The Man without a Relation. 

There will be no brother, no sister to cause annoy ; 
an aunt he has not ever even seen; has not even 
heard of an uncle. Now it is a piece of luck to have 
relations scarce. 

1 Proverbial for ‘‘ the next best way.” 
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923 K! épyov éativ els TpixALvov auyyeveias Elo Tre ety 
ov AaRwv THY KUALKA TPWTOS apKET at AOYOU TATHP 
Kal Tapatvécets ® wératKey, eita pytnp SevTépa, 
elta THOn mapadanrei Tis, Elta Bapidavos yépav, 
5 +Oidos maTnp, émeta ypais Kadovca hirtaTov. 


e 2 9 v4 aA iA 
0 0 €MLVEVEL TACL TOUTOLS. 


IEPEIA 


In vol. x, No. 1235, ‘‘Oxyrhynchus Papyri” (q.v.), are 
preserved considerable remains of three consecutive columns 
from a work containing, apparently tn alphabetical * order, 
the arguments and opening words of Menander’s comedies. 
These fragments contain: first, some unintelligible verse-ends 
from a play alphabetically* preceding the ‘lépea ; next, pro- 
bably the opening words (now illegible) and the argument 
of the ‘lépeta ; and, finally, the opening words and the (tncom- 
plete) argument of the “iuBpsor. 


1 This fragment, 923 K (AdfAwy d5paudtwyv), is to be joined 
to the one above by reason of content and of metre and both 
referred to the @upwpds, hitherto unknown. See Demianczuk, 
Suppl. Com. p. 56. 

? wapawéoets, Schweig./ wapalveois, MS. /xapaiwdéoas wéxwxey, 
Mein. (?). 

3 Not @pacvdAéwy (as assumed by G.—-H., l.c. p. 81), but 
@upwpds, if correctly inserted in this edition would, on our 
extant list, immediately precede the ‘Iépera. 


1 Oxyrhynchus pap. vol. x. 1235. The translation of the 
Argument by Messrs. Grenfell and Hunt, pp. 86-87, is here 
given. For their further inferences see p. 82, op. cit. 

2 cf. title above, p. 357, The Woman Possessed with a 
Divinity. 
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To this play and in this connection is to be referred the 
following: 

It is something strenuous to take the plunge into 
a family dinner-party where the paterfamilias, with 
cup in hand, first leads off the speech-making, inter- 
larding jest and admonition ; then the mother second ; 
next a grandmother puts in her chatter; then an old 
man, father of the maternal aunt, with deep, bass 
voice; and then an old gammer who calls the young 
man “dearest.” The latter has to nod assent to all 
of these. 


THE PRIESTESS 


The plot ts concerned with the discovery of a lost relation- 
ship. An old man (apparently formerly the husband of the 
priestess) had lost his son and had been separated from his 
wife. The boy had been brought up as their own by some 
neighbours along with their genuine son. The Oxyrhynchus 
Argument yields‘ the following data: ‘*‘ The former husband 
of the priestess ... having recovered tried to seek out the son 
whom he loved. His servant was persuaded to be brought to 
the priestess under pretence of being possessed,* in order that 
he might be accorded treatment; and he secretly obtained 
information and discovercd the truth. The true son of the 
mother of the supposititious child desiring to marry the 
daughter of the priestess sent his mother to speak with the 
priestess about him. While the women were talking [the old 
man, who] had become suspicious, and espectally in con- 
sequence of the information of his servant that there was a 
difference in personal appearance, addresses the younger of 
hts neighbour's sons as his own. The youth discerning his 
mistake intumidates his brother in advance by sayiny that the 
old man was mad and was declaring every young man to be 
his son. Accordingly when the old man subsequently learned 
the truth and addressed the older as his son the latter sends 
him away as being mad. At the same time... the old man 
having recovered his son marries the priestess, and the son 
recewves the daughter of the priestess whom he had loved, and 
the marriages of all three pairs are celebrated. ... Such are 
the tncidents of the plot. The play is one of the bestand .. .’’ 
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The following fragment from the ‘lépera was already 
known : 


245 K ovdels 62" avOpwrov Geos owter, yuvar, 
éTEpou Tov ETEpoy" EL yap ener Tov Oeov 
Tous KupBarous avO pwrros els 6 Bovrerat, 
0 TOUTO TrOL@Y €aTL parlor Tov Oeod. 
5 GNX éort ToApNS Kal Biov) tadr’ dpyava 
evpnuey avO parrots ava.oecty, "Pobn,” 
els KaTayéeAwTa TO Biw TreTAAC EVA. 


IMBPIOI 
Czy? pap. No. 1235, lines 104-5. 


5.’ dao Xpovov oé, Aeuéa tT. .... 
Béxriot’, eyo ——— 


247,248 K ovx éotiy ovdev, maTep, €v avOparou guaet 
peitov ovyig pov. T@ drabécbar Tpayyara 
éxaaTos €oTe Kal royicacBas Kata TpoTov 
apxov, oTPATNHYOS, nyenav Snuou, mahey 

5 cupBovros: 0 Aoytou@ Siadépwv travt’ éye.! 


1 Blov, MS./ Bias, Bentley. 

2 Possibly this name may connect fragm. 546 K with this 

lay. 
a ‘See above, ‘Iépea, p. 362, for this Oxyrhynchus MS. For 
difficulties concerning the date indicated (t.e. 296-295 or 
299 B.c.) in the argument, see discussion by the edd. (Ozyr. 
pap. l.c. p. 82, 83). The year 299 B.c. would allow of a more 
plausible estimate for Menander’s output of plays. 

* Meineke retains the division of these lines in two frag- 
ments, t.e. 1, 2 and 3-5. 


1 Trans.: “lady,” if the speaker is not her husband. 

2 It is not shown by the fragmentary Argument whether 
this Rhode is the Priestess or some other character. The 
didactic tone of addressing the lady makes tempting the 
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FRAGMENTS FROM IDENTIFIED PLAYS 
The Cymbals of Cybele. 


“* Desine fata deum flectt sperare precando.”’ — 
ViraiL, Aeneid, vi. 376. 


No god, my wife,! saves one man through another's 
help. 

For if a human being can by cymbals’ clash — 

Deflect the god to whatsoever he desires, 

Then greater than the god is he that doeth this. 

Nay, these are ways and means for shameless live- 
lihood, 

Invented, Rhode,? for the wants of shameless men, 

Contrived to make a mockery of human life. 


THE IMBRIANS 


The opening words and a few lines of the plot are preserved 
in the Oxyrhynchus argument (see above, p. 362), enough to 
identify the meaning of the title. We read (in Oxyr. pap. 
1235, lines 103-121): “This 13s the beginning of ‘The 
Imbrians’ : 

‘‘For how long a time, Demeas, I.... 

‘*My good man, I.... 

‘“‘This he wrote in the archonship of Nicocles, being his 
seventy-...(?th) play, and issued tt for production at the 
Dionysia ; but it did not take place on account of the tyrant 
Lachares. The play was subsequently acted by the Athenian 
Calippus. The plot is as follows: Two poor men who were 
friends lived in close association at Imbros and married twin- 
sisters; and sharing all their possessions too they worked 
industriously both on land and sea... .”’ 


There is nothing greater, father, in man’s nature 
than reasoning power. By the rational disposition 
of affairs each man is according to character a ruler, 
a general, a popular leader, or, again, a councillor. 
He who excels in reasoning power controls all. 


insertion here of the vigorous apostrophe to a ‘‘ Rhode” in 
fragm. 546 (see p. 491), but the mere recurrence of a proper 
name is insufficient evidence. 
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ITIIMIOKOMO 
, (A) 
Movipos tis Hv avOpwrros, ® Pirwv, codos, 
b , A 3 ; 
ado€orepos puixp@ o’. 
(1AQN) 
e \ , 54 1 
O THY WMHpav exwv; 
(A) 

, \ 9 a > >’ 3 a“ Ca , 
MNPAS [LEV OVY TPELS' ANA ExELVOS PHA Tt 
EpOéyEar’ ovdév éudhepés, wa tov Aia, 

TO yuo cavtov, ovdé Tots Bowpévars 
TouTows’ vmép 6é TavO’ o mpocaiTay Kal puTOov: 
TO yap vTroAndbey todo eivat wav Edn. 


KAPINH ? 


@ peyiotn Tav Oey 
vov ovo’, "Avaider’, eb Oedv xaretv ce dei. 
det 5é TO Kpatobv yap vov vopitetat Oeds. 
ép’ daov Babilers, éb’ Bcov HEew poe Soxeis. 


‘ \ s e A 4 4 a 
TEpl TOY TPAXNAOY GAVoLOY TL cot SOT. 


1 Cobet, after the best MSS. 
3 cf. Latin praefica. 





1 Soph. fragm. 71, unexpected; Aristot. Top. 8. 6. 1, im- 
probable. Usually rendered insignificant. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


THE GROOM 
(a) 


There was a certain Monimus, a wise man, Philo, 
but a little too paradoxical.! 


(PHILO) 
The one with the wallet? 


| (a) 

The wallet! He was a three-bagger!2 But he 
uttered a saying not at all resembling, by Zeus, that 
maxim: “ Know thyself,” nor yet the saws so often 
cited, but far beyond them, the squalid beggar though 
he was. For he said that every several assumption 
was vanity. 


THE CARIAN WAILING-WOMAN 

In the first fragment preserved we have an apotheosis of 
Effrontery like that of Misapprehension in the postponed 
prologue of the ‘‘ Pertcetromene.'’ She is @ more vigorous 
sister to personified Persuasion, addressed by Abrotonon in 
the ‘‘ Arbitrants.’’ The personification was canonical, for 
in the Court of the Areopagos the accuser stood on the “‘ Stone 
of Shamelessness’’ (Al0os ’Avadelas), while the defendant, 
accused of homicide, stood on the ‘‘ Stone of Outrage”’ (AlOos 
"YT Bpews). 

O thou who now art chief amongst the gods, O 
Effrontery, if it is right to name thee god—and it ts 
right, for now-a-days the thing that sways is deemed 
a god—to what lengths thou dost go and what a goal, 
methinks, thou'lt reach ! 


Let her give thee a necklace to circle thy neck. 


2 Apparently he was a humpback and had a paunch in 
addition to the orthodox Cynic’s wallet. 
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KAPXHAONIO2 


For the use of this play as a source by Plautus in the 
“‘ Poenulus’’ and by Ovid, “Ars Amatoria,”’ see Schweriny, 


— RM. laix. 1, pp. aed 


260 K 


261 K 


262 K 


263 K 


265 K 


268 K 


272 K 


émOupe'd d'acas! TO Bopég "1Bav'idcov } 
dela ovdev 2raBov. vice paxiy. 


avrov yap ovédels 018 Stouv" mor éyévero, 
GNX’ UTrovoodpev TravTEs 7) TLaTEvOMED. 


epryov éx ToAXod Xpovou 
AVOLAY NMEA METATTHGAL pe 


ypeia SidaoKe, Kav dwovoos 7, copov 


Kapxndovioy. 


aA f 4 
TO KANGS EXOY TOU KpELTTOV ETTL KAL VopoV. 


KATAVETAOMENO®d 


immets WpokanretaOar eis redtov.: 
cf. Plato, Theaet. 183 p; Lucian, Prscator, 9. 


KEKPT®AAOS 


Tapa Tols yuvatkovopmols 5€ ToOvs ev Tots yapots 
Staxovobvtas aroyeypapias mud opevos 
TAVTAS PMAYELPOVS KATA VOLO KaLWoOV TLVa, 

iva muvOdvevTat TOUS KeKAyMevous, éap 
TAclous Tis My é£eoTLV ETTLOV TUX, 

éeOov . . 


elt’ evOus otTw Tas Tpamélas aipere, 

pupa, stedpdvous éToipacov, atrovédas roel. 

(a) 7Ov TO pupov, Tatddaptov. (B) 750; Tas yap ov; 
papduvov. 


: ees: and A:Bavisiov, Bentley. | éwiBuphoas (énidu- 
ploas)... tdcov MSS. 2 Srov, Cobet./ ofS rot, MS. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


THE CARTHAGINIAN 
This is, perhaps, the prototype of Plautus’s “ Poenulus”’ 
(q.v. prol. 53). 
A Fisherman 
Although I made incense offering to Boreas I 
caught never a fish. I'll boil a mess of lentils. 


> 


“4 Wise Son who knows his own Father’ 


For no one knows his own father, but all of us 
have a conjecture or a belief. 


It is a task in a single day to remove folly ingrained 
by time. | 

Practice teaches a Carthaginian to be clever even 
though he be uncultured. 


That which is right is, I suppose, better even than 
law. 


THE FALSE-ACCUSER 
To challenge cavalry into the open. 


THE HEAD DRESS 


But after I had ascertained, at the ‘Board of 
Commissioners on Laws for Ladies,’’ that a certified 
list had been drawn up, according to a new law, of 
all the caterers who serve at weddings, that they 
may thus learn about all the guests who are bidden 
so as to see if anyone happens to entertain more 
guests than the law allows, and going .... . 


Then forthwith thus do ye remove the tables,! and 
do thou make ready perfumes, wreaths. Go on and 
make libation. 


(a) This unguent, child, is fragrant. 
(s) Fragrant? Of course it is. It’s made of 
spikenard. 
1 4.e. the movable tops of the table-standards, 
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KI@A PIZTHS 


a a 
i verrv. Se Bese, Son eh ee ae “po pov TrOXUY TLVa 
a ee a ee ee ae ee @ piATaTn 
Bay ds stiles, Oc e <A ee es i ee n Seducé'v'at 
Si, oe ie Se Ge at ae was ie et K'alpdiay 
Becta tne oe Sa ee eet eS os 8 hy TO KaK@ 


Sr eee ae ee ae Se Mires Gs RAT ee eyo ..@Q 


SS as. bo eek aoe ee eee wv 

Be ah ee lo te ee rnd a'vvarrnpKe Sé Lot 
D5 gee Soe. a ag ica eae se OTE THS EAS 

b Aiea ch he ee ee eee -pOS TOS Adve 

ee ee ae ee ee yp Néywv Tpéxers 


eo e e e «© e e© ee e© ee © ee e ee e @ e* ETAL 


, 
DO ace. ek Bie as bs BLS Biat 
ge ac Se gets. AL ee Rey A -@V QUTIY TU [LOL 


, 
Bas. Sa, ed RY es ee ee pnTépa 
ee ee ee ee ee -cat Ti ool 
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FRAGMENTS FROM IDENTIFIED PLAYS 
® 


THE CITHARA PLAYER 


To nine fragments previously known are now prefixed, 
with some hesitation,' 101 lines from a Berlin papyrus, of 
which more than a third are more or less complete. 

A few particulars of the plot can be gathered. A young man 
while away from Athens in Asia Minor has fallen in love 
with, and apparently already married, a rich woman, daughter 
of his father’s neighbour, Phantas, a cithara virtuoso. The 
young man has just returned to Athens and ts expecting his 
bride by another ship. Her non-arrival ts causing him 
anxiety. In the past he has led his own life and eluded com- 
panionship with his father. Now he wishes to obtain his 
consent to the marriage and seeks an interview with him. | 
The father, Laches (?), arrwes from the country wondering 
that his son 1s, for once, eager to see him. In the lost scenes 
the father’s reasons for opposing the match were doubtlese 
developed as well as the circumstances—including the unex- 
pected wealth of the bride—by which a happy outcome ts 
effected. In fragments Nos. 285, 286 K there seem to be 
contained flings at Phanias, the harp-player. 

There were apparently two houses represented in the scene, 
one the town house of Laches and his son, the other that of 
their neighbour, Phanias. 


DRAMATIS PERSONAE 


A MartTRON (?). 

A FRIEND oF MOSCHION (A). 
THE FatTHER (LACHES ”). 
MoscHIon, hts Son. 
PuHantias, the Cithara Player. 


The Berlin MS. opens with some 34 mutilated lines from 
the beginniny of the play. In these someone 18 peel 
conversing with a woman about his love affair. Incolumn ITI. 
a youny man, perhaps the same person as the speaker above, 
tells a friend about his marriage with a rich Greek marden. 
The context 18 lost. 


1 See Korte’, p. xlvi. 
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Col. II Enr0ts AaBov ‘te ty'v' . . . . "eX AvOa's! 
36 Ouyatépa Sedpo wrovatav O° "y'h porn'v' 
TavTny, ceavtov © ovyi; (M.) mavt’ eyo "pons 
TavTns AoyiLoual 7 euavTod THy éunp. 
énevOépa 7 Hy Kai TrorXEws ‘EAAD'vi'Sos, 
40 xal wdvta tTadT éxtynod'pny’ a'yab'7 royn, 
ov Set AaBeiv pe Tropvo’,......! Oloy. 
(A.) ti 89 7d AUTODY a” ati; Tt yap ov'g Tryayes 
évtav0a thv yuvaixa cal thy ovaia'p; 
(M.) ov« oS’ Strov yas éotiv: odk "EAnryOev 
45 ovTw ye vuvi TaV ypov'w'y dyTwY paKpav. 
Noyilowar Tay, wy Te KATA OdraTTAY 7 
aTUXNpA yeyoves 7 Tept....as. (A.) py ‘pwabas; 
(M.) ov« 018. aOupe nal Séd50y’ bTepBor7. 
(A.) eixos Te wdoxew. (M.) pds dyepay 8 odTws dpa 
50 Tpoaywv axovon Kal Ta roid’ dv poe yevod 
aupBovros. (A.) ovOev ewrver pe. (M.) trabra dé 
eiga tug alyét'w Thy TaxlgTny éxrrodav. 
In addition to the sources noted below, see critical notes 
of Kérte’s 2nd ed. Between lines 27-31 S* assumes the 


beginning of an Act and denies at line 34 any trace of an 
extra line. 





37 (Mocxlwy), Allinson, to (‘*B’’), K%, 8%. 

41 wopo... 6tov, MS. / ropvoBdcKxov pwOiov, K*?/ ropy'ld:0y 
pey’ B10 Arov, §2. 

42 (A) Allinson, to (B), K?. 

44 To (Mooxfwyv), Allinson, to (A), K?. 

43-52 Distribution of parts, Allinson. 

47 ‘xérp'as, ? suppl. Allinson. / "Ayor'ds, v. Herwerden, / 
‘wouw ds, S*. 
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Scene. A and MOSCHION 


A (the friend)—Are you [so] eager for[. . .} and, 
having taken to wife the daughter of . . . have you 
come here and do you regard as rich her only and 
not yourself? 


MOSCHION (?).—I consider that all these things and 
all my own personal property belong to her. She 
was both free-born and of a Greek city. And all this 
I acquired by the kindness of Fortune. No brothel- 
keeper must entrapme... . 


A.—What is it, then, that troubles you? And 
why didn’t you bring the woman and her property 
here ? 

MoscHION.—I do not know where in the world she 
is. She has not arrived, not yet at least, although 
the time that has elapsed is now long. I am think- 
ing everything over ; I fear that some mischance has 
occurred on the sea or rocky shores. 


aA.—You mean lest through inexperience 


MoscH1on.—I do not know. I am discouraged 
and fear exceedingly. 





a.—It’s likely something is the matter. 


MoscHION.—Well, going on like this towards the 
market-place along with me you shall hear the rest 
of the facts and give me advice about them. 


a.—There is nothing to prevent me. 


MUSCHION (fo his slaves).—Let someone take these 
things into the house out of sight as quickly as 
possible. 


(Exeunt A and Moschion. Enter Laches (?).) 
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Col. IIT 
70 
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Scene. AAXHS 
AAXH2 ? 

kal Ti ToT ay ein; mavy yap OVX avTOV Toei 
épyov: peraméumer é& a arypou pe Mooxiwv, 
os aNXOT’; eb pep ev0ad ay TUN OL eye, 
eis ary pov epevye, et 6 éxeion’ Er Gorp’ eyo, 
evTavd javartpevras & érreve: Kai para 
Kara 1 NOVO, ou yap 7 ny O vouderay TaTnp. 
ov yiny de” dp! yn" Kal yap AUTOS éyevouny 
els ' Tov duva! pévev ovotay px pav troeiv. 


ovk ‘aitia ‘ore'y a] yven KATA TOUTO YE, 


arn’ & € ép0 BT ‘oT oudev dryaov youv moe. 
eloLTéoY, Eb TH éoTly. ay dé un TUX 

av évdo' v, apt pos dryopay Topevo oma’ 
éxel yap av’'to'v trou mpos ‘Eppais dypouas. 


Scene. MOSXION (AAXH3) 
hada 
ap’ ovy o "rarnp' EArvO’; n mropevtéov 
épol 7p Tos éxet 'vov dati; ov yap bei Xpovov 
TO pa type rNap'Bavew 'S'Aws ovd ovtivody. 
non Oo'Ket poe is 5 Erik, Sens 
aireiy. 1G. e€. 
mpooverpdren TOW a be So SO ee Bs 
éyw S¢ wept cod. (Mo.) yatp'e, wamra didtate. 
59 3: opyhv, K*./ xpds opyhy, Wilam.! éxéorny, 8%. 
60 K? suppl. /'rav Aeyo'udvey, 
61 S* suppl. basse K’, Wilam. 
63 K* suppl. / ef'ow', 


73 To Laches, Alivinon [to “Tr”, K3. // wdaxa piArare, K? 
suppl. cf. Philemon, fragm. 42 K. | wornd pot, wdrep, S* suppl. 
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Scene. ? LACHES (alone) 


And now what in the world may this mean? For 
he is not acting at all according to his own habit! 
Moschion summons me from the country, he who 
on other occasions used to run off to the country 
if I happened to be here, whereas if I went out there, 
he'd come back here and go to drinking. And he acted 
very rationally. There was no father by to criticise 
him! Yet I did not admonish in anger; for even I 
myself was one of those who are capable of diminish- 
ing one’s means. In this at least my wife is not to 
blame: the boy takes after me. Anyhow he does 
naught that’s good. I must go in to see if he’s here. 
But if he does not happen to be in the house I shall 
go on at once to the market-place, for I shall find him 
somewhere yonder, I suppose, near “ Hermes’ Row.” 


(Exit Laches (?) into the house.) 


(Enter Moschion.) 

Scene. MOSCHION (at jirst alone and, later), 
LACHES 
MOSCHION 


I wonder whether my father has arrived or whether 
I’ve got to go after him. For absolutely this business 
must not take up any time at all, Methinksnow... 
to ask... I think I’d better stay . . . let him 
assign... . : 
(Re-enter Laches from the house.) 

LACHES (catching up some remark, now lost) 
And I concerning you! 


MOSCHION 
Greeting! My dearest father! 
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kai av ye "ri 87! rélyeuv pos ewe BovrAEL, Téexvov;' 
ovx Ereyoy evOds 
arr’ avdpeioréov . 
Tiva Noyov del TpOG. . 

TOANA TEPL TOAA@V. . . . . 
yal pe Rownet call ee oo 
$povncews yap robr'o Bel rors anise 
@ Mooxtov, any bh. 
EroLwos, €b p11)  poorib"s 
i Set ANaBeiv: avtos de . 4 
éXevbépav, TovTO TOAD "rpa@Tov éott Kai! 
povov Kata Noyov, ei & a’ pepmros TavTEXas ' 
pos TO ryévos dee arr 
et trapOévov 8% wp'ore'por . _ 
oupBovdov av xaris "ne yap rept Tav yapov' 
avtos Kexpiras "OOD 

& 81 dédaxas ‘adtos ad pw drroatepets. | 
pn Geis parny € bp de cakes os ee, 
Ta. 8 GX axovoov, cugTp oie €p- or 
eis THY” Edecov érecov . 
THs Aptéucdos Av, THs Eigeatas yap Tote! 
Sevrrvodopia tus wapGéva'y édrevbépwv: | 
eldov Kopny évtav0a Paviov “ye rou! 
Evovupéws. (Aa.) Evewvupets xa'ket reves! 


74 and foll. to Adyns, as above. 
96 ye rov, Allinson. / tivds, K%. 
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LACHES 


The same to you. Now what is it that you wish 
to say to me, my son? 


(In the broken lines 75-91, the son and father seem to con- 
verse, about as follows :) 


(moscuion) I did not tell you forthwith—but I 
must play the man... . You've frequently been 
very urgent about many matches . . . you wished 
me to-marry . . . for, as you said, this is a matter 
that calls for much intelligence. 

(LacHEs) Moschion, I am ready . . . one whom 
you ought to marry . . . a free-born girl. This is 
by far the first consideration and only according to 
reason, if she is absolutely beyond criticism in her 
pedigree. . . . For if you ask me to act as adviser 
in the matter of marriage, making up an individual 
OPINION 25 tg Gigi <a a ise At wa Se Se Se eae? Ses 


(At line 91 Moschion tells of his love affair abroad.) 


(MoscHion) Now hear the rest, I will tell you con- 
cisely. Arrived at Ephesus I fell (in with)... 
For then there was solemn procession of free-born 
virgins, bringing meat-offerings to Artemis! of the 
Ephesians. 1 saw there a maiden, daughter of 
Phanias of the Euonymeus? clan. 


LACHES 


What! Are there any Euonymeuses even out 
there in Ephesus? 


1 of. N.T. The Acts, xix. 28, ‘‘Great is Diana of the 
Ephesians ! ” 

2? Euonymus, son of Gé and Uranus, gave his name to an 
Attic deme, and there was also a tribe of the same name at 
Ephesus. 
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ela’ ev Edécg; (Mo.) Xpéa pep oov 'rpaEov Taphy" 
evreb0ev. (Aa.) apa Tod x Oapigtob Paviou 


TavTnY AaBeiv éorrovbac' as ov THY Kopn), ' 
Tod yelrovos vov dvtos; od'wio'tTe . . . . 


OTHER FRAGMENTS 


Ounv ey TOUS Tovatovs, @ Pavia, 

ols ) 70 Saveiler Oat Tpooer Tw, ov oTévelv 
Tas VUKTAS OSE atpepopevous a dvw Kato 
otwou Neyer, HOY S€ Kal mpdov Tiva 

Drrvov «abevderv ana TOV TTOXDY Tab. '} 
vuvi dé kal Tovs passca.pious Kahoupevous 
buds ope mo'viobytas * mpi enpepi. 

ap’ éotl ouyryeves Tt AUT Kal Bios: 
tpupep@ Bip ovvertiv, evdoo Bio 
TdapecTiV, ATOp@ cuyKaTaynpaa Kes Big. 


TO KoupoTat ov ve TOY KaKaY mavT cov Sdxve, 
mevia. Tl yap TOUT eo tev hs yévorr av els 
diros BonOjoas iatpos padios; 


et TOUS abixnbévtas, TATED, gevEoupcba, 
ticw av BonOjnoatpev adXots padios; 


TO pn bev adixety éxpadety yap, @ Aayns, 
dotetov émiTnoevpa xptvw TO Bie. 


101 o&zore, Allinson suppl./ov.o... MS. 
1 rdoe, K*./ riva, MS. 


2 wovobvras, Geel. | xotovvras, MS. 
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MOSCHION 
He had gone there from here to get in some debts. 
LACHES 
So then you've been in haste to marry this daughter 
of Phanias, the cithara player, who is now our neigh- 
bour? Never.... 


OTHER FRAGMENTS 


I used to think, Phanias, that the wealthy, who 
can live without borrowing money, do not groan 
o nights nor even toss up and down exclaiming, “ Oh, 
me,’ but that they have a pleasant and tranquil 
sleep, whereas such evils as these belong to beggars. 
But now I see that you, the so-called happy ones, 
have suffering corresponding to our own. In truth 
grief and life are in a certain way akin. Grief con- 
sorts with a life of luxury ; it inheres in a life of-high 
repute; it grows old along with a life of straitened 
circumstances. 


It is the most unsubstantial of all evils that is 
stinging thee, namely poverty. For what is this 
poverty of which a single friend might be the 
physician by lightly bringing aid? 


If, father, we are going to shun those who have 
been wronged, to what other persons would we 
readily bring aid? 


For, Laches, I consider that it is a habit befitting 


the urbane life to learn thoroughly the lesson of 
doing nothing that is unjust. 
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285 K didopovoov ely’ avtov Tavu 
aKkovauaT els Tpudny Te TradevedO’ ae. 


286 K ovK olxoaitous Tovs axpoatas ANapBavers. 

eo a > vw 9 9 \ A . 
287 K ovTw TL pay Eat émitrovoyv TO MpocboKay. 
288 K ws TolKiNov Tpayy eoTl Kal TAdVOY TUYN. 


289 K oxotoov! Arovicou. 
726 K Epyov €att, Pavia,’ 


races paxpav cvvnfevav Bpayxet doar Ypove. 


KNIAIA 


290 K ovfeév yévous yévos yap oipas Siadépery, 
GX ef dSixaiws éEerdces, Kal yvnotos 
o xpnoTos atv, o 5é wrovnpos Kal vobos. 


> 7 hoy eM t 2 
291 K tavTopatov éotiv ws EotKé Trov Oeos, 
A A 
om@les TE TONAA TOV AGopdTwy TpayudToV. 


1 oxotdos: taulas ris Kal Siomxnths. Maxedovrndy d¢ 7d dvoua, 
Photius.// Atoydcov or Atoviotov, Wilam./ A:dvucov, MS. 

2 The proper name possibly indicates connection with this 
comedy. 
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. that he is a great dilettante in the fine arts © 
and forever nurtured on sensuous music. 


You receive as your auditors those who are not 
self-supporting. 


Such a wearisome kind of a thing is expectation ! 
How complex and misleading a thing is Fortune! 
Dionysus’s majordomo. 


It’s a hard task, Phanias, to break up long habit in . 
a short time.} 


THE LADY OF CNIDUS 
For one pedigree, I think, surpasses another no 
whit, but if you will examine impartially, the good 
man is legitimate and the bad is actually bastard. 


The accidental is surely, as it seems, a god, and 
many unnoticed circumstances bring safety. 


1 Perhaps to be referred to this play. 
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KOAAS 


Terence, in his prologue to the *“‘ Hunuchus”’ (1. 30 ff.), 
makes specific acknowledgment of his obligation to this play 
of Menander for the characters of the flatierer-parasite and of 
the boastful soldier. In Terence's play the flatierer ts Gnatho, 
while in Menander’s play two of these flatterers or parasites 
are found, Gnatho and Struthias, both of these being stock- 
names} for the type. In Terence the boastful soldter ts 
Thraso ; in this play, Bias. Menander develops a somewhat 
different type in the character of Polemon in the ‘‘ Periceiro- 
mene,” and Thrasonides in ‘The Hated Man.” All four 
of these are nomina ad sensum. 

From the 130-140? lines preserved, some of them hopelessly 
mutilated, only a few features of the Comedy can be inferred. 


. Terence’s obligations to the two plays of Menander, the 


10 


“‘Colax”’ (Toady) and the ‘‘ Hunuchus” respectively, cannot 
now be definitely determined. 


tpn oD Tov TaTé pov meluvnpévos 
. ee 2 § VOD, WS maou Sole, 
le ered iy p ékémdevce é ert mpakers twa's, 


0 TaTHp KaTéALTEV OlKiay é“ol KEVvHY 


. T'0 madapiov: 'a'ités tpopay 
. . v Ototxntais TEC ED. 
. Kako Satpov, TUXOY lows 
- ov ab dios ot Ty opddpa 
Ghee, Gen Tob! TO pot to Onnréov. : 

798i, TET PAS yap a Wyyodos ov yt verau 
-. ee... Eotidtop Seo'ro'Trns 
oe ew ee « O€yeoP Ee... . poe 
(Lacuna of — ? lines.) 


For suppl. etc. not otherwise noted, see G.—H., Oxyr. iii., 
also Ozxyr. v. appendix i. p. 313, Kretschmar, De M enandri 
Reliquits, and Korte, 2nd ed. 

10 ‘rpdi rerpas yap', Leo suppl.. See note, below, on fragm. 
292 K and on 320 K. 

1l deexdrns, G.—H. suppl. .[ 8 &o°O 5 ris, Wilam., S*. 

13 For lacuna assum ere, see S* ad loc. 
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THE TOADY 


DRAMATIS PERSONAE. 


Doris, @ matd-servant. 

PHEIDIAS, @ young man. 

GNATHO, @ porasite (a hanger-on of Pheidias?). 
Daves, a slave of Pheidias. 

A Suave-DEALER (procurer). 

Bras, a boastful soldier. 

StRvuTHias,® @ parasite-flatterer (hanger-on of Bias.) 
Sostas, a slave, attendant on the Caterer. 

CATERER. 


Scene. ATHENS 


Scene. PHEIDIAS (alone) 


Pheidias states, apparently in monologue, that his father 
has gone away from home on some business, leaving him in 
an empty house. A young girl is referred to. He apostro- 
phizes himself as ‘‘ unlucky,” and debates as to his line of 
action. Atline9 he apparently takes a resolution: ‘‘ This 
must Ido. Our tribal festival is going on here—for it is the 
Fourth....” Then there 18, apparently, a reference to the 
‘* public host, master of the feast.’ 


(Lacuna of some lines.) 


1 cf, Lucian, Fugitivi, 19 (cited Oxyr. pap. x. p.93), ‘‘... being 
able on the score of flattery to outbid Gnathonides or 
Struthias.” In this play Menander may have utilised with 
effect two hostile flatterers, partisans of Pheidias and Bias 
respectively. See G.-H. ad loc. 

2 In the Ozyr. pap. iii. pp. 17-24, were published 91 lines. 
From additional fragments published (Ozyr. pap. x. No. 1237) 
it is now known, as was before suspected, that the fragments 
in vol. iii. contain parts of scenes rather than continuous 
matter. See text below at lines 13, 52, and 70. 

® Struthias is apparently the flatterer or toady of the title- 
rdéle. See fragm. 293 K below. 
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ScEeNE. ®EIAIAS, AOQPIS, (AAOX ?) 


; - ++ abe TO... pT... 


f 76 yévet yap Aa'wrpov H Son wéyav 
rr ey pn Tpitov 


we ee « TOT avian dryplay diye 


: apa. (Aw.) viv éyo 
Paya oe Bappei Ys Perdia. (Pet.) Oappeiv; €uot 
"adévvatov druxia' . eu! 7 S _TAUTHS péret 
FScatravtos: av eden Tes) eltrn prnvapov— 
we ee oe » Cotrat'y ’AOnva, ape pe. 


ee ee ee aK PLBOS TA maT pia 


wee ee es TOWS avTO'U's TONELS 


‘ see 6 OUTL. (Aa.) Th heyers, aOnrue; 
oud AapBdverv tye Tots! Trovnpois TOUS Jeous: 
rayaGat yap ovtes ovde'y dyaGov mpaTtTomev. 
Tarn’ 68° o Sepoepitns' pepav QUTOS ToTe 


Férropevel’ idpav cavut'ov, wipav, Kpavos, 


ee eo 6 OY, OLBortav, K@Ovov 


17 “xor'avfay, Allinson ?/ rawlay, Kretschmar, K?. 

18 viv éya, to Doris./ vuverynhcopts, with no trace of other 
letters, pap. /éyd Awpls “ré oo’, Leo suppl. // AQPIS to be 
transferred to margin, Robert. 

19 TAéyw oe Oappetlv, Allinson suppl./ "@appeiy épodue'y, Leo 
suppl.//@appetv; éuol, Allinson. / Oappeiv: éuol, pap. / Cappety 
duol TAéyecs', 

20 "&5dvaroyy &atruxtas', e.g. Allinson. 

21 "Sdwavtos, Allinson suppl. e.g.//&v edxhy ris’, S? suppl. 

22 Supply ? e.g. "és «édpaxas. (Awp.) & décxa'v’. 

23 axpiBos, K*? / dlxpesBas, pap., S%. 

23-25 S? suppl. from Eur. Fragm. 286 Nn : 

leav rats Ovolas drave’ SlepiBas Ta war pia 
lrnpobyres ob0ev wHedo ve’ adrots, wéAeis 
Cuarny yap evoeB odor, 

28 d.noiplrns, G.—H. suppl. from marg. schol.: deporplrns 4 

SimwAovy AauBdvary Trav orpatiwtay picddy. 
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Scene, PHEIDIAS, DORIS (and, perhaps, DAVUS) 


PHEIDIAS 
. Pheidias is still speaking in monoloque, or perhaps 
Davus 18 addressing him, referring sententiously to three 


factors : ‘‘ pedigree,” ‘‘ reputation,” and (?)‘* wealth.” Doris 
enters and (1. 18) says: 
DORIS 


Now I bid you, Pheidias, cheer up. 


PHEIDIAS 
I, cheer up? For me that’s out of the question. 
I am wholly concerned with this my ill-luck. If 
anybody says any babbling prayer—(to the crows 
with him!) 
DORIS 
Dear lady Athena, preserve me! 


- (Pheidias makes some, now unintelligible, remark, perhaps 
to the effect that neither individuals nor whole cities gain 
anything from pious sacrifices and prayers to the gods.) 


DORIS 
What's that you say, you pitiful wretch ? 


PHEIDIAS 


I say that the gods lend a hand to the wicked. 
For we, though good, get nothing good. Nay, this 
captain now on double pay! used to march all in a 
sweat carrying in person his javelin, wallet, helmet, 
[mattress, spear,] halbert and sheepskin. Now his 


1 See note on text ; or perhaps ‘‘ semi-centurion.” 


29 éxopeve®’ iSpav cavviov, Herwerden. /'@épaxa, odypma, 
gavvliov, 8%, 


30 S* suppl. c.g. “orpduata, ovyore'ov. 
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'yov mavrta Tav0’ o tpioa'tuyns dvos dépes, 


To 5€ rote Bidus yéyovev éF'aiduns Bias: 

eol yap avt@ toiT E'vewov. (Aw.) Tov évOadi 

Col. II "weé Sau'z'o'vod é 
ol. II "péyav, xaxodat\p'o'voibyta mépvat . . ace. . 
13 é \ ‘ 

(Me.)..-. 2... Ty OcatpiBHny Tapt. . . cao 
36 ar... .. .ov axowm'T'ouévov. oT 


euT. ..... Tt. ovta ma'i'bes: éyoue .. . 
ovo. ..... 5 Om'sbev. (Pet.) olyopac. 
ne'er O€ Seip’, éret! catémrnnév trobe'y: | 

40 won tw’ 4 vad'y ) catpamny H o'uppdyous | 
mpodous éxépda'vév te SHAS dott. (Aw.) TAs; 

(Der.) ovO'els ErrAOUTY cev Tayéws Sixatos wv 
o pely yap ait@ ovArnléyer nal heidera, 

o 5¢ Tov rdAas THpod'yT evel dS pevoas wavt’' exer. 

(Aw.?) &s a80'varov Todt. (Det.) dpvdw tov “Hrsov- 

46 ef un pé'pwr o trai's drial ERAS CE! pov 
Ta @Odo'vla ‘nat tis! Hv brdvota Kpaitadns, 
éBow'y av evOus T'gpaxodovdar év ayopa: 
“ avOpwr'e, 1'é'puct'y rrwyxos 7o8a Kal vexpos, 
60 vur'i' dé mrou'teis:' Neve, tiv’ elpydlou Téyvnv; 





31 Leo suppl. 32 Wilam. suppl. : 

33 Assign (end) to Doris? or to Davus? See on line 41. 

35 (end) wap... cas, pap. 

38 Sa:cGer space rep. by S*= ? change of speaker. 

39 fixer 5¢ "Setp’, eel’, S? suppl. // G.-H. assign line to 
Pheidias. 

41 xa@s; to Doris, Rob. / To ‘‘B” (= Davus), K3, etc. 

42-44 = fragm. 294 K. This identifies the play, see 
Korte®, Introd. 

49-50 Restored from fragm. 731 K, see K3, 


386 





FRAGMENTS FROM IDENTIFIED PLAYS 


thrice unlucky ass does all this carrying, and this 
whilom barbarian (Bithynian)! has turned of a sudden 
into [the valiant] Bias,? for the gods bestowed this 
on him. 
; Doris (? DAVUS) 
This man here powerful . . . so wretched last 
year a 


PHEIDIAS 

I'm done for. Now he’s come here slinking in 
from somewhere. He has made a little something 
by betraying some city, or ship, or satrap, or allies. 
He is shown up. 

Doris (or DAvus) 
How's that? 
(PHEIDIAS) 

No one gets rich quickly if he is honest. For the 
honest man collects and saves up for himself, while 
one of the other sort gets all by plotting against the 
one who has long been careful. 

(ports) 
What an impossible situation that ! 
(PHEIDIAS) 

I swear, by the Sun, if it were not that my slave 
is walking behind carrying the jars of Thasian, so 
that there would be suspicion that I had been drink- 
ing, I'd be following him along forthwith in the 
Market-place and bawling out: “ Fellow, last year 
you were a beggar and a corpse, and now you're 
wealthy. Come, tell me, at what trade did you 

1 Some play on words is omitted— perhaps Bi-thys (Bithy- 
nian) and Bi-as or ee some barbarian name. 


* cf. the returned soldier, Stratophanes, in fragm. 442; cf. 
also 439 K. 
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a , » 9 Uj cr | ‘ wv a 9% » ” 
ToUTO y' amroxp'w'as, ToOev Exes TAVT ; OUK ATrEet 
? aad a. ‘e474 . {Sida ro Z 
éx Thode ys éEtép'woe; Ti diddo'n'eis KaKd; 

“A A n > 
Ti AvoLTENEl<y> Hu aTodaives TadcKety;” 
e e e e e e s e e e es e es e e e He: val 

N 4 > wv. 

e e e s s s e es e e e e s Kab TET Pak apa 
e e e e e e e e a es es s e a EXTLOWY 
Gthy ten 2a am aa Be. SA ae eed EKELVOULEVW 
we ee ee we we ee + Py ONtrov 

Sot. He Ie .. . €ya, 70 8 éyxa' Xeiy’ 
vee ee ee ee ew we ME WS OV SéoV 

-_ . @ TOV Ypwpevon : 
wee eee ee eee we Cp BEBpovTyncat Tddat 
. . KAivoY maTnY 
. ais Yépow 
. TovTovl 
. ¢ NapBavwp : 


Scene. (? AAOS), TNAQGQN 


ovxovuv L'vabwv 
6 e e es e e es e e e es e oLye ; o Tvadov 
& e e 2 2s e e e 2 es es e up e e e J e 


(Lacuna of —? lines.) 


52 Ox. pap. col. i. No. 1237 begins. é« rhode ys, Wilam. 
suppl. //érép'woe, G.—H. / ex tis "6800; prod) oe, S*.// ex tho 
Bre aes woe. tl Siac. es kaxd, Ox. pap. v. p. 313. | Ox. pap. 
x. No. 1237 begins. . . oe; rl 3iddoners xand; 

53 AvoireAci<cy>, G.—H. corr. Ox. pap. v.// &wopalvess, Ox, 
pap. iii./ &dwoBalvers, Ox. pap. x. 

54 Ox. pap. iii. here continues es éor.v of line 70, but a 
lacuna must be assumed for continuation of lines 54—69 in 
Ox. pap. x. 1237. 
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work? Answer me this, at least: What is the 
source of your wealth? Be off from this land to 
some other place? Why do you set a bad example? 
Why do you show off injustice to us as advan- 
tageous?”’ 


(In the dialogue following, reference ts perhaps made to the 
sale of the girl by the slave-dealer. At line 67, where Davus 
4s recorded as speaker, there 1s probably a change of scene. 
Davus refers to Gnatho, the parasite. In v. 68 someone 
addresses the latier: *‘O Gnatho,” and it 1s possible that wt 
ts Gnatho speaking below (after a break of some lines), but it 
7s more likely to be Davus, as he addresses Pheidias (line 71) 
as ‘my young master.’’) 


57... éxelvov nev @, G.—-H./. . . € xesvoupevg, S?. 

67 Aaos is written between the lines. 

67-68 Tvd@wy, cf. parasite name in Ter. Hunuchus, see 
G,-H., Ox. pap. x. p. 93. 
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(? AAOS, or TNA@ON), SEIATAS 


(70) els cory fo Konak. : ee eae 
80 ob ta wdy't idan,  Tpbgipe, mpdypara 
apdnv- wey g Tou hee py oo0as dvacTatous 
monets é ‘op’ axa's, Toor drrokweKev | povov 
TAUTAS, 8 viv d'a TOUTOV eevpne’ eye" 
75 dco TUpavvor mp8, dots mye wenv 
Méyas, catpan ns", ppovpapy o' S, olKa TNs tomr'o'v, 
TTpATHYOS, ov ‘yap! adda TOUS Tehews Néyw 
aTrohwdoras ' viv, Toor’ dvnpyrev povoy 
of KodaKes obo 8 Veioly adtois AOMOL. 
(Deu.) ) coBapos pep 0 Noryos: & te O€ ToDT ear TOTE, 
81 ovK 015 éywrye. (?) tia's Tus ay Kpivas KaKas 
evvouy UToNaBot Tov eriBovrEvovTa cot. 


(De.) xdv py Sdvntar; (?) was Sivatat Kaxas Troeiv. 





(Lacuna — ?) 








MEPAVOVUHEV: WM... we ee ee ee 
wa Sn 
85 Tov jWopvoBooKdV. .. 1... 2 ee eee 
TAVTOV. 
AAOZ 
TOXNV e e e e e e e e e e e e e e 
a. e e e e e e ® e e 
90 €U e e e e e e e e e e e e * e e e e e e 
pa e e e e e e e e e e e e e e s e e e e 


e e e e e e e e e e es e e e e e 2 e e e ° 


(Lacuna —?) 


70 S? assumes lacuna of 10 or more lines. // efs éoriw trans- 
ferred from line 54./ K? supplies "6 xéaat 6 xardparos Erpov- 
@fas'./ S* throws efs éorw to end of line./ Assigned to Davus, 
cf. rpégiue, F'./G.—-H. to Gnatho, see 67 and 68. 
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Scene. DAVUS ene ?), PHEIDIAS 


pavus.—There is one man .......... 
through whom, my young master, everything is ruined 
utterly. I say my say to you. As many cities as 
you have seen subverted, their ruin has been merely 
this which, now, thanks to him, I have discovered. 
All tyrants whatsoever, every great leader, satrap, 
garrison commander, founder of a colony, general— 
nay, but I mean all those who have fallen utterly 
in our time—these, these alone, the flatterers have 
destroyed. These are their cause of misery. 

PHEIDIAs.—-Your argument is imposing. But I for 
my part don’t know what the point is. 


(pavus).—Anyone by error of judgment might 
think that the one who is plotting agen you is 
well disposed. | 


(PHEIDIAS).—Even if he lacks power ? 
(pavus).~-Everyone has power to do evil. 


(Lacuna. ) 


Scene. (? PHEIDIAS), DAVUS, (??GNATHO) 


(In these lines there ts a@ reference to the Slave-dealer (the 
procurer). At 86 Davus re-enters and at 92 the marginal 
name may be ‘‘ Gnatho.’’) 

(Lacuna.) 





72 Adyoy, aren, S?, 

73 édpawas, G.—H./ édpaxa, S*./é.. axa... our, pap. 

79 G.—H. suppl. / 3 7: Sodv'ecou, S?, Jour... etorv, pap. 

81 x'a's, G.-H./ ‘a's, Robert. 

84 Ox. pap. col. ii. No. 1237 begins. 

84—92 S? combines with this fragm. also fragm. 2 of pap. 
1237. This brings line 84 above to line 86 (see S* ad loc.). 

86 Aaos between the lines. 

92 Inr. margin is... 0, name of a speaker. "Tva'é, ed 
Allinson. / "Srpov'’, 8 2/ The initial letter is perhaps 
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ee eee 
ad ‘ , ar J / bd \ (ol 
67't m'pos Biav pel Kas autTny. et dé viv 

95 T.. . TWELOT. Xopyaes ie oe ee 
pe'rameuypel! Orépous ‘au! oTpaT eras Snrabiy 
ov's 1 Tapapunrd ger maides, éxrpifo' sey av. 
Hot TOO ovTOS 4 ov mua revdels Norvors! 


Umevay' ti ov Te unOev dv toes troeiv" 


100 Sékas 2 éxers Tov dvdp’ apvraxror, eTeroroy | 
TOV TpaTTomEevoy, THS oixias. Sr'av dé ov! 
B'o'lvAn StorcenOnoetas Ta NOLTE Cot. 

(Ilop.) .ovs... 6. “m8 pavepos. ov ALpol, ‘Biav’ 
éxov't' es év r'ais' Xepoty, arXo 8 ovde é U4 

105 aveid" 0 yetTwv GAN éav aia nF o pwev' 
mpoo'e'taow éEnK ove éraipous maparaps' ey,” 
'éa'ou's' ‘Oduvacets prOev eis Tpoiav é eXo'D, : 
"Bola av, aretha" “dy oe 1, paotiyia, 

"Os € ema Tm émpakas mheov exo xpusio'v—" : 

110 ..... 'rla'da Tore; ba TOUS Sadeca "Oe'ous, 
ae ple'vo's s' 8a Tovrov: a pe edduBavey 

"6cov ou! Xt 5 déxa, Tpeis pvas ExdoTns nuepas 
mapa Tov Févov. déd0:xa & obtw AapBaverv: 
wee THs 06'od yap dptdcovd’ dtav TUX 

115 aura; ; dicadoopat, mpeeee: éFw, papt ‘vpas | 


"arapéxerv Senos’... . . 


1 


r2 


93 Ox. pap. iii. col. iii. begins here. 
97-101 G.-H. suppl. 

101 &xrowoy', Kretschmar, G.—H. 

102-3 Another lacuna here?, S?.//103 G.—H., S?, sd K? 
give 103 ff. to MopvoBockés. / To Gnathon? Allinson. || Blay, 
Leo. /Blov, G.—H. 106-108 G.-—H. 109 ds éudy, Leo. 

110 Leo conject. vl ® "loOudda. 

111 pe dédduBavey, G.—H. 113 Leo. 

114 ek ris 5308, S? gv. 115 aithy, Rob. 116 Leo, 
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J eat a 
*4 Because you itt her go perforce. But if now 


ee © «© ee e e © @ #®# @ # e# @ @© #@® e e ee e© e# e@ © #@® @ e# e@ @ 


he will certainly send for some fellow-soldiers against 
whom you will be on your guard (saying), “ My boys, 
now we can crush him.” Surely on a time he, or 
you, being believed by reason of your words and 
seeming to do naught of what you are doing against 
him, will have this man off his guard and excluded 
from what’s going on and from your house, and 
whenever you like you'll have the rest regulated. 


Scene. SLAVE-DEALER (alone) 


(SLAVE-DEALER) 
ee ne ee ee ee ee ee are they 
not starvelings, with violence in their hands and not 
one thing else? My neighbour was trying to pur- 
chase her, but if this one gets wind of it he’ll come 
up bringing! along sixty companions, as many as 
Odysseus came to Troy with, bawling, threatening : 
“If I don’t (settle) you—you whipping post! You've 
sold my girl to one who had more gold.” I put her 
up for sale... .? No, by the twelve gods, no 
. . . just for him! Why, she alone all but brought 
in ten. She wins three minae daily from the stranger. 
But I'm afraid to keep on like this taking receipts. 
For will they not, when occasion arises, carry her 
off on the street? I'll be a defendant at law; I’]] 
have legal difficulties; I’ll have to furnish witnesses 


108 


(Little can be inferred about the subsequent unfolding of th 
plot. It may, however, be assumed that Pheidias ultemately 
gets the better of his rival, sets free the girl and marries her.) 

1 For this scene cf. Terence, Hun. 772 ff. 
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OTHER FRAGMENTS 


292 K !} 


(May.) 


293 K 


297 K 


295 K 


296 K 


aomovdn dSidov ov amAdyyv’, axor\ov0av: trot Bré- 
TTELS ; 

omoven dhép’, @ Tai Lwoia: orrovdy: Karas. 

eyxou. 2 Geois ‘Orvprioss evxopeba 

‘Odvpriacon,® maa maoats" AduBave 

THY yAoTTav: él TOUT® | didovar cwTnplay, 

Uylelap, aryaba Tod, TOV OvT@V TE vUV 

ayabav ovnow tacu Todt evya@peba. 


(Bias) xoTvAas Xwpovv déxa 
év Karaédoxie Kovov Xpucobv, Xtpovbia, 
Tpls é&émov * peorovy” (Srp.) "AreEdvSpou T€ov 
tov Baciréws tétTwxas. (Bu.) ov« EXaTTOV, ov 
pathy AOnvav. (Stp.) péya ye. 


yeA@ TO pos TOY Kumptov évvoovpevos. 


X puaiéa, Kopwvny, "Avtixupay, "loxasa 
kat Navydpiov éxynras wpaiav® odoédpa. 


arr oveé yevynr ny Suvap evpelv ovdéva 
dvT@Y TOTOUTMV, GAN aTeiAnppat [LOvos. 


1 cf. Athen. xiv. 659d=fragm. 292 K. Mévavbpos év KéAane 
Toy Tos TeTpadiorais Biaxovobpevov udyetpov év ri ris NMavdhuou 
"Agpodlrns éopti wotet taut) A€yovra, See above on line 10 of 
KéAeg and on frag. 320 K below. 

2 éyyob, Cobet./ e8xov, MS.(A)./ fxe:, K, 

3 ’Oduumtasot, Herwerd./’OAuumrlac:, MS.(A). 

4 ?xcov A, corr. Bentley ; of. Plut. de adul. 13 (57 a) xadd- 
wep 6 Erpovblas _umepinar cy 7? Blayr: rai Kar opXoupevos THs 
dvasaOnolas abrov trois éraivos ’Adetavdpou rov BaciAéws wAéoy 
WEN WKAS. 

® Capps conject.: fo xnxa y’ apaias. 
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OTHER FRAGMENTS 


CATERER 
(to his attendant at the celebration of “the Fourth.’’) 


A libation! You, my attendant, pass me the 
viscera. Which way are you looking? A libation! 
Come, my boy Sosias,a libation! That’s right. Now 
pour in. Let’s pray to the Olympians all, to gods 
and goddesses. There, take the tongue. By virtue 
of this may they grant safety, health, blessings mani- 
fold, and enjoyment of our present blessings to all. 
Be this our prayer. 


BiAs (the boaster) 
In Cappadocia, Struthias, I drank off three times 
a golden tankard holding ten half-pints, brimming 
full too. 
STRUTHIAS (a toady) 
You've drunk more than Alexander the King. 


BIAS 
Not less. No, by Athena! 
. STRUTHIAS 
Great drinking, that ! 
(GNATHO ?) 


I laugh when I recall that remark to the Cyprian.} 


STRUTHIAS ? (to BIAS ?) 
You've had Chrysis, Corone, Anticyra, Ischas, and 
very beautiful Nannarion. 


PHEIDIAS ?) 

Now I am not able to find even a single chief of 
our clan, although there are so many, but I am cut 
off alone. 

1 cf. Terence, Hun. 498-499, 
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298 K mpoceiow olov ayopytl Opéuparos 
"raveov't 


299 K v v — KwBios, nrNaKkaThves, 
KUVOS OUpaiov.. ..... 


300 K Bots Kurpios.? 
KTBEPNHTAI 


301 K T apy Uptov elvat, petpaxcop, cot patverar 
ov TOV avayKatov Kal népav povov 
TLLNY mapacxely Suvarov, a apTe, adpitov, 
é£ous, éXaiov, peiSovos S dAdou TLWOS; 
5 abavacias 8 ov« Eotiv, ovd av cuvayayns 
\ , 4 > 3 a” / 
ta TaytaXou tdaXavt éxeiva Neyoueva’ 
bd > 3» a \ a , , 
aD atroBavei Kai TavTa KaTadeupers TLIO. 
Tt ouv AEyo; pnd avTos él apodp’ evTropeis 
Tis TEVE TOUT®, pnTe TOV TT WX OV Tad 
10 wav Katadpover, TOD. bé 9 evTuxely ael 
WapeXe TEavToy ToIs opwow aELov. 


302 K olos Aahovpev OVTES OL tpta a ALor 
dmavres ot puowpres ép éavTtois peya 
avrot yap ouK ioace avO pwr wy duct. 
obT0s paxaptos €v aryopa vopiterat: 

5 emav avolEn Tas Jupas, ‘tpiodOd108, 
yurn Kparet TAVTODV, emiTarret, payer’ del, 
a0 TAELOVWY ObUVaT, éy@ 5 amr’ ovdEVds. 


303 K Tt Neyer aTroTparyetv akiwoet yov €mov 
TO ptcOaptov; péva yap && éyOrbwob 


1 yatey, K3, cf. éxupader in Plutarch’s citation, de adul. 13 
(57 a)./ aerduevos, Kock. - 
2-¢f, angen Cortnthia (126, K), lines 3-5, év ri 
Kuxpy.... oxaropayeiy. ... tobvs Bovs hydyxacay, 
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(The toady) comes up noiselessly and strokes you 
as he might an animal. 


. .. . « . Gudgeon, spindle-tunnies, tail-fin of a 

dog-fish. 
Cyprian ox.! 

THE PILOTS 


Does money, young man, seem to you capable 
of furnishing the price not only of the daily necessi- 
ties—bread, meal, vinegar, and oil—but also of 
something greater? But there is no price for 
immortality, not even if you get together those 
storied talents of Tantalus. Nay, you shall die and 
leave these things to others. What am [ saying, 
then? Why, even if you are very well off yourself, 
do not trust to this, nor, again, despise us, the 
beggarly poor, but at least show yourself continuously 
worthy of good fortune in the eyes of beholders. 


How to be Happy— Unmarried. 


How we do chatter, men thrice wretched that we are, 
Yes, all of us, so much puffed up about ourselves ! 
For men themselves know not the nature of mankind. 
Now here’s a man deemed happy in the market-place : 
But when he opens his front door, thrice luckless one, 
A woman rules supreme, gives orders, bickers on 
And on. His griefs are more and many. None 
have I! 


On what pretext will he now see fit to nibble 
down my paltry wages? For I am still waiting since 
. yesterday's. ... 

1 A term of contempt like oxarupdyos, see Pericetr. 274. 
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KONEIAZOMENAT 


A fragment of 20 mutilated! lines in the library of 
Dorpat was happily identified by Zeretelt as belonging to the 
“* Coneiazomenae”’ of Menander, the remains of the last three 
verses being identical with fragment No. 306 of Kock’s collec- 
tion. (Two) women in despair were about to drink hemlock, 
@ more modern method of suicide than the orthodox hang- 


ia. YS OP oie a 
1 


2 > 9 \ a > 9 £ > ; , ; 
ap éoti tour évuTry'tov; (B) et Kcadevdonev.— 
"arpotxa 5€ Sidwat tpia! tdXavra, révO apa 
wT A 3 A os | 4 b) DJ 4 
pvas es oTOANY Kal! Koopoy. (A) ovK éypryopa. 
re, \? 2 , Rael > ys a 
arr eFeyetpou’ TOUS y'apous y ON Troel. 
heuer xpot'wy. (A) Ti Néyelts; KpOT@Y éyw; 
7] \ a , 
Lo aia Geodon To' OecAtvoy traphy. (A) Ti ovr; 
seceeee. apax'adnpevos AaNeEl. 
‘tive TOv étaipw'v; (B) Xaipéa. (a) mod; Bov- 
opat 
Tavtovs opav. (B) éyy'us tes éotuv é€édpa 
weeeeee (A) Cvtadl'a 8 mov Seksas. 
'évtadda viv AaXov'ow. (A) dom’ cictov. 
"Nerordopnp’ dp’ ov Sixaiws 7H Toyn’ 
T~./ ff. et \ > AN a a v , 
TL Yap; @S TUPANVY aUTHY K'AKDWS ELPNKA Tov, 
"yon 8 Ecce pw ws Eloy’ opdcad tt. 
For readings supplied, not otherwise noted, see K?./ Other 
conject. restor. see S?. 
6 K? divides this ling between A and B.//xpord», see Men. 
frag. 318, by:éorepos xporavos, on which Kock cites Zenobius 
6, 27: emt tay xdvy byiawdvTwy fh wapomla awd Tod Cdov Tov 


KpdTwvos, KTA. 
14 rh ydp; ds, Wilam./ os yap etc. K?. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


THE WOMEN WHO WOULD DRINK 
HEMLOCK 


ing. Fortune intervenes. A marriage is planned which implies 
a happy termination. The part preserved is apparently 
from the closing scenes of the comedy. Only one character, 
‘‘ Chaereas,” 1s mentioned by name in the lines as preserved. 
“A” and ‘‘B” are, perhaps, confidential slaves ; ‘‘C” 18, - 
perhaps, one of the would-be hemlock-drinkers. 


(a) Is this then a dream? 

(ps) If we are sleeping—nay, but he offers three 
talents as dowry, and along with them five muinae 
for dress and adornment. 

a) I am not awake! 

t Well, rouse up. He’s making ready the 
wedding now . . . a tick. 

A) What's that you say? I, a tick? 

B) . . . last evening was present. 

(a) What of it? 

B) . . . seated he talks. 

A) With what one of his companions? 
(sp) With Chaereas. 

(a) Where? I wish to see them. 

(sp) There is an exedra near... . 
(a) Here somewhere on the right. 

B) They are chattering there now. 
n Pll go in and see them. 


(Exeunt a and Bp. Enter c (one of the women ?).) | 


‘SCENE. 

(c) So then I have been reviling Fortune unjustly. 
And why? I have maligned her forsooth as though 
she were blind, whereas, as a matter of fact, she has 
saved me, it would seem, by seeing a thing or two. 


Le 


1 Much of the text is purely conjectural. 
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307 K 


309 K 


310 K 


v b a A / , 
tows yap ayabod toito tpodacts yiveras. 


MENANDER 


! 5 , 5 ay A f 3 3 4 
eTOVNTA CEeLvw's, Tots Trovots 8 eipyalounv 


rok a 3 , ie \ > A 2 

Ta viv ayabd, Tout wy yap ovn av érérvyor, 

rT. \ Lense: ae bam C4 1 0 / \ 0 a 

él un TOT eTOVNT '. Wate! uNOeis, rpos Dear, 
; A 4 

TpaTTwv KaK@s Nav aDuunon Tote 





ANOTHER FRAGMENT 


a \ 
TO yvOOt cauTov éoTw, dv TA Tpdypata 
a a , , 
eons * Ta cavtTod Kal ti cot TroLnTEov. 


AETKAAIA 


For the story of Phaon, with which legends about Sappho 
were entwined, see the fragments of ‘‘Phaon” by Plato of the 
Old Comedy (cf. Kock, ‘‘Comic. Attic. Fragm.” i. p. 645). 
Turpilius, like his contemporary Terence, made over into 
Latin plays matter from the New Comedy. Six of his titles 
are on Menander’s list. In his ‘* Lewcadia” he retails the 
story of the Phaon love-affair, the leap of the despairing 


daoTts UTéVEL YpUTio 
Thy xXelpa, Kav pn OF, Tovnpa BovrerTat. 
adel vouilovO’ of mévyntes TaV Ocav. 


1 Sore... yivera: = fragm. 306 K. // undels, MS. 
* eidqs, Meineke, Kock, K*. / tins, MSS. 
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I suffered terribly, but by my sufferings I was work- 
ing out these present blessings, for I had never 
gained this had I not then suffered. Therefore, by 
the gods, let no one ever be excessively despondent 
because he fares ill, for just this, perhaps, turns out 
to be the occasion of blessing. 


ANOTHER FRAGMENT 
Know Thyself. 
This “ Know Thyself” means if thou wilt inves- 


tigate thy own circumstances and what should be 
thy own line of action. 


THE LADY OF LEUCAS 


woman from the cliff and her rescue. In our uncertainty 
about the genesis of the tradition concerning Sappho herself, 
the loss of the context in Menander’s play (Fragm. No. 312, 
313) ts to be regretted, but it 1s likely that Menander here, 
as elsewhere, merely used the adornment of an old tale 
to point @ contemporary moral (see Le Grand, ‘‘ Daos,” 
p- 43). 


An Itching Palm. 


He who holds out his hand to have coin dropped 
in is ready for evil, even though he deny it. 


The poor are always held to be protégés of the 
gods. : 


1 Menander returns once and again to this “hackneyed 
Delphic maxim. See above : The Groom, p. 367 ; Thrasyleon, 
p. 361 ; and below, 538 K. | 
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312,313K ov by A€yeTat TPwWTN Larow 
Tov UTrépxoutrov Onpaca Pawy’ 
oiotpobvre! roO@ pirat wéTpas 
’ XN fe) bd \ g b > \ 
amo TnNepavous’ adda” KAT EvyNV 
5 onv, déomot ava— «1... . 
J ‘4 
we we ee ww oe CDPNMEITOW 
4 , 3 A to b a 
Téuevos Trépt® Aevxddos axis. 


ME@H 


319 K elr’ ody Gpota mpdtTopev Kai Ovopev; 
Otrav ye Tots Deots pév Nyopac pévov 
Spaxpav ayw mpoBatiov ayarntov déxa, 

b , \ 4 \ , 
avrntplioas 6€ cai pvpov Kai yradtpias, 

5 Mevéaiov, Odctov, éyyéreLs, TUPOV, wérL, 
bLKpov TdAavTo, yiverat TE* KATA NOYOY 
dSpaxpyav pev ayabov dkov NaBeiv déxa 
nuas, €ay Kal KaAdEpNOA Tos Beois, 

4 bc ‘ a> ff? 1 a5 A , 
toutwy de wpos taut ‘avtlaveneiv > thy Enpiav, 

A > \ \ \ A e A , 

10 was ovYt TO Kaxov Tov Lepav SiTAdeTat; 

éy@ ey ov wY y Oo Oeds ove Elaca THY 
9 \ 3 \ N \ > A , 
ooduv av eri Tov Bapov émetvat tote 
> \ 4 , @ \ v 
ei py KaOnryiléy Tes apa THY eyyeduy, 
7 , b 4 A A 
iva Kaddpédov arebaver els trav avyyevav. 


1 olorpotyrt, Kock. / oiorpeyr: MS. 

2 4Ad MS. / dAua, Wordsworth. 

8 xépi, Bernhardy, accent. Meineke joins the two as one 
fragment. 

4 re Codex A. / 7d Mein. 

5 dyraveAeiv, Dobree. /aveAciv, Codex A. 
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The Leucadian Cliff. 
Where you know, as the first—so the legend records — 
It was Sappho, in quest of her Phaon the proud, 
Who was stung by desire and ventured the leap 
From the headland far-seen. But, O master and lord, 
While we pray by thy wall 2.52. ware B eee aon 
ee ee eee let fair silence enfold 
Thy demesne 1 on Leucadia’s foreland.” 


DRUNKENNESS 


Do we not fare, then, as befits our method ot 
offering sacrifice? Where, for example, I bring to 
the gods a scrawny sheep,® costing scarcely ten 
drachmas,‘ while the flute-girls and scented oil and 
harp-girls, wine of Mende or Thasos, eels, cheese, 
and honey cost all but a talent; and where by 
analogy it is reasonable for us to receive (only) ten 
drachmas’ worth of blessing even in the event that 
our sacrifice to the gods is auspicious, while in the 
reverse case it is reasonable for us to balance against 
this the loss accruing from these—how is not the 
evil from the sacrifices duplicated?5 I, at any rate, 
if I were the god, would never have allowed anyone 
to put the loin on the altar unless along with it he 
were dedicating the eel® in order to have secured 
the death of Callimedon, one of his kinsmen. | 

1 4.e. the precinct of Apollo. 

2 This is one of the few anapaestic citations preserved from 
Menander. The suggestion that the metre implies that the 
lines are from a choral ode is rejected by Le Grand, p. 43. 

3 of. the scene in The Girl from Samos, 187 ff. 

4 For table of Greek money, see above, p. 18, note. 

5 ‘Because they lose their mone Hoey penalty besides is 
exacted of those who make the sacrifice ” (Kock). 


® Eels were considered a delicacy; cf. the scene in 
Aristoph. Acharn. 880 ff. 
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320 K 


321 K 


325 K 


MENANDER 


e 
ewe yap Suérpivvev o 
/ 9 A A e \ / 
Kopwpotatos avdpav Xatpepav, iepov yapov 
b] 
packwy tronoew Sevtépav pet eixdda 
“ A 9 
Kal’ avtov, iva tH teTpabs* Sevmrvy map’ érépots 
Ta THS Oeod yap TavTayas Exelv Kaas. 


3 4 \ 
Adpdoteta kat 
Ged oxvOpwrré Népect, cuvyywwockere. 


MIZOrTNH>S 


(SIMTAO2) 
pos To Tpaypy exo 
KAKWS. 
| (B) 
? a \ > N s 
ETAPLOTEPAS yap avTO AapPavers: 
Ta Svaxepi) yap cal Ta NUTHCAYTA GE 
opas év avt@, Ta 8 aya ovKére Brérrets. 
evpois © dv ovdey TOY arravTwV, Lumvre, 
ayadov Ot@ Tt Uy WpoTecte Kal KaKOD. 
Q / > 3 / +Q3 SA 
yuvn Toruterys éot OYAnpov, ovd’ ea 
Civ tov AaBovl ws Bovret: AN eveori re 
b N bd b] > a a / 9 > 4 
ayabov ar’ avths, waides: éXOdvr’ eis vocov 
1 28eurépg. For the 2lst xpdérn yer’ eixdda (or én’ elxdds) 
seems to have been used, but in counting back from the end 
of the month deurépa, according to the usual idiom, meant the 
day before (cf. pridie Calendas), cf. Ar. Clouds, 1131. 
See KdAaé, line 10. 
SS 
1 See Greek text, notes. 


2 The ‘‘Fourth”; see Greek text. The fourth of the 
month was the birthday of Heracles, and this day, according 
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For Chaerephon, the cleverest of men, thwarted 
me by professing that he will make at his house a 
feast of holy matrimony on the twenty-second ! inst., 
in order that he may dine at the house of others 
on the Fourth.? For, says he, the rites of the goddess 
are every way in good shape. 


O Adrasteia? and O sullen goddess Nemesis, 
forgive. 


THE MISOGYNIST 


The ‘* Misogynist,” or possibly ‘* The Wife-hater,” was by 
one tradition the best of Menander’s comedies. 


How to be happy though married. 


SIMYLUS 
I am ill-pleased with this affair. 


B 

Yes, for you take it in left-handed style. That is, 
you see in it the difficulties and that which annoys 
you, but you have given up looking further at the 
benefits. Now, Simylus, you'd not find a single one 
of all your blessings with which there is not also 
combined some evil. For instance, a wealthy wife 
is an irksome thing, nor does she even allow the one 
who took her to wife to live as he likes. Yet there 
is a certain benefit accruing from her, for example, 
children ; or, if her husband fall ill, she nurses him 


to Hesiod (Works and Days, 800), was the luckiest day for 
weddings. But here the ‘“‘ Fourth” may mean the 24th, ¢.e. 
the fourth day after the twentieth, or, more probably, the 
27th, ¢.e. the fourth (the third) day before the ‘‘ New and the 
Old.” But see note on (the text of) fragm. 292 K above. 

3 See note on line 184 of The Girl Who Gets Her Haw 
Cut Short. 
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326 K 


327 K 


328 K 


329 K 


330 K 
331 K 


333 K 


MENANDER 


TOV éyovtTa TavTny eBeparrevorey émrtpedas, 
aTuxovvTt cuptrapéwetvev, ArroOavovra TE 
EBarwpe, mepiérretrev oixeiws Spa 

eis TAVO’, Stay AUTH TL TOV KAO’ Huépav. 
ovTw yap oicels Ta TO Tpayp dv 8 exréyn 
ael TO AvTrOdY, wndev dvtimapariOels 

TaV mpocdoxwpéevor, dduvyjcer did TéXOUS. 


eOvopev 6é trevrdKis THs Huépas, 
> 4 2 @ \ 4 lA 
exuuBarilov 8 énta Oeparrawvar KUKrY* 
ai 8 mdoAvlov. 

EXKet b€ ypappatetovoy 
éexetoe StOupov Kat mapactacis, pia 

4, 

Spay pn. 

Opvupi oot Tov” Hrxop, 
7} UNV atroicey oor ypadny Kaxwcews. 


(A 
xaip’, & TrAvKéptov. 
(TATKEPION) 
Kal ov. 


(A) 

a , 
|. TOXNOTT@D Kpove 
Op®@ ce. 
adr’ ove! Ta Biov vov iaws Sei dpovricat. 

4 , 
yrapusa, Kavotar, 
NOYXNV, aopTHy, iwatwa, 


vu - emtypvaous cavdarobnxas. 
ovd¢, Meineke. / od, MS, 
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carefully ; she stays by him in adversity; she buries 
him, if he die, and lays him out properly. Consider 
these points whenever you are vexed by some every- 
day matter, for, if you do, you will put up with 
everything. Whereas, if you are forever picking 
out the annoying circumstances, without balancing 
against them any of the things you may hope for, 
you will be forever tormented. 


We were offering sacrifice five times a day, and 
seven serving women were beating cymbals around 
us, while the rest of the women pitched high the 
chant. 


A two-leaved writing tablet and a deposit of one 
drachma draw you (? me) thither. 


1 swear to you by Helios, verily I'll enter against 
you an action for maltreatment! | 


A 
Greeting, Glycerium. 
GLYCERIUM 
The same to you. 
A 


It’s a very long time since I’ve seen you. 


But there is no need, perhaps, to be concerned 
about the means of livelihood of us twain. 


. .. 2 military cloak, a broad-brimmed hat, a 
javelin, a knapsack,! robes. 
Gold-plated sandal-cases. 
a 1 Or girdle. 
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MIXOTMENOS © 


Fr. I (R) Teepe! 
lyetro'y 
Fr. IT(R) | wnvika 


b] s 
ee 


MeL (Rye 5 3. Be eos Se wi’ .. ociwy d. 
Gree e ie ie a ee Weoboopat cadets 
Si i desc eee AE ee de yo'ntos éxTomToy: 
ok eae dle wees -.pn tov” Hruov : 
oe ee ee . was Téta. 
106 S24 Spacwvi' dns aidadias 
oe ee ee ay 6p! wou NaBety 
ae eee eee rosr] AaBov : 
Aa) kee 6 eee ag %S (KA.) Anpuéas 
i di Rieae a. ee ee vos ovde pd 
15s, ted, Bos ea ya'p Anpéa 
nah Gig Rohe? as Epas éyw 
see ee ee TNS Pw... » TAaUTL Adyer 
- 2+ + «A KAAwY, avTtBora@v, dvos AUpas. 
(?) “cup weputratnaow Kavros, ws enor Soxei : 


D5... plooidy “eye, S suppl. 

9 Ter in r. margin. 

10 @pacwvi'Sns, Hunt suppl. 

12 ... AaBdév: , 84.// KAew in r. margin. 

13 Kae in r. margin, 

16... ax épgs éya, S?, 17 rns . ‘kal, S?, 
18 Bvos Abpas, See fragm. 527 K below. 
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THE HATED MAN 


(To thirteen short fragments, previously known, is now 
added a longer one (‘‘ Oxyr. Papyri,” No. 1013, VII. 103) 
containing some fifty mutilated lines. It is possible to sce in 
them a pendant to the plot of ‘‘ The Girl Who Gets Her Hair 
Cut Short.” A jealous soldier, Thrasonides, falls in love with 
his captive maid, Crateia ; quarrels with her and then wishes 
ardently for a reconciliation. There seems to be a young 
rival, Cleinitas,! perhaps a double of Moschion. Demeas, 
father of Crateva, arrives and frees his daughter.) 


DRAMATIS PERSONAE 


GETAS, a slave. 

CLEINIAS (@ young man ?). 

DemEas, father of Crateza. 
THRASONIDES,? the jealous soldier-lover 
FATHER of Thrasonides. 

(CRATEIA, the young girl.) 


(In lines 1-17 Getas and Cleinias appear to be talking with 
Demeas. The conversation continues between Demeas and 
Cleinias. ) 


DEMEAS 
18 | . . weeping, beseeching (like) a jackass at a 
musicale ! 3 
CLEINIAS 


I'll take a stroll with you myself, I think. 


1 For Cleinias, retained by Terence as the name of a young 
man, see Terence, Self-Tiormentor, and Andria, 86 (Korte 3). 

* cf. Thraso in the Hunuchus of ‘erence and Gnatho with 
Gnathonides (Lucian) ; see The Toady, p. 382 above, for 
genesis of name. 

? For the proverb, cited in full by Photius, see below, 527 K. 
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MENANDER 


(An.) . . tobTo 8 eipnuete. . . avtod a dkia 
21... . wy atroduTpoby dy waTnp. (Kr.) éyw bé ye 
puo'a yuvaixas évteruynnas, Anuéa. 
r 


- Fr. 1(V) Weg 
| ra 
25 |. qartp’ 
Tou 'wére.! 


Fr.ll(V) ‘wo. . Kr. 
Fr.III(V). 2... 6 XN 


metovoapev: (B.)7T......2-. ; 

30. .GactToUTO TL. 2. 2 we ee ee : 
EXOVOA filplow ww ee a 
(@p.) dua ti Kpateeagd.p...... ee Boe 
(B.) o rodTo wpdkasé. . . we ee ee 
(Op.) GAAa waTnpe.. 2. ee ee 
35 ATGVT Gis se. h.8 ~ a) GS, Bow ee 
Bovreutlov. . 2. we ee tt es 

Chv ev wmpémea 2... 1. ee ee ee 

(Qp.) @ TOU Tapa... 1... 2. ees é. Mcie 


matnp Kpateias .ov. .XN ud. .... 
40 vov }) paxdpiov 4 tpicdOXu0'y', rarte'p', 

deiEers we TOV CovTwr atravtwv yev'opevor |. 

ei 9) yap ovTOS Soxiudoet pe Kupiols" 

dwmoet TE TAUTND, olxeTat Opagavid'ns'. 

& £1) yeévott* GAN eiciwpev’ . . KEV 


Fr. 4 (R) 45 Tex 3 nds ale Fr. 4 (V) 
Wore may" 50 matn'p Swocet 
7160 Ti pnt! aero 
ToVvo éo'tev 3! 
Fr.5(R) 7’ of Fr.5(V) Wr 
"eal 
Ts 
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FRAGMENTS FROM IDENTIFIED PLAYS 


DEMEAS 
. . . I think right . . . to ransom her as her 
father.! : 
CLEINIAS 
But I at least hate women, Demeas, after my 
encounters. 


(A ftcr some unintelligible lines Thrasonides 18 talking with 
someone, “ B,” apparently his father.) 


THRASONIDES ; 


39 | . . the father of Crateia . . . Now father, you'll 
show me up either as blissful or else turned into the 
most wretched of all living men. For unless he shall 
approve of me in due form and shall give her to me, 
it is all over with Thrasonides! Now this may 
Heaven forbid! Butlet’s goin. ... : 


(There follow meagre fragments of some ten lines.) 


1 ef. Kock, fragm. 939, for a reference to Demeas arriving 
to ransom his daughter (G.—H.) ; also see Kock on fragm. 338. 


20 eciphuere—elpnuar? G.—H.// 'rpds) rotro 8 el y’ Huérel pos 
airdév, 83, 

21 dxoAutpoty Sv, Wilam.// &roAutpovv® Sy, MS. 

34 'narhp, G.-H./ xdrep, S?. 

44°, . nev, K3,/ Fei S0lnet, 8%. 


MENANDER 


OTHER FRAGMENTS} 


338 K mratdioxapiov pe Katadedovrwn’ evterés, 
a Oe z a 4 > a 9 
OV OUOE Els THY TTOKEMLWY <OUVU>TrwTOTE. 


335 K et yap émidotue Toto, cay * suyny rdruw' 
AaBoiw’ eyo. vuvi yap—aAXA trod Oeors 
ovTws Sixatous Extiv evpelv, & Téra; 


336 K map épot yap éotw evdor, éEeativ Sé oe 
kai BovrAopat TOU!’ ws dv éupavéctata 
Ep@v TLS, ov Tow Oé. 


337 K “AzrodXov, avOpwrov ti’ dOALwTepov 
éopaxas; ap épavta dvaToTLe@TEpov; 


339 K datraudiet yap To KaTamXacrTor To0TO “a'ov 4 
4 
Kat NavOdvery Bovropevov 7 uO ore. 


341, 342K (@ SuvoTuyns,") 
Tt ov Kabevoeis; ov pw arroxvaies > repitatar, 


viv, ® waKaple. 


etoeNe Kav 


343 K Aaxwvirn xdreis dotiv, ws Eouxé, pot 
TEPLOLO TER. 


340 K 'ape@nv éravArOor'® éx Kimpov \aumpas dave 
a \ , a 
TpaTtTov: éxet yap vo Tl Av TOV Bactréwv. 


1 a addit. fragm., Ox. pap. 1605, see Introd. p. xxiii, 
note 3. 

2 Mein. corr./ dy obdels trav woAculov wémore, MS. 

? «ay, Allinson, xal, MS. and Kock. // daw, Bentley, 

* gov, Hemsterhuis./ nov, Suid. Phot. (Reitzenstein),. 

* Note scansion in fourth foot. 6 Kock suppl. 
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- FRAGMENTS FROM IDENTIFIED PLAYS 


OTHER FRAGMENTS 


THRASONIDES 
A worthless little wench has enslaved me, me 
whom no single one of my enemies ever (vanquished). 


THRASONIDES 

For if I should behold this, even once again I 

might recover my life. For, as it is—but where, 
Getas, is one to find gods so just? 


THRASONIDES 
For she is in there, in my house, and I have the 
liberty and wish for this as one who is most madly 
in love and yet I do it not. 


Apollo! ‘Have you ever seen a man more 
wretched? <A more luckless lover? 


CRATEIA (?) 


For drunkenness will on a time strip off this your 
manner, assumed and calculated to deceive. 


Why don’t you sleep? You irk me by your walking 
up and down. . . Do goin even now, my dear sir. 


Methinks I'll have to carry around with me a 

Spartan house-key.! * 
THRASONIDES 

I’m just back from Cyprus; I’ve fared very 
brilliantly. For out there I was in service with one 
of the kings. 

1 For the double meaning of ‘‘key” and ‘‘collar-bone” (see 
L. & S. sub voce), compare the German students’ argot 
‘‘Knochen” for ‘‘ Haus-schliissel.”” The word here is ex- 


plained, however, by some commentators as referring to a 
bar put up outside the door. 
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MENANDER 


NATKAHPO®S 
A 


348 K 7Kee TeV Alyaiov Gp pov Babos 


Oeopuros 7 npiv, @ Lrpatwv. @S els Kadov 

TOV vVioV evTuXobvTa Kal TETwo pevov 

TPATOS NEyw aol TOY TE YpVaoUY KavOapov. 
2TPATON 


5 qotov; 


349 K 


A 
TO mAolov: ovdev olabas, GONE. 
STPATOIN 
Q A “a s 4 ‘ 

THY vaby cecnabat pot rA€yeELS; 

A 

eyarye puny 

THY vabpv exeivnv tv éronoe KadXuxdajs 
o Kanrvpnos, Eidpavap dé xuBepva 1 @ovpios. 


w pirrary yn LATEp, @S TeLvov opodp' él ; 
Tots voov éxoves KTHMa TONOD T a€vov. 

as ONT expr, el TLS TaTp@ay Tapahasev 

yi KaTapayot, TWELV TOUTOV non da TéXous, 
Kal pnd érriBaiverv yijs, iy’ ovTws naOeTo, 

olov maparaBav ayabov ovk édetoato. 


id ” A 
6 te Hoduveixns ras dmwreT ody opas; 
9 “A 
w Led worutipnO, olov éot édXais Kaxov. 
\ , 27 , 2 A > \ 2 A 
Kat pvaoet Tas evaywyov éott Tas dvip épav. 
1 S¢ xuBepyg, Heringa./& éxvBépva, Mein., Kock. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


THE SHIPMASTER 


A 
O Straton, Theophilus has returned for us leaving 
the deep, Aegean brine! How pat it comes that I’m 
the first to tell you that your son is successful, he is 
safe and sound and your “ gilt-edged ”’ vessel! too! 
STRATON 
What sort of vessel ?} 


A 
The boat! You poor fellow, you don’t know a thing! 
STRATON 
You mean my ship is safe and sound ? 


: A 
Yes, at any rate I mean the ship built by Callicles 
of Calymna with Euphranor of Thurii as helmsman. 


THEOPHILUS (?) 

O land, O dearest mother mine, how very reverend 
a possession and worth how much art thou in the 
eyes of the intelligent. How right indeed it were 
that anyone who inherited an ancestral estate and 
devoured it should from that time on sail forever 
nor even set foot on land, that he might come to 
perceive how good a thing he had failed to save 
when he obtained it! 


And do you not see how Polyneices perished ? 2 

O Zeus most honoured, what an evil thing is hope! 

And somehow naturally every man when he’s in 
love is a ductile thing. 


1 For the double meaning ‘‘ boat ” and ‘‘ drinking cup” cf. 
the colloquial use of a ‘‘ schooner of beer.” 

2 Apparently in this play there was a quarrel of brothers, 
illustrated by that of Polyneices and Eteocles (Kock). 
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357 K 
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MENANDER 
EENOAOTOS 


avdpos TévynTos vios, exTEO pampévos 

ovx é& bTrapYovTwY, OpaV HaYUVETO 

Tov TaTépa pixp ExovtTa’ tradevOels yap ev 
Tov Kaptrov EvOvs amredidov yapttos KaXov. 


OUTWS AoVANOYLETOY 4h TUYN TWoel 

TO cuphépoy Ti! rot oti avOperrou Bi, 
xa’ ods 53 2 kpivet Tpaypat, ov Kphrat vopots 
ovo éoti eitety Cavta “ tadT’” ov TEeicopat. 


OATNOIA 


e v v4 e \ , 
@S adtKoy, GTav n pev huis 
A LU a a 
amob@ Tt aEemvoy, TOVTO 8 7 TUYN KAKOL. 


per’ “Apiotorédous yap TéTTapas Ths huépas 
oBorovs pépwv ... . 


OPTH 3 


Kaito véos ToT éyevouny Kayo, yuvat, 
aX ovK eKovpNY TevTaKLs THS Hmépas 
TOT* GANA viv. OVE YraVIS’ Elyov GAAA vd». 
> , J > \ A 4 
oude pupov elyov’ adda viv. Kal Baryropat, 
kal mapatinovpat vy Aia nat yervnoopar 
1 +{ for 8 rs which would give | UV UU UU. 
2 Bentley, metrs causa, transposed order and inserted 
5¢/ ob xpprat vduors, Kad’ obs xplves Ta wpdypara, MS. 
3 This was the play with which Menander won his first 


victory. Date: 316-3]5 B.c. See fragm. Parian Marble. 
See Capps, ‘‘ Chronological Studies,” A.J.P. xxi. p. 60. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


THE DRAFTING OFFICER 

(A young man apparently seeks his fortune among the 
mercenary troops to save his father from poverty.) 

A poor man’s son who had been brought up above 
his means, on seeing that his father had but little, 
was ashamed. He proved this for, being well trained, 
he paid back forthwith the fair fruit of gratitude. 


So unexpectedly does Fortune bring about what’s 
beneficial, as the case may be, in human life. She 
makes use of no fixed laws by which she decides 
circumstances. Nor is it even possible for anyone 
to say while life lasts: “ That is something that will 
not be my lot!”’ 


THE LADY FROM OLYNTHUS 


What injustice when Nature bestows some majestic 
gift and thereupon Fortune spoils it! 


For he in service with Aristotle! receiving the 
wage of four obols? per diem. . . . 


ANGER 


And yet, wife, I too was once a young man, but 
then I did not bathe five timesaday. But now I do. 
Nor did I even have a fine over-cloak. But now 
I have. Nor even scented oil. But now I have. 
And I will dye my hair and I will pluck me smooth, 
by Zeus, and in short shrift will turn into a Ctesippus,? 

1 The admiral operating at Lemnos in 314 B.c. 

2 For table of Greek money values see p. 18. 

3 An effeminate spendthrift who, to refill his purse, sold 


the blocks from the monument reared in honour of his father 
Chabrias, the famous commander. 
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367 K 
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371 K 


MENANDER 


Krijocrmos ovK avOpwrros év ohiy@ ove’ 
Kal’ ws éxetvos KaTedopat cal TOUS dBous 
dmatdéravtas, ov yap ovv THY yhV pmovny. 


Stapéper Xatpepavtos oude ypu 
&vOpwmos 6 batts €ativ, Os KANOEtS TrOTE 
eis éotiagw Swdexamrobos, GpOp.os 
T pos THV oedjuny eTpexe THY ody ida@v 
@S voTepivwy, cal Traphy aw nuépa. 


K Tov® eTaipos ear ovTas." ovK epord, 7wnviKa 

Setmvop € éorey, Go meEp Erepot, Kal tt Seemveiy x@dvel 

TOUS Tapovtas, elta Oetmrvoy repo eis Tpirny 
Preret, 

leita & Erepov eis retaptny',” eita mwepidertrvoy 
TaNtv. 


Supplementum Comicum, Demianczuk, p. 57. 


(A) eupaiveras 
ort Tpoa patos 7 nv ere xyeopiss. (B) Kal Tovvoza 
Tl Néyers; (A) addotap,® dno. 


ITAJAION 


avy TmavTa davreveww o SovXrOs pavddvn, 
Tovn pos éorau peTadidou Tappacias, 
BeXtiov’ av’rov todTO TroLnoeEL TON. 


"Edéora, TOiS YyapovaLY OUTOS TrepL_TaTeEl 
Neyov areEichbdppaxa. 


1 Grot. transp. évrws éoriv of MS. 
2 Lacuna suppl. by Porson. Cobet notes that the Attic 
usage is rerpdda. See fragm. 320 K above. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


and be no more a man, and then, as he did, I will 
devour even the stones one and all; anyhow I will 
not devour only the realty in land. 


Not one whit different from Chaerephon is that 
man, whoever he is, who once upon a time, bidden 
to dine when the sun’s shadow marks twelve feet, 
rising at crack of dawn took a look at the shadow 
and ran by the light of the moon, as though late, and 
arrived along with the daylight. 


Here’s a guest for you of the real sort! He does 
.not ask, as others do, “ At what hour is your dinner ?”’ 
and “ What’s to hinder those who are here from 
dining ?’’—and then looks out for another dinner on 
the third and then again another for the fourth day 
_ and yet again for a funeral feast. 


(a) "Tis clear that he’s a late arrival amongst our 
folk. 

(s) And what do you say his name is? 

(a) He says: “ Avenger.” ? 


THE SLAVE 


If the slave learns to be slavish in everything he 
will be a good-for-nothing. Give him his share in 
speaking freely, this will make him far better. 


This fellow walks up and down discoursing 
Ephesian spells for those who marry. 


1 This occurred at sunrise and at sunset. 
2 Or ‘‘ Accursed,” see Pericetromene, 867. 


3 cf. also Demianc. p. 57, No. 7, on datudver &dAacrdper, 
also see Menander, Pericetromene, 867. 
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MENANDER 


372, 373K aNVoLOV 
xpucoby émoptaas. ele ALOoKOAANHTOY Hv* 
KANOV HY AV OUTMS. . . 6 6. ew ee eee 


peaparysoopv elvar TavT’ See eal 2 odpota. 


TIAAAAKH 


376 K pupov emipetvas TpOoTpeXet, 
“‘nyopaxd cou Tepictépta } Néywv. 


378 K moAXous AOyLa movs 1 ToVNpia KUK KEL.” 


v 


399 K adda Tay ypnotay exer Tw’ eripéereray Kal Beos. 


THE GIRL FROM PERINTHUS 


Terence’s ‘‘ Andria” 4s avowedly a ‘‘contaminatio ” 
Menander’s “‘Perinthian Woman” and his “‘ Andria,” the 
latter being itself a recasting by the author of the earlser 
play. From the commentary of Donatus we learn that the 
jirst scene of the ‘“‘ Perinthia” of Menander and of the 
‘* Andria” of Terence were almost identical. In this scene 
an the ‘‘ Perinthia” an old man is talking with his wife, 
but in Terence’s “‘ Andria” with a freedman, Sosias. In 
Menander's “‘ Andria,” on the other hand, the old man was 
alone. Other details also in Terence’s ‘“‘ Andria” followed 
more closely the ‘“‘ Andria” of Menander. Thus the pre- 
parations for torturing Davus by fire in the “‘ Perinthia” are 
much toned down in Terence, and the bibulous midwife in 
Menander’s ‘“‘ Andria” (see Kock’s fragments 41 and 42, 

. cited above) proved to be better than her reputation, as 18 the 





—_—- —_—- 





1 wepiorépta “radl', sc. ? Cobet. 2 xundei./ kuxdoi, MS. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


You procured a golden chain. Would that it were 
set with precious stones, for then it would be fine 


(and) these should be an emerald and cornelians. 


THE CONCUBINE 


After waiting a little, he runs up to her and says : 
“I’ve bought some doves for you at market.” 


Rascality circles round with reckonings manifold. 


But even a god has a watchful care over the Good. 


case with Terence’s Lesbia (see “* Andria,” 228 ff. and 481 ff.).} 
But this may have been the same also in the missing 
sequel of the ‘‘Perinthia.” The more recently discovered 
fragments (Ox. pap.” vol. vi. p. 150 ff.) give a scene of 
some twenty lines, nearly intact, supplementing the nine 
short fragments previously known. Of these latter, three must 
certainly precede the longer fragment ; the order of the others 
ts uncertain. In the lines preserved no mention 18 made of 
the girl from Perinthus who, like the Samian girl, gives the 
title to the Comedy. It may be inferred, however, that in 
Perinthus, the city on the Propontis, the girl had been left as 
a child and that her real Athenian provenance was ultimately 
discovered by some happy accident, as in the cas: of the girl 
from Andros, or in that of the Samian girl. The vivid scene 
where the slave 18 threatened with burning throws rather a 


' See Korte, 2nd ed. pp. lii-liv. 
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393 K 


MENANDER 


lurid light on the power of the master over the slave. The 
actual burning 18, of course, not consummated, but, even tf tt 
was the master’s intent merely to frighten his erring slave, 
Davus gives no intimation that Laches ts exceeding his rights. 
No parallel exists in Greek Comedy except the threatened 
holocaust of Mnesilochus—a free man /—in the ‘‘ Thesmo- 
phoriazusae” of Aristophanes.! Terence (‘‘ Andria,” 860) 
tones this down to ordinary torture and fetters, probably 
following Menander’s ‘‘ Andria.” | 


IIEPIN@IA 


9 , e A a 
ovdeuiay 7 ypais bXwS 
4 A b \ ‘4 \ A 
KUNLKG TAPHKEV, AANA TLVEL THY KUKAO. 


To Tatdtov & eionrOev éExrntous Pépov 
<oBorov.>! 


dotis TwaparkaBav Searorny dmpdywova 
kal Kougov eEarara Oepamwv, ove old 6 Te 
OUTOS peyaNelov err Starremparyuevos, 
erraBeNTEepw@aas Tov mada? y aBéATEpov. 


Ox. pap. vol. vi. p. 150 
(Aa.) 'TiBete cal Téra', 
'hurarrer’ avrov' av & dxorovber, TMuppia. 
1 $BoAoi, Allinson add. from Terence, Andria, 368-9. 


2 adda +’, Reitzenstein./ wore, MS. | wpérepoy, Cobet. / wor’ 
ov’, Scaliger. 





1 See Grenfell and Hunt’s Introduction (Oz. pap., l.c.). 

2 Mysis, the name for the corresponding speaker in Terence, 
suggests an imported maid more nearly suited, geographically, 
to Perinthus than to Andros. Mysis, however, as a proper 
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FRAGMENTS FROM IDENTIFIED PLAYS 


DRAMATIS PERSONAE 
LACHES, an old gentleman of Athens. 


Davos, : 
PYRRHIAS, \his slaves. 


Characters inferred : 
THE Son of Laches. 
THE Gir. from Perinthus. 
A Servant-Matp of the Perinthian. 
(A MIpwIFE. ) 
GETAs and TIBEIUVS, slaves (mutes). 


THE GIRL FROM PERINTHUS 


(Servant of the Perinthtan.’) 


The old hag never misses a goblet but drinks as it 
circles round.® 
DAVUS 
The slave went in, carrying two-pennyworth ‘ of 
small boiled fishes. 
DAVUS 
A slave who is blessed with an easy-going, empty- 
headed master and cheats him hasn’t accomplished 
any mighty deed in making a yet greater dolt of the 
one who was a dolt long since. 


LACHES 
(who has overheard Davus [see preceding fragm. }) 


Tibeius and Getas, guard him! And you, Pyrrhias, 
follow me. 


name in Menander is only conjectural, Terence occasionally 
retained a name—Davus, for example, in this play—and 
changed others. 

3 See Terence, Andria, 229-232. 

* See Terence, Andria, 368-369, where, by the same token, 
Davus suspects that no wedding is really under way. Note, 
as suggestive of the Greek prototype, Terence’s use of the 
word ‘‘obolo.” 
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(Aa.) "Krxnpatis'as éEeow dépwv td rvp' Savor" 
kal wip: wpodnrov. w TiBee cat Téra, 
4 4 ? > , > 4 
éreita Kataxavoe pw. adeint av, Téra, 
5 'euyv'dovXov ovta Kat dtacwoa'vr; ov mavu. 
Tovn' dv w adeint’, ada treptorer GE pe; 
'ottw' arpds GAAHAOUS Exopev; TpocépyeTat 
6 Ilup'pias dcov ye hoptiov pépwv: 
'aro'rAwra: Kal 640° adros Hupévny Eyov 
cr U Le | a , ? 7 , 
10 'Aayns ax'orovbel. (Aay.) wepifer’ éy' cdncro 
TaXv 
Tra Eun. em idecEar, Ade, THY Tavoupyiav 
S 3 e \ Py 4 > 93 @ ‘ } 
TEXYHY TLY evpwV dLaduywrv T EvGEvoE pe. | 
(Aa.) réxvnv éywo; (Aay.) vat, Ade, To wév “ampaypnova 
\ a ’ a 99 a, Pv LA rt 
Kal xovdov éEarratay ” yap éote “ SeatroTny 
15 dAvapos. (Aa.) 7, Av. (Aay.) et dé tes THY TOY 
dpevav 
gtaxtnv—eéxvicbns; (Aa.) odyl pos cod, Sécm7ora. 


2 xAnuarléas, Wilam. suppl. 5 G.—H. suppl. 
6 Leo suppl. 7 Leo suppl. 8 Wilam. suppl. 
9-10 G.—H. suppl. 1] ra fA’, Wilam. 


13-14 cf. fragm. 393, Korte. 

15 4, #v, Allinson./ #qv, G.-H., which is a new word (ef. 
Durham, Vocabulary of Menander, p. 65). 

16 Note éxyv in 2nd foot, cf. note on 342 K. 





1 Quoted from Davus’s words, see 393 K above. This 
proves (see Kérte) that the fragment belongs to the 
Perinthta. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


DAVUS 

He'll come out bringing brush-wood and the 
kindling and fire. That’s sure. O Tibeius and 
Getas! And then he'll burn me up. Would you 
abandon me—you, Getas, especially—me your fellow- 
slave who saved you? Surely not. You'd not 
abandon me. Nay, are you going to let me suffer ? 
Is that the way we stand towards each other? Here 
comes Pyrrhias bringing a load, the biggest ever! 
I’m done for! And Laches himself follows with a 
lighted torch. 3 

LACHES (giving orders) 

Put the wood around him quickly. Now, Davus, 
make an exhibit of your rascality by finding some 
device and making good your escape from me, from 
here. 

DAVUS 

I! A device? 

LACHES 

Yes, Davus, for this cheating “an easy-going, 
empty-headed master’’! is a fool’s business. 


DAVUS 
(as Laches, perhaps, hands the torch to a slave) 
Oh! Look! | : 
LACHES 


Nay, if someone (could sap) your heart drop by 
drop—You were troubled, were you ? 


DAVUS 
Master, this is not like you. 


2 The exact meaning of the aposiopesis is uncertain. G. 
and H., taking the word in the very late sense ‘‘ ashes,” 
translate: ‘‘ Lachges: But if one feels his brain turning to 
ashes—were you hurt? Davus: Not by you, master.” 
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(Aa.) 0 wév trovnpéds, 6 Opacts évOd8 aptiws 
KATA TOV OKENOY* THY KXNpovomiay di 'TaToU! 
3 1 , 4 lA 
see ee ee. . Cxtrodwy, (Aa.) Eew yapuv 
20. .........5 0h nudv. (Aay.) «dere 
. . « (Tlupplias.) os adixero 
- + + « Phepopevos yap Kav KiKAwM 
-. . .pteov Tt’ éorl 70 


OTHER FRAGMENTS 


394 K oumwrot éCjAwoa ToAvuTEAt vexpov 
bf \ wv 54 A , > ¥ b] > A 
els TOV Loov OyKov TO adodp eEpyeT evTENEL. 
395 K 6a” ort paraxa ! cvrANaBov 
éx Tis TOAEWS TO TUVOAOY éxIrHda, hidos. 


396 K érl tov apakov eiot Tomtretai tives 
, 4 
apodpa Noidopo.. 
399 K ovd' avtos etus aby Oeois bmokuXos. 
400 K ra 8 add’ dvérrada capat ob Edy v —? 
401 K Acdaytetos ® yédws. 


17-18 5—oxedday, cf. Ar. Paz, 241, 6 xara toiv oxedow. This 
expression in the Paz (ef. also, perhaps, Eccles. 742, hard to 
parallel outside of Lucian, see F. G. Allinson, Selections from 
Luctan, p. xxxviii), is interpreted by some ‘ proktologists ” 
as referring to a disaster, caused by fear, as in Frogs, 308. 

20 Aax. Teewech lines. 

21 was suprascriptum. | K3.// "res, G.—-H. 

1 padrand, soft, yielding to the touch, hence (apparently) 
movables. Diibner trans.: tua cum convasaveris. See 440 K. 

® Meineke? ovdé Anrréa. 

3? MSS. have Aildyreios, ? Aidyreos. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


LACHES 
The scamp! The one who here a moment ago 
was so bold now—astraddle!1 . . . the inheritance 
of, my dearest son . . . out of the way. 
DAVUS 
I thought that you'd feel grateful that [they were 
instructed] by us. 
LACHES 


When hecame ..........2-eeececeeee 
(T'wo more unintelligible lines to end of fragment.) 


OTHER FRAGMENTS 


A SLAVE (?) 
I’ve never envied an expensive corpse. He and 
the very cheap one go alike to the self-same dignity. 


Collecting all your movables, make your escape, 
friend, altogether from the city. 


On the wagons in the parade some very ribald 
abuse goes an.? 


Not even I, thanks to the gods, am wooden within.° 


Nor let him even touch the other inviolate 
persons. 


The laughter of Aias.‘ 


1 G. and H., referring to the scholium on Arist. Peace, 241, 
translate: ‘‘in a cowardly manner.” See note on text. 

2 Referring to the processions at the Dionysiac festival. 
cf. Kock’s note on fragm. 558 (trans. by Plautus, Czsé. 1.1.91). 

3 cf. Lucian, Gallus, 24, for description of the interior of 
the great chryselephantine statues. 

4 The actor Pleisthenes, in the réle of Ajax, laughed 
ironically at Odysseus when he said ‘‘One should do justly.’ 
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402 K 
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403 K 


MENANDER 


ITAOKION 


én’ apotep'a vi'v "4 'ari«drnpos "% Karn’ 
pédres KaOevoncev KaTEipyacTaL péeya 
Kal tweptBontov Epyov. é€x THS oiKias 
éFéBare thy AvTrovcap '4)'v éBovreTO, 
es ? / 4 3 \ 4 
iy’ amroBArérwot Tavtes ets TO KowBurns 
mpocwnoyv nT evyvwaTos ‘oda’ éu'n' yuvy 
déatrotva’ Kai THY Oi ty, éxtycatToO— — 
“ / 
Gvos év TWLOnKOLS TOUTO 57) TO AEYOMEVOV 
éotiv. ctwmay BovrAopmat THY vUKTA THY 
aA a J / ¥ 4 

TONAGY KaKaY apxnyov. otpot, KpwRvaAnv 
AaBeiv ew’, éxxaidexa tddavta 'rpoixa Kai! 
rok. 84a wg , . he? 2-3 8 
thy pli é'y'oucayv myyews elt’ éoti TO 
dpvaypa was wTroctatov; ua Tov Aia 

\ ? / \ by va) bd a. 
tov Orvpmuov cal rnv "AOnvar, ovdapas. 

§ / yf) Sctii ON HOt UA 
Tmatdtaxaptov Oeparrevtixov 8é "Set! Noyou 
Taytov amdayerO woé Tis dp’ av'TeLoayot 
Vérépav.| 


(A) 
¥ 3 9 4 4 >] bd A 
éyw 6° emixAnpoy Adplay: ovK elpnka cot 
nw 4 “A V4 
TOUT ; eliT ap OvKXL; KUpiaY THs oLKLaS 


1 augpdrepa viv, Mein./ d&upotepay w, MS./ &ugddrepoy obs, 
Kock, from Terence, Heaut. 342.// nwlxAnpos, Haupt. / éxtf- 
xanpos, MS.//% «adh, O. Ribbeck./ ofa 54, Mein. 

4 tv, Mein., MSS./ as, Kock. 

6 Combined from MSS., Haupt. 

7 28c. dwoBAéxwor from line 5. 

8-9 Meineke’s order is: éo7) 5) 7d Aeyduevoy | TovTO. 

11 wpotka cal, suppl. Allinson. / pepouéynv, Kock. / rdAavroy 
@ Geol, Mein. . 

12 rhy piv’ €xovoav, Kock, cf. Lucian, de merced. conduct. 
35. | yewerougay, etc., MSS.// 7d, for article at end cf. Georg. 
26; Pertcetr. 243 ; Perinth. 23. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


THE NECKLACE 

(The misery attendant upon marrying a rich wife 18 a 
familiar quarry for the comic poets. Compare, for example, 
‘‘The Hetress.”’) 

This fine heiress is likely now to sleep at ease on 
either cheek! A great and notorious deed has now 
been accomplished. Out of the house she has cast 
the irksome woman whom she wished to banish, so that 
all may fix their eyes on the face of Crobyle—and that 
she may be recognized as my wife, the mistress of the 
house—even that face which she won as her own, an 
ass among apes, as the saying goes. I prefer to 
keep silence about the night, which was the primal 
cause of many evils. Ah, me! To think that I took 
Crobyle to wife with her sixteen talents dowry ! and 
her nose a cubit long! Now is this insolence in any 
wise. to be endured? No, by Zeus the Olympian, 
by Athena, not at all! But this servant wench must 
be led off quicker than one can speak. Now then, 
let someone lead in here a second as her substitute ! ? 


A 
I have to wife a Lamia,? an heiress. Have I not 
told you thist Have I not, really? We have her, 


1 For table of Greek money see above, p. 18, note. 

2 Text confused ; emendations uncertain ; see Greek. For 
the situation compare below fragment 438 K, note. 

3 These Lamiae, dread vampires in antiquity, are on 
occasion strangely transformed into beneficent spirits in 
modern Greek folklore. 


15 de7, suppl. Allinson./ «al, Kock./ rot, Jacob. 

16 amayeo@: dé Tis kp’ dvre:odyot, Allinson. / arayerOw5er«s 
apaymimayot, Codex V. /.... apaayris, Cod. Urb. / 6arrov 
amdyot Tis } ’répay &v eiodyor, Jacob. 

17 évépay, add. Allinson. 
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MENANDER 


Kal TOY aypav Kal TOV GTravT@Vv dvtixpus + 
exopen, “AzroAXop, @s aherrav Xaherwraroy. 
5 arace & apyanréa ativ, ov« enol pove, 
vi@ TodU “adrXov, Ouyarpt. 
(B) 
A > , 
Tpayu auayov eyes. 
(A 
év oda. 


404 K @ TptoKaKodaipwr, doTis OY TéVNS yapet 


Kal masorrareld as adOYLTTOS ear avnp, 
OS bate puraxny Tay dvaryKatoy eXxet, 
pnt av atuxnoas eis TA Kowa Tov Biov 
5 éTrapdréc as Svuvatto ToUTO XPnMAacw, 
arr’ év axaduTTTo Kat TahaTrap Bio 
Xerwalopevos Cn, Tov y Pav aviapav &yov 
TO pEpos amdvTop, Tey & ayabav ovdév pépos: 
umép yap évos aAyav atravtas vovOeTo. 


929 K KpwRvvn tH untpl meiBov Kai yapes THY CUyyeEvi. 
(incerta fragm.) 


405,406 K dots revs ov CHv év dates Bovrera, 
aOuportepov éauTov émOupel Woeiv" 
Stay yap ets TpupavTa Kal oxXOANV aryety 
Suvdpevov euBreyn, TOT avtov éoT idety 
5 ws GOXov $7 Kat TtaXaimwpov Biov. 
KaKOS 0 Seomorns BeBotrevtar Wavu' 
év aryp@ yap oixav ov opoop eEnhéyxeTo 
THS pmepidos @v THiS ovdapob TETANY MEVOS,” 
elyev O€ TapaTétacpa THY épnpiar. 
1 Kal TaY andyrwy &vrixpus, Kock, from Spengel’s xa) 


Tav natppwy kvtixpus. | ximavrwvaytexeves, Cod. V./ xal wdvToov 
avr’ éxeiyns, Meineke. ® seraypévos, Mein., for treraypeérvns. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


and no mistake, as mistress of house and lands and 
of everything, O Apollo—the sorest sore of all. 
Sour is she toward all—not me alone—toward my 
son even more and toward my daughter.! 
B 
You tell of an affair where resistance is in vain. 
A 
I know it well. 


O thrice unlucky he who though poor marries and 
begets children. How irrational is a man who has 
neither taken precaution for necessities, nor, if he 
meet with misfortune in the common events of life, 
would be able to cloke this with money, but lives 
storm-tossed in the midst of an unsheltered life of 
hardship, with his share of all distresses but no share 
of blessings! For I, though suffering for one alone, 
admonish all. 


Obey Crobyle, your mother, and marry your 
kinswoman. — 


PARMENON (?) 

Whoever wishes, though a poor man, to live in 
the city is desirous of making himself still more 
despondent. For whenever he turns his eyes upon 
the luxurious man who is able to live at his ease, 
then it is possible for him to see what a life of 
wretched hardship is his own. 

Our master has counselled very badly. For while 
he lived in the country, he, as belonging to the class 
that has no definite position, was not open to much 
criticism but was curtained off by solitude. 


1 See Le Grand, Dads, p. 165, note 1. 
43! 


408 K 


407 K 


410 K 


411 K 


420 K 


421 K 


MENANDER 


b n 
dp éotiv aperns cat Biov d:ddoKanros 
éxevBépou Tols macaw avOpwrois aypos. 


®@ , > ” A aA , 
® Hlappéver, ovx Extiv ayabov to Bio 
4 ‘4 a 

guopevoy WaoTrep Sévdpov ex pikns mas, 
> > 9 \ > Le) , \ / 
ANN’ éyyus ayabov traparépuxe Kal Kaxor, 

A “ 9 , 
éx TOU KaKov T TVvEyKEVv ayabor 7 dhvats. 


N fe! > , A 
ael TO AUTOUY aTrodiwKe TOU Riou: 

4 N 4 \ \ al 4 
ptxpov te TO Blov Kal orevov Camev Ypovov. 


9 ” @ ra) / ” > 4 
oun éotiv evpeiv Biov adAvTrov ovdeEvos. 


TMOAOTMENO!I 


Supplementum Comicum, Demianczuk, p. 58. 
9 / 1 \ 00° A ”~ ad , 
ayyapogope} cat trav’ & viv rroveis Toet, 
é£ov Stappnyvupevoy ayadav pupiov 
ouTtCopevov THY vUKTA Kal THY nMépav 
duayetv. 


rf ate 


, iA 4 wv \ A A 

TL, @'* Taras, EaTNKas ETL TPOS Tats Ovpats 
\ / ‘4 a v 

To hoptiov Geis; attoKoupov dOrLov, 

| 4 1 2 > \ > 3 b , 

axypnaTov'” els THY olKiaY ELXnhapev. 


an \ / / 
ov TavTayxov TO Ppovipoy apwoTTet Tapov, 
Kai cupparvnvar & évia ei. 


1 For &yyapos = axparns, see als, fragm. from Suppl.Com. 
2 ri é and &xpnorov, add. Porson. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


PARMENON (?) 
Surely the country is for all men a teacher or 
virtue and of the freeman’s life. 


“* Every Rose conceals a Thorn.” 


There is no blessing, Parmenon, in life that springs 
like tree from single root, but near to blessing, and 
beside it, grows up evil too; and nature from the 
evil brings forth good. 


Chase ever from thy life what brings annoy. The 
span of life we live is something brief, the time is 
scant. 


It is impossible to discover anyone whose life is 
immune from trouble. 


THOSE OFFERED FOR SALE 


(Z'o the two fragments previously identified from this play 
may now be added one from the “ Supplementum Comicum” 
(Demianczuk, p. 58)). Po 


Fare on in your unbridled course and keep on 
doing this which now you do, since it’s permitted 
you to spend your time bursting with countless good 
things, battening on food by night and day. 


Why, O wretch, laying your burden down, are you 
still standing by the door? We've taken into our 
house a mere bread-consumer, miserable and useless ! 


“‘ Aliquando et insanire jucundum est.’ SENECA. 


Not everywhere is the presence of prudence 
timely, but on occasion we should even join in 
madness. 
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427 K 


433 K 


438 K 


439 K 


440 K 


441 K 


MENANDER 


PAIIIZOMENH 


0 wn dexopevos Tov Oewy To cvudopov 
auT@ SSévray & évexa rob chy Bovrerar? 
Shoe ae a To 6 QTV ely 7) TO wy 
Deds diéwary, ov ye 3 duaptia. 


aruxnpa Kadiknia 3 dtadopay € exer’ 
TO pev Sta TVYNV yiverat, TOS alpécet. 


ap éotiv ayabov tract TrAELoTWY <aiTia> 
e , aA > \ \ , , 
n TuUVvEDtS, AY N pos Ta BeATIW Cody. 


Epxetas Tarbes és Pas éviot’ ov Entovmevov. 


SIKTONIO® 


ee ae aBpav yap a dv T@voupEvos 
épapevny auTh pev ov Trapédwx exe 
Tpéger 5é ywpis, ws édevOépay Tpértrer. 


evAoOopnron, QS EouKe, paivetar 
TO TOU OTpAaTIWTOU CYA Kal TO TOD Eévov. 


O TAéwy KaTHXON, Kpive? ovTOS TrOAEMLOS" 
dav 0° éyn Tt paraxov,’ ayyapeveras. 


Kkaxn pev Orvis, ev bé Setrerar Ppéves. 


1 . BovAera:, MS./Grot. omits ou metri causa. 
ly ? e.g. aruxety pdrrod? obros: Allinson. 
Mee have %@ before &uaptia. Omit meiri causa 
ieee to context), Allinson. 
‘ Contrasted also by Aristotle, Nich. Eth. 5, 8, 7. 
5 girla, Cobet conj./atla, MS. 
. Bentley add 3°. 7 See fragm. 395 K. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


THE GIRL WHO GETS FLOGGED 


He who refuses the benefits offered him by the 
gods towards his living, wishes (to be unfortunate at 
all hazards). But a god it is that bestows or with- 
holds misfortune and the error is not inherent in 
character. 


Misfortune and injury differ: the one arises from 
chance, the other from choice.} 


Intelligence, if it is clever in the direction of the 
better, is responsible for the greatest benefits for all. 


The Truth, sometimes not sought for, comes forth 
to the light. | 


THE MAN FROM SICYON 


For, buying in her stead ? a dainty lady’s maid, he 
loved her and did not hand her over to his wife’s 
control but keeps her separately as befits a free-born 
woman. 


Open to reproach, as is natural, seems the mien 
both of the soldier and of the stranger. 


If a voyager puts into port he is adjudged an 
enemy and is mulcted 3 (by the customs officers) in 
whatever he has that yields to confiscation. 


An aspect base, and vile the mind within. 


1 A distinction served up by Menander from Aristotle. 

2 For a similar ‘‘ rotation in office” and the replacing of 
the maid dismissed by Crobyle, see above, fragm. 402 K. 

3 Literally: his possessions are pressed tnto service. 
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447 K 


448 K 


449 K 


450 K 


451 K 


452 K 


MENANDER 


2tpatopdvn, ALTOY WoT Elyes YAapVOLOY Ka! 
maid eva. | 


e >? 4 N e “A ” @ \ e . e A 1 
@S QLEL TOV OfOLOV AYEL VEOS WS TOV OfMOLOV. 


STPATIOTAI 


aTropav TL Bovrevoat Kava GAaUTOY yevopmevos: 
TO Tuppepon ° yap ovx, opata: T® Boar, 
éy T@ pos avTov § avaroyiou@ phativerat. 


ovdels Evvodep éFapaptdvev ™ Oa ov 2 
PApIaRE, To péyeOos, Batepov &° opa. 


XTNAPIZTOZAI 


"Epos be TeV Jecy 
toy ov EX@V Theta Thy emi ToUTOU detxvutau® 
51a TovUTOV émLopKovat TOvs AAXOUS Deovs. 


GoTEloy TO p41) 
cuvaryew yuvainas poe SecmrviCev oxRov, 
GNX’ oiKoaiTtous * TOUS yauous TeTrONKéval. 


(A) 4 ay &tt Teeiy pot 66 TU. (B) arr’ n BapBapos 
awa TH Tpamecy Kal Tov olvoy @yxETO 


apac’ ad’ jyav. 


tTptaaOX1Lov ye Kal Tahaimwpov pucet 
TOMY TE pEerToV EoTL TO ChY hpovridw». 


1 Note dactylic metre. 2 wécov, Kock. | 8aov, Meineke. 
3 Transposed, metri causa, for icxiy éx) rovrou Bele. wA. 
éxwyv, Kock. * See above, fragm. 103 K. 
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Stratophanes, once on a time you had one slave 
only and a plain little cloak.1 
‘* Birds of a F. eather.” 
How universally God joineth like to like! 


THE SOLDIERS 


When at a loss about something go and take 
counsel by yourself. For in the midst of shouting 
the advantageous course is not to be seen, but as one 
reasons with oneself it shines out clear. 


While in the very act no one is conscious of the 
greatness of his sin, but later on he sees. 


THE LADIES AT LUNCHEON 


Now herein ‘tis proved that of the gods Love has 
the greatest power. For his sake they swear falsely 
by the other gods. 


A clever scheme this, not to get a lot of women 
together and entertain a crowd but to have made 
your wedding-feast for home-eaters. 


(s) If someone will give me something more to 
drink. 

(8) But that barbarian maid went and carried off 
from us the wine along with the food-trays. 


Life in the nature of things is thrice wretched 
and distressful and is filled with many cares. 


1 cf. The Toady, line 43. 
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MENANDER 


. \ > \ A 
KQt TOV €7TtL KAK® 


& 


yiwopevoyv GAANAY ayaTTnT LOY, OLos Hv. 


matnp & ametdav ovK éxee peyav poBov. 


TIT@H 


¥1 e nn bi 

el! tus Uu@v Tardiov 
9 , 7 A / Mv f 
ntnoat h Kéxpynxev, avdpes YAVKUTATOL. 


oi Tas opps aipovres ws aBENTEpoL 
ka “oxepopar” Aeyovtes: avOpwmos yap.av 
oxéwer ov; wep) Tod;? SvaTuxeis Stay TUX 
ab’Topata yap Ta mpaypat érl TO cuppEepov 
pet cdv Kabevdns 4) Tadw TovvavTiov. 


TPO®ONIO> 
(A) 


, \ A , > e A 
Eévou 70 Seimvov éoti vrodoxis. 
(MATEIPO3) 
Tivos; 

a 4 A / A , 
modarrov; Swadépes TH paryelpw TOUTO yap" 
olov Ta vnotwta ® tavti Eevddpra 
év mpoohpadrors tyOvdsiors TeOpappeva 
Kal mavTobamois, Tots dApiols pév ov Tavu 
GdiaKeT, GAN olTW Tapépyws AmTeTat’ 
ras & ovOurevoes Kal Ta KEeKapUKEeUpEVa 

ANX 8 , >, "A é \ > , 
paAdXov rpocedéEat pkadiKos TovvayTiov 
1 ef tis, Porson./ Hv &y, Mein. with query. 


2 gt; wept tov; Cobet./7{ wep) tov or ob mepl rou vulgo. 
3 Leo, ra wey vnoaia.| ypnowrind, Kock. 
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. . .- and this mutual affection based on mischief, 
what a thing it was! 


In a father’s threats falheres no overpowering 
dread. 


THE WET-NURSE 


(For this as alternative title to ‘The Girl from Samos” see 
above, p. 136, note 1.) 


If ever some one of you, sweet sirs, asked to 
borrow or has loaned a baby. 


They who raise their brows like dunces and say: 
“T will consider’”—What, though human, you will 
consider? About what? You suffer mischance 
whenever it happens so, for the current of events, 
even if you sleep, automatically runs towards 
prosperity or, again, flows the other way. 


TROPHONIUS 


A 
The dinner is for the reception of a stranger. 


CATERER 

Of whom? From what country? For this makes 
a difference to the cook. For instance: these pre- 
cious guests from the islands, brought up on all 
kinds of fresh fish, are not very much captivated 
by salt sea-food but partake of it by the way, 
whereas they are the rather attracted to dressed 
meats, seasoned and served with savoury sauces. 
An Arcadian, on the other hand, as an inlander, is 
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MENANDER 


11 tots Ne'aradious 2 ddicKerat’ 


aOdarartos | dy 
10 “Iwvixds wAovTaE: Uroctacels TO, 
xavoaunrop, UTnBuvntiavtTa Bpwpata. 


463 K To unOév* ddixeiv xa piravOpwrTrous roel. 


TAPIA 


466 K ws mou TO pig obyTe TOUS pavrovs TpOToUS 
épnpia, Kal 7@ peheTOvTe de é év 
Tovnpov i ixavoy KTH drypos Tpepov KANO. 
én TOV oxov dé Cidos, 7 i Te KATA TOMY 
5 attn tpudy Adurret pév, és & OALyov Xpovov. 


467 K yépovta dvatuyotvta tav 0 avrod Kaxav 
em aryopuevov AnOny a avépynoas Wad 
éml TaTUXELV T HryEerpas. 


468 K ev0vs xataypnocal avtov avopwpuypéevny 
TtauTnpy idovTa. 


469 K ot Opaxes, AtBu, 
Tp@es KaXovvrar travtTa viv nbn oO opod. 


470 K ot 6€ xata xetpav AaBovTeEs TEeptuévovor, Pirtate.® 


TMNIS 


472 K vy THY ‘AOnvay, pw paxdplov Yh XpnaTorns 
mpos wavtTa Kal Oavpactov épodzov Bie. 
1 &v Mein. / év MS. 
2 rAewadlois, Madvig, dim. of Aewds./ Aowadlois, MSS., see 
Durham, Vocabulary of Menander, p. 75. 
3 xo1a@, Cories. / ro.av, MS. 
4 under, MS. A./ undev, Kock. 
5 olarare, ? Kock./ pfAtaro:, MS. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


captivated by limpets. An Ionian is a wealthy 
wanton; for him I prepare jelly-soups, Lydian 
entrées, meats that irritate desire. 


To refrain from all injustice renders us also 
humane. 


THE URN 


How sweet a thing is solitude for him who hateth 
mean, bad ways; and for him that hath not one 
design that’s evil how adequate a possession a farm 
that keeps him well. For from the throng comes 
stimulating rivalry, and this city luxury is brilliant, 
it is true, but for brief time.! 


You have stirred once more an old man’s memory 
while he strove in his misfortune to cover up his ills 
in Lethe and you have roused him to his misery. 


. . to make away with himself as soon as he saw 
it (ze. the urn) dug up. 


The Thracians, O Libys, are called “Trojans” ! 
Now-a-days everything is all a jumble! ? 


They’ve had their finger-bowls, my dear, and now 
await... | 


HYMNIS8 


Uprightness, by Athena, is in all respects a blessed 
and marvellous viaticum in life. After chatting with 


1 cf. The Farmer, line 80. 

2 So one might cavil to-day at the loose inclusion of the 
Bulgarians in the Slavic group. 

3 Cited as a man’s name (see Kock), but also found as a 
woman’s name, cf. Lucian, Dial. Meretr. 13. 
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MENANDER 
TOUT AaAnoas mpepas opLKpoy HEpos 
etvous eyo vov elpe. ‘ WELT TLKOV oryos ” 

5 ™ pos TOUT dy elroe TUS pdduora TaV copav. 
Tl obp érépous Aadobytas ed BoerUrropar; 
TpOomTos éa0 o metOov TOU heyovTos, ov AOYos. 
TO yap déeyew ev Secvov éatuv et pépor 


BraBnv twa. 
TITOBOAIMAIO‘ 4 ATPOIKOS 


481 K | TOUTOV eUTUXETTATOV eyo, 
Gores Jewpyaas artes, Happévor, 
Ta oeuva Tabr annrev, d6ev nroev, Tax, 
TOV HjAsov TOV Kowvor, dotp, ddwop, vedn, 
5 Tip" TauTd, KaV (exaTov ern Bigs, ae 
over mapovra, Kay EvLaUTOUS opodp’ oAiryous, 
TEuvoTEpa TOUTED erepa é OUK Oper TOTE. 
Tavnyuply vO pug ov Tw elvat Tov / Xpovor, 
bv pnpt, ToDTOV 7 "mlOnpiav ev @ 
10 dxAos, aryopa, KNETTAL, xuBetat, drat prBat. 
av mp'@os'” amins KaTadvoes, BeATiova 
epode’ EYov amnnrdes, exOpos OUOEVE* 
O mpoo diaTpiBwv & éxomriac'ev ato nrécas? 
KAK@S TE ynpav évdens Tov * yiveTat, 
15 pewBopevos éxOpovs nip’, éreBovrevOn rrobev, 
ovx evOavatws arryrOev ENOav els ypovov. 
' Kock adds vv. 8 and 9 from Maximus, Conf. Serm. 15, 
rm mn Preller. /xparov or patos, MSS. 
3 8 éxomlacey amoAéoas, Porson, Mein., but Mein. Philol. 
xiii. 525 defends the common reading Be komiaoas anmAecey. | 


oxorlacas amrwrecev, Cod. A, Kock. 
tov, MS./ wou, Haupt., Kock. 





1 Possibly a changeling, but there is no proof of this. 
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this man for a small part of a day I am now his well- 
wisher. To this some one of the sages might cer- 
tainly say, “ Eloquence is a persuasive thing.’’ Why, 
then, do I feel a loathing for the others who talk 
well? It’s the character of the speaker that does 
the persuading, not eloquence. For eloquent speech, 
if it entail damage, is something dire. 


THE COUNTERFEIT BABY? 
or THE RUSTIC 


(Quintilian (1. 10. 18; 10. 1. 70) pratses specifically this 
comedy with others. The same title was also used by Cratinus 
Minor, Alexis, Philemon, and Eudoxus. The Latin play of 
Caecilius preserves the names of the characters found in the 
Greek original.) 


“ Tafe’s passing show.” 
That man, O Parmenon, I count most fortunate 
Who quickly whence he came returns, when he, 
unvexed, 
Has looked on these majestic sights—thecommon sun, 
Water and clouds, the stars and fire. If thou shalt live 
An hundred years, or very few, thou'lt always see 
These same sights present, grander ones thou lt ne’er 
behold. 
So count this time I speak of as some festival 
Or city visit where one sees the market-place, 
The crowd, the thieves, the dice, the loungers at the 
clubs, 
Then, if thou’rt off betimes unto thy lodging-place, 
Thou go’st with fuller purse and none thine enemy, 
While he that tarries longer, worn, his money gone, 
Grows old and wretched and forever knows some lack, 
A vagrant he, the sport of enemies and plots. 
Gaining no easy death the transient guest? returns. 


2 Or transl. ‘‘by staying out his time.” cf. Diibner: 
longaevus. 
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482,483K mravoacle voov" Aéry'ovTes: Y ovdev yap wéov 2 
av pwr evos vos ear, aX’ o THs Tons 
(et orl Toto TELA Geiov elTe voos) 
ToT’ éoTt 70 KuBepvav & amravra kat or pépov 

5 Kal o@tor, 7 % Tpovota & 1 Bunn KATVOS 
cal prAnvados. meta Onre Kou Hepner Ge pe: 
wave” daa voodmev h Aeyouen q 7 paTTOMEV 
Toyn ‘otiv, nuets & éopev érriryeypappévot. 
Téyn euBepvé mavra: TavuTny Kal dpévas 

10 bei Kal Tpovoray THY Oeov Kadely povny, 
él ey TIS AAAS GvoLacLY Yatper KEvois. 


484 K Ta Sevtep del TH yuvaira bet eye, 
THY 5 Hryenoviay Ta dXwv TOV avop’ EXEL. 
olkos 8 év ‘7 TO mavTa mpwrever yuvn, 
OvK €oTLy GOTLS TWTOT OVK ATWXETO. 


485 K TOUTO jLovov emia Kore’ 
Kal dvayeveig Kab TpoTrou Filan, 
Kal mTaaww ols éoxnKev av O pws KaKots, 
TO ToANGa KexTHGOar Tas GAN éreyyeTAL. 


486 K ov TavTos ayabod thy ™ povoray aiTiay 
Kpivay ay opOas vrohaeiv TiS pot doxel, 
aAN’ Erte Kal TadTouaTo Evia YpHalpov. 


487 K del KpaTeaTov é€oTe TannOh éeyecy. 
ev TAVTL KALP@ TOUT éy@ mapeyyva 
els aogadetay TO Bio WAELOTOV [MEpos. 


1 yéyovres, Kock./ éxovres, MS. 
2 wAeov, condemned by Mein. and Kock (g.v.). 
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“Fortune holds the helm.’ 


Have done with talking of intellect; for the 
human intellect amounts to nothing, while For- 
tune’s—whether we call it divine spirit or intellect 
—this is what steers all and veers and saves, whereas 
mortal forethought is smoke and nonsense. Take 
my advice and you'll not blame me: everything 
that we think or say or do is Fortune, and we are 
but countersigners . . . Fortune ever holds the 
tiller. This goddess alone we ought to speak of 
as both intellect and forethought unless, we per- 
versely take pleasure in empty names. 


“ The woman should follow, not lead, through life.” 


Woman should always take the second place in 
speaking and the man should take the lead 
in all. For there is never a household, wherein a 
woman holds first place in all things, which does not 
go to utter ruin. 


This only, the possession of much wealth, casts a 
veil over both ignoble birth and wicked character 
and all the ills that man is heir to, but all else 
has the veil withdrawn. 


Anyone who decides that forethought is not 
responsible for every blessing would have, I think, 
a correct opinion; nay, there are times when mere 
chance is useful. 


‘Tis always best to tell the truth. At every crisis 


I recommend this as a chief contribution to security 
in life. 
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488 K voA\@y Kata yn Kai Kata Odratrav Onpiwv 
dvT@Y, meytaTov eats Onpiov yuvn. 


489 K “AmoAXopv, dAXa oKaLov ov pETpiws rEYeELS, 
META papTupwy atuyxelv, Tapov NEAnOEvaL. 


490 K dvotrapaxorovOntov Tt rpaypy éativ Toyn. 
494 K puxpa Uavadnvar éreidn ds’ dyopas TéwTovTd ce, 


Mocxiwv, wyTnp éwpa THS Kopns eh’ AppaTos. 


®ANION 


497 K ‘orr'ota! d7 dirovdow tatpol réyeuw 
Ta padrAa peifw cal ta deiv’ UTréppoBa, 
qupyouvTes auTous 





498 K umeAnAUOEY TE [Lou 
vdpKa Tis OXov TO Oéppa. 


499 K avOpwros ay yaptov: ov Oavpactéov. 
500 K gdetdwaos Av Kal wétpios ayopactHs. 
Ex Ori Milest scripits (Reitzenstein) 
TOoT@Y 2 Te Kal KWOuwY ATravTes HOEpeEv. 
1 $woia, Bergk and Colet./ ofa, MS. 


2 For cidéva: c. gen. see Kretschmar, de Menandri reliquiis, 
p. 114. 
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Though many the wild beasts on land and in the 
sea, the beastliest one of all is woman. 


By Apollo, you talk like a lout and observe no 
moderation, airing your misfortunes before witnesses, 
when it is possible to keep them unknown. 


A thing hard to track is Fortune. 


When the maiden’s mother saw you from their 
wagon,! Moschion,? 

At the Small Panathenaea,? passing through the 
market-place— 


PHANIUM 


Just as physicians, you know, by way of building 
a towering reputation, are wont to diagnose insignifi- 
cant troubles as greater ones'and to exaggerate real 
dangers 





Over my whole skin has crept a kind of numbness. 


Being human I erred; there is no need for 
surprise. 


He was a thrifty and moderate purchaser. 
We all were experts in drink and in carousals. 


1 Perhaps ‘‘on your chariot.” 

2 Moschion = calf. The type for ‘‘ calf ”-love (cf. ‘‘ young 
buck ”) in the New Comedy ; cf. The Girl from Samos, etc. 

3 The annual or “‘ lesser” celebration. 
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THE GHOST 


Terence, in the prologue to his ‘“‘Hunuchus,” while making 
one of his chronic attacks upon his rival Luscius Lavinius, 
says that the latter has ruined “The Ghost” of Menander in 
spite of his careful translation from Greek. Donatus, in his 
commentary upon this passage (Ter. “Eun.” prol. 9), gives a 
brief summary of the plot of ““The Ghost.” In substance he 
says: A young man has a stepmother who, before she married 
his father, has had by a neighbour a daughter. The maiden, 
whom she wishes to have continually near her, 1s brought up 
secretly in the adjoining house, and the party wall between the 
neighbour's and her husband’s house is pierced by a passage 
with its entrance made to resemble a shrine which she covers 
with garlands and boughs. Under the pretext of ritual per- 
formances she is able to enjoy regular visits from her daughter. 
The young woman, however, is seen by the stepson, who at first 
18 terrified, as he takes the maiden for a ghost. Further 
encounters change terror into love, and a happy marriage +s 
arranged with the consent of all parties concerned. 

This commentary has made possible the identification of 
certain fragments. Ona strip of parchment in the Imperial 
Public Inbrary of Petrograd! Jernstedt recognized in 1891 
portions of ‘The Ghost’’ (Phasma) of Menander. The two 
sides of the strip yield fifty incomplete but fairly intelligible 
lunes. Highteen of the verses had been previously published 








1 For the history of this and the two other strips of parch- 
ment see Korte? (Introd. pp. liv., lvi) and Capps, Menander, 
p. 34. Also see above, p. 10, on the St. Petersburg fragm. 
included in The Arbitrants. 
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with the addition of another overlapping fragment of seven 
lines, and were included (see Kock, ‘Comic. Attic. Fragmenta,”’ 
No.530) among Menander’s wnidentified fragments. Thus 
there are now fifty-six nearly consecutive lines and one other 
fragment of two lines known to be from this comedy. 


DRAMATIS PERSONAE 


1. A Famity Divinity (doubtléss connected with the ritual 
at the sham shrine). Perhaps, after a dialogue with 
Pheidias and his exit at line 8, this divinity in one of 
Menander’s belated ' prologues explains the situation 
to the audience (cf. 1. 19).? 


. PHEIpIAs, the stepson. 


. A Servant (a Freedman) or Parpagoavs. 


me & bt 


. Toe Guost (i.e. the stepmother’s daughter). 
5. A Coox (in fragm. 501 K). 


ScENnE: Athens(?). Two adjoining houses with a concealed 
communicating passage. 


1 See the position of the ‘‘ prologue” in the Pericetromene. - 

2 Korte assumes the presence of two divinities in lines 
1-25 and illustrates by the personification of ‘‘ Luxuria ” and 
‘‘Inopia” in the Trinummus of Plautus. For the single 
tutelary divinity cf. Menander’s Hero. Sudhaus (2nd ed.) 
says: ‘‘ Prologus non daemon est, sed homo.” . 
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®ASMA 
eT, 6 ss tov Atowvote 


. EMWLTENCLY GUNA, 


- ph Tapadgs, mpds 4 


TavToV pndeway’ o % Pt 


Gi ® Tovro- 7h. yap & av THe hoes @ 


Bear’, Gy a 


rte yap uh pajernp amply endeis ie : 
Céx yetrovos' TAUTHY, didwat T ex 
ritOn, pe? iis bv éorw év ta § 
révdov tpepop'e éyn wal purarrop ae ? 
'avip Orav EdOy' Seipo, Tov & ai Ao; 
'Ovroray arn wrAéw'y puraciis Te 
Sen, Asrova’ Hv el'xev oixiay TOTE 
'évradda daiveras'. tiv’ ow paved 3 
' évOade TpoTrov;, tloutl yap é ére was 
"uabeiv cadécteplov. mwemdnxev 

For additions (conjectural) to text by 


Kock, etc., see K, and Kock, Com. ry 
For othe pon jecturs ae 


inson suppl, 
18 Allinson suppl. 
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THE GHOST 


(After some stz, only partly intelligible, verses @ continuous 
translation ts given of the text with the conjectural additions.) 


A (?) | 
eae ee of the Dionysia. ..... 
ee ae ee the accomplishing you may grasp 
ee ee ee the bridegroom yourself to be 


estat ee ahve oe ek le the maiden’s mother. 
ee ee ee this to some other, a brother on 
‘the mother’s side. 
isaac Teecae tee cee ia do not, for the gods’ sake, give 
away any pretext against yourself. Thus do. 


B (PHEIDIAS ?) 


Very well, thus will I act. For what else could 
one do? [| Eait Pheidias ? 


Scene. (Prologue) 9 <___§- 
A (? The Divinity to the Spectators) . 


Now she is not a ghost, but a real maiden born 
10 of this one who lives here as wedded wife. For the | 
mother gave birth to her by a neighbour before she 
came here and gave her to a nurse to rear, and the 
maiden is now with her in the house of our neigh- 
bours, brought.up within and under careful guard 
whenever the husband comes here, but the rest of 
the time, whenever he’s off on a voyage and there 
is need of less precaution, she leaves the house 
where she keeps herself meanwhile and appears 
here. In what way, then, does this apparition come 
here? For it is this, perhaps, that you are wishing 
_o to learn more clearly. By dividing the wall the 
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"SteXovoa Tov ToixXov' diéE0dov Tiva 
cr? A , 9 7 4 2 93 na 
Straws av olai 7” wat! wavt’ émioxoreiv. 
rs \ 5 / 5 | i ld 

n yap S1éEodos xe'xdAuTTat Tatviats 
Oarrois 8 Srrws pntis tpo'ceA ov xatapnaOy. 
Féotiv 8 cal Bwpos' tis Evdov THs Peod : 


(Lacuna ? of perhaps 10 verses.) 


Scene. (? TTAIAATOLOS, PEIAIAS) 


SWOT S46 e ew tO eee BO ae hee 8 
Tas eioty of tTupol' Kat’ dyopay dvtot;" 
Tt 6€ cou pede TovT’; (Ilav.) ov8ev,"adrAa TO AGyqr! 
eis THY AXNOeLav Kataypnoa'abat boxe. ! 
dy tipsos Saxétw o° brép éu'0d TovTO TOU 
mwévntos. atadov cavrov bvta, 'Pecdia, | 
avOpwrov, avOpwrrov 5é Kal' tov aOALop, | 
iva wn miupns TaOV oTép o'é TpaypaTov. 
Stav § dypunveiv eins, tis bt cavtov oxoTrav' 
THY aiTiay yuoOoe:: TepiTratets'Kat’ ayopay. | 
cian rOes evOus, av Komidons 7" 


5 


1 


@ oKédXn! 
paraxas €Xovow, TAY dvaot'das évédayes' 
Tpos HoovnY? Bmrvos avTds o Bitos éoti cou. 
TO Tépas’ Kaxov exes oddév, 7 v'oaos Tpudi7' 
” >] A , cr / | 
Ea iv dimrAOes—optixwtepov S€é Te 
érépxetai por, Tpopime, cuyyve'unv exe, ' 
21 d:seAovea, Wilam. 22 Kock suppl. 
23 Allinson suppl. 
24 @adrdAois, Kock. //@ 8xws paris, Allinson. //xpo'ceAddy, J3, 
26 ff. Sc. The Matdaywyds, so designated by K?,.S*.//Or 
“Servant” ? 28 8é€ cot, MS./ 8 éuol, Wilam. 
' 29 30nd, K4./ 0éAw, Jern. 
30 rfuos, MS./ riusoc, Wilam., K*. // Wilam. suppl. at end. 
31 be:dfa, Cobet Pepe 
lam. / Swe 


33 oe mpayudtor, 
34 ef cavrdy cxorav, Wilam. 
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woman has made a communicating passage, that 
they may be able to keep watch on everything. 
For the passage-way is completely concealed by 
fillets and boughs that nobody on coming in may 
notice it. And there is also an altar to the goddess 
within. ... 


(About 10 verses are lacking.) 


"Scene. SERVANT (? a freed man) ano PHEIDIAS 


3 


Oo 


SERVANT 
How is wheat selling to-day ? 


PHEIDIAS 
What does that matter to you? 


SERVANT 

Oh, nothing, but I have a fancy to make use of the 
illustration to bring out the truth. If the price is 
high let this vex you on behalf of me, a poor man. 
Take notice, Pheidias, that you are human yourself, 
and that the wretched man is also human, in order 
that you may not covet what's beyond you. But 
when you say that you suffer from insomnia, you'll 
know the cause if you'll examine yourself what man 
youare. You take a stroll in the market-place; you 
come in forthwith; if your two legs are tired you 
take a luxurious bath ; you rise up and eat greedily 
at pleasure ; your life itself is asleep. In fine, you 
have no ill; your disease is luxury through which 


40 you have passed—but something rather hackneyed, 


my young master, occurs to me—please excuse me— 


35 wepixareis, MS., Hutloff.// xar’ dyopdy, 8?, note. 
36 rw, Kock, Cobet. 37 Wilam. suppl. 
39 rpuph, Kock./ dé cov, K?. 40-42 Cobet suppl. 
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\ 87 Ld > 4 ¢ i , a | 
TO On NEYOMEVOY—OUK EXELS OTTO'L KETNS 
umd Tov ayadav, ed ich. (Peu.) uy d'pas ov ye 
txoto. (Ilat.) raAnOH Néyw, vn Tovs Oe'ous, | 
45 toot éote Tappwotnua. (Pe.) Ka... ~~ drap, 
> 7 3 a ! ry es | 
atTomws e“auTov Kal Bapéws 'éyw travu. 
(Ilat.) "a'oOevixov dors tavonto'y caxparés. | 
(Peu.) “ellev, ravu yap tavti rerAO'yicAar pot Soxeis, ! 
t' wot mapaueis; (Ilat.) 6 te taplarva; yw 
dpaca.! 


50 "ei! wév te Kaxov arnOés elves, Pecdia, 


vr 


Cnteiv adnOés pappa'kov rovTou o° eeu: 
“ ? > 4 \ eA \ \ 4 
viv & ov« éxets: Kevov ebpe Kal TO Pappakov 
‘ \ , >7/ > 9 ad , 
Tpos TO Kevov, oinOnts 8S wherety Ti ce.. 
Tweptpakdtwody a ai yuvaixes ev KUKA@ 
55 nal wepibewoudTwoav amo Kpovvay TpLaOv 
vdat. weptppav éuBarwv aras, paxovs. 


501 K emicnpaivedO’, éay 
€ a, 4 \ lé 
4 oxevacia Kabaptos % Kal trovxindn. 


43 K? suppl., comparing Mepixe:p. 131. 

47 do00évxov, Jern. | piddvixoy, Kock. |/ xaxparés, Wilam./ 
Kou mires, With efxew for efey in line 48, Kock. 

49 "ym ppdow, Kock. 

50-56 = Fragm. from Clem. Alex. Strom. vii. 4. 27, iden- 
tified by Cobet. 
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as the saying goes, you know, you are so crowded by 
your blessings, know it well, that you have no room 
to ease yourself ! 

PHEIDIAS 


May you not live out the year! 


SERVANT. 
It’s the truth I’m telling you. Yes, by the gods, 
that is your sickness. 
PHEIDIAS 
And yet, you wretch, I’m in a very strange and 
cruel plight. 
SERVANT 
Your folly is weakness and incontinence. 
PHEIDIAS 


Very well, then. What do you advise me? For, 
methinks, you've reasoned this out very carefully. 


SERVANT 

What do I advise? I'll explain. If, Pheidias, you 
had any real misfortune it would be necessary for you 
to seek for it some real remedy. But, as it is, you 
have none. For this empty ill find also an empty 
remedy, and think up something to help you. Let 
the women stand round you, massage you thor- 
oughly and fumigate you with brimstone. From 
three fountains sprinkle yourself with water after 
throwing in some salt and lentils... . 


cook (to banqueters) 


Signify your approval if the dressing be cleanly 
and recherché. 
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®PIAAAEA®POI 


503 K 76n 3 émiyvcets SuddO01, AaBpwnor, 
Ilépcas 8 éyovtes pviocdBas éotixecav. 


504 K ov padsoy 
avoap év pixp@ peTacThoat ypove. 


505 K vn tov Aia tov péyiotov éxtudjoopas. 
506,507 Kas 760 To Spy, ef eB” Ov’ Kpivyn tis av} 
Toot éats TO CHv, ox éauT@ Chv povov. 


508 K wot éywy av eiXounv tov cavvig TeTANYpEvOS. 


| XAAKEIA 


509 K ove av yévott épavtos aOAtwrepov 
ovdev yépovtos TAnY ETEpos yépwy Epav" 
ds yap atroAavety BovrcO’ wy aroXciTeras 
\ \ 4 ”“ 2 ? 54 > 
b:a TOV Ypovoy, TAS OVTOS OvK oT’ GOXALOS; 


510 K TovTO 51 TO vov Ebos, 
\ A 
“axpatov” éBowy, “Thy peyaArnv.” w>WuKtiipa tis 
” > na > i 3 , : 
mpouTivey avtTois aOALous aTroAAUwD. 


1 On the unusual position of & see Kock, ad loc. 
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THE BROTHERS IN LOVE 


Two brothers who are in love with two sisters make a not 
unusual theme. Compare the “Stichus” of Plautus, J 
which Menander’s play seems to have served as the original 
(see Kock, ad loc.). 

Ready were beakers set with gems, wide cups with 
handles, and Persian attendants stood ready with 
fly-flaps. 


It is not easy to remove folly at short notice. 
By Zeus the highest, I shall be puffed up. 


How sweet is life, when with the persons of one’s 
choice : 


oo e e e @ @e@ oe @®@ ee @e® @ e# «e® @® e# 0 @® @ ee ee ee ee ee ee @ 


This is living, not to live unto oneself alone. 


So that I, at least, smitten possibly with a javelin, 
had been content (sc. to die). 


THE FEAST OF THE COPPERSMITHS 


The feast of the coppersmiths, including other artisans as 
well, was celebrated on the last day of the month Pyanepsion 
(Oct.—Nov.), in honour of the divine smith, Hephaestus, and 
still finds an echo tn the ringing hammers of Hephaestus 
Street in modern Athens. 

There could not be anything more wretched than 
an old man in love, except yet another old man in 
love. For how can he fail to be wretched who wishes 
to enjoy what age deprives him of ? 


As is the custom nowadays, you know, they bawled 
out, “ Unmixed wine!” “The big goblet!” And 
one, by way of ruining the poor fellows, drank their 
health in a wine-cooler. 
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XHPA 


513 K éxotoa & dbeAqgn tronoces TovTO aot 
avTddXayov y EEovca TovT@ Sidopévn. 


\ / n~ > An 
514 K TO NEYOMEVOV TOUT EOTL VUD, 
4, A 
Tavw Kato, paciv, TA KaTw 8 advo. 


515 K Body roeitw tiv Tod Staotatov. 
516 K mpos THv adeAdny avddoxov TAY KpnLaTwv. 


517 K dls mraides ot yépovtes. 


VETAHPAKAHS 


518 K payerp’, andys pou Soxeis elvar ofddpa: 
mooas Tpamrélas péAAopev Troeiv, TpiTOV 
HOn bw épwtas> youpiovov év Ovopev, 

OKT® TroncoYTES TpaTrélas 8 7 pia 
5 ti col Stadépes todT0; mapabes onp'epo'v.} 
_ OUK EGTL KaVOUAOUS TrOELY, OVS Ola ov 
elwOas ets TAUTOV KapuKeEveLY, péEdL, 
cepidarwy, Od. Tavta yap Tavaytia 
vov €oTLv’ O paryElpos yap éyxXUTOUS Toei, 
10 wAaxodvTas OnTa, Yovdpov pe: nal péper 
peTa TO Taptyos, Elta Opioy Kai Borpus. 
4 Snusoupyos & avtimaparetaypévn 
xpeads’ OTTa Kal KixrAas TpaynpaTa. 
ére?’ o Sertrvay pev Tpaynpuativetat, 
15 puptodpevos b€ Kal otepavwodpevos Tradw 
Secrvel weAiTrnKkTa Tas Kixras. 
1 ghpepoy, Allinson./ onpiay, MS., being a repetition of 4 
play, line 4. / Z:u/a, Dindorf, Meineke. 
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THE WIDOW 


Your sister will do this for you of her free-will, 
since she, when married off to him, will have a 
substitute.! 


As the old saying goes, so it is to-day: “upside 
down,” say they, and “ downside up!” 


Let him split the city in two by bawling. 
Guarantor for the money to the (your ?) sister. 


Old men are children for the second time. 


THE COUNTERFEIT HERACLES 


Cook, you seem to me to be very disagreeable. This 
is the third time now that you ask me how many tables 
we intend to set.2, We are sacrificing only one little 
porker ; but whether we are going to set eight tables 
or one, what difference does that make to you? Do 
serve up some time to-day! It is not a case of pre- 
paring Lydian entrées, nor even such sauces as you 
are wont to mix up, of honey, flour and eggs, for now 
it is altogether the reverse. For the cook makes 
moulds, bakes flat cakes, boils groats and serves them 
after the smoked fish, and then a cheese-omelette 
and grapes. But the woman cook, arrayed as rival, 
roasts bits of meat and thrushes as if for dessert, and 
thereupon the banqueter nibbles away at them and, 
after anointing and decking himself with a wreath, 
settles down again to dine on the thrushes as if 
honey-cakes. 

) Perhaps ef. fragm. 516. 
2 of. The Gurl from Samos, 1. 75 ff. 
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viv & eis yuvarcavir iy claro? drav 

ide Tapacttov, TOV bé Ata tov Krijotov 
éxovra TO TapLvetov OU KEXAELTLEVOY, 
GAN’ elotpéyovta Topyidia . .. 2. 


520 K pnrnp TéOunKe tai aderdaiv taiv dvoiv 


521 K 


522 K 


526 K 


527 K 


TAUTOLY" t T peer 56 madhaxy Tis TOU. TAT POS 
autas, &4Bpa Ths untpos avTay yevopevn. 


virép pev olvov pinde ypd, tiT9n, reve" 
dy taddra 8 7s GpepTros, cxrqy emi déxa 
BonSpopudvos évderex as dkets® del. 


? J 4 9 ¢ \ 4 
agtopytay exes Tw 0 oxANpoOs Bios. 


VOSOAEH> 


? 4 @ A 9 JQ3 > \ \ : 
éTianLov ovv THY aod es THY TOU Atos 
otoay aveOnxav. 
évos AUpas.® 

1 Note fem. dual forms. 

2 , Beets, Cobet. / éecs, MS. 


3 8 8An mapomla: dvos Avpas Hove Kal odaAmyyos 5s, 
Photius. 
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But now, whenever I see a parasite entering the 
women’s apartments and House-protector Zeus failing 
to keep the storehouse locked but allowing harlots to 
runin.... 


The mother of these sisters twain is dead and 
gone, but a concubine of their father, formerly their 
mother’s dainty young maid, is rearing them. 


About wine, nurse, do not say even so much as 
‘boo,’ but if you shall be blameless in other things 
you shall always celebrate, the whole day through, 
the sixteenth of Boedromion.! 


The austere life involves a certain lack of natural 
affection. 


THE NOISE-SHY MAN 


They dedicated the shield conspicuous in the Porch 
of Zeus. 


An ass at a musicale !2 


1 On this day of the month Boedromion (nearly = Septem- 
ber) the Athenians celebrated a wine festival in honour of 
the naval victory near Naxos under Chabrias in 376 B.c. 

2 See 1.18 of The Hated Man (above, p. 409) for use of 
this proverb, #.e. ‘An ass listened to a lyre, a sow to a 
trumpet.” 
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AN UNIDENTIFIED COMEDY 


AN UNIDENTIFIED COMEDY 


Four fragments, preserved in the Cairo papyrus and now 
connected as belonging to one comedy, yteld provisionally 
the following outline. There are two youths, Moschton 
and Chaereas. The latter is betrothed to the daughter of 
Cleaenetus, with whom, however, Moschion ts in love. 
Chaereas, thinking, or feigning, that her father wishes him to 
marry her, poses as unwilling to yield her to Moschion and to 
marry M oschion’s sister as proposed. Moschion, meanwhile, 
has begotten a child by her and marries her with her father’s 
consent and, apparently, with the connivance of Chaereas. 
When the misunderstanding has been cleared up, Chaereas 
probably marries the sister of Moschion. 


L,, Ps, 8, (R) 


eT... . 
eX --. 
EXOWCOV . 
pdptupa. ee ee ae 2 
5 em avrog' @P@ 
yelToow ETOLL 
TOV éyKEKNEL . 
Wat, age Saket 
apeomayirns é lott 
10 é're yap ‘a’ é'taip'o 








(Xat.) adie? pw’ éxeivos aoSty é& éuov 1 abave 


Fragm. LPSa. Arnim joined Land P; Ricci added S; L? 
added a. Sudhaus (ed. sec.) adds fragm LD and 2 at, beginning 
of LPSat and LPSa’ respectively. Line 5 of fragm. L', . 
AAaxal..., possibly contained the word Xa"ipéa). 

5 J? suppl. 
10 S? suppl. from e.syap. Cr. ip..4./ * Pap. torn,” J3. 
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AN UNIDENTIFIED COMEDY 


DRAMATIS PERSONAE 


LACHES, an old man, father of Moschion. 

CHAERBAS, a young man, jilted by the daughter of Oleaenetus. 
CLEAENETUS, an old man, father-in-law of Moschion. 
(MoscHion, son of Laches.) 


- 


The papyrus begins with ten broken lines, containing 
dialogue apparently between Laches and Chaereas. At 
line 8, Laches, informed by Ohaereas of Moschion’s love 
affair, apostrophizes his son. Chaereas, line 10 ff., com- 
plains of Moschon for depriwing him of his promised bride, 
the daughter of Cleaenetus. Laches refers to what he has 
apparently already proposed, a consolation marriage between 
his own daughter and Chaereas. Cleaenetus and Chaereas 
seem to be acting together, for some reason not altogether clear, _ 
behind Laches’s back. Chaereas, in collusion with Cleaene- 
tus, has been entrusted with preparing Laches for subsequent 
developments. Cleaenetus, who presently appears, pretends 
to be utterly indignant at Moschion. Chaereas plays the réle 
of ey giving up his promised bride and of helping 
Laches to calm down the assumed indignation of Cleaenetus. 

(The first fragment begins with ten broken verses.) 


CHAEREAS 


He does me wrong, although he’s suffered naught 


ll 
from me. 
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4 \ > A “ , A , 
Npa pev Gel THS KOPNS Kal TroAXa pot 
wpaypata Tapetyer’ ws 0 érrépaivev ovde Ev 
avtT@ tapadodvat Tov "ydpo'v reibwr, ido, 
15 éEepydoato. (Aa.) Ti ody dvaiver Thy éuny 
éyew Ovyatépa; (Xat.) rots b€ d00c1 tiva Adryov 
2 A A , A / | an | 
ép@, Aaxns; yevod yap, ixetevw "a"! éyo— 
(KXe.) olpos ti monow; (Xaz.) tis o Bowv éativ ore 
ampos tais Oupais; (Aa.) evxaspo's Axle, v1 Ala, 
20 "Kreaiv'e'tos mpo's éué. (Xas.) tt mornow, Aayns; 


(Aa.) meiOwpev adtov. w Bias éppwpmévns: 





(Xav.) weiOw mapadobvar thy éunv adicovpevos 


faldros; (Aa.) brropenvov, 8: ewe. (Xat.) vy tov 


”“HAvov 
laioyvvopat, Adyns, ce. (Aa.) tt Bods; rt dé" 
r'adw'y; 


17 Restored by J* for ixereva.eyw:, J* reports the (:) at 
end as ‘‘ certain.” 

19 K2 suppl. / edxapdrys ole, J#, S*. 

20 K? suppl. /.....- OF - ++... exe, pap. / KAeats"e0’ xe 
xpos’ dud, 2 J33./‘abrh xploo'nyay’ o's ne, S%. 

21 &, J*./%a, K*.//J* reports: ‘‘no (:) in line.” /S* gives 
second ‘part to Chaereas. 

24 cl Bogs; J*%.//r (orm)... y--CC.v.? J3/ al 5b wabds; 
Allinson. / xal(oza: (to Cleaenetus), S*. 
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AN UNIDENTIFIED COMEDY 


Forever he played lover to the girl and much 
He troubled me, but when he made no headway, none, 
By urging me to yield to him the marriage, look, 
He consummated it. 
LACHES 
Why then refuse to wed 
My daughter ? 
CHAEREAS 

Yes, but, Laches, what am I to urge 

To those who made betrothal? Nay, be thou, I pray— 
CLEAENETUS (enters, shouting outside) 

Ah me, what shall I do? 


CHAEREAS (pretending not to recognize Cleaenetus) 
Who’s that a-bawling, pray, 
There near the door? 
LACHES : 
Cleaenetus, by Zeus, has come 
To me, and just in time. 
CHAEREAS (hurriedly, aside 
What, Laches, shall I do? 
LACHES (aside to Chaereas) 
Let’s win him over. 
(As Cleaenetus continues to storm) 
Ha! what lusty violence ! 
CHAEREAS (sitll aside to Laches) 
Am I to urge, when wronged myself, to give away 
My bride? 
(LacuEs to Chaereas) 
For my sake, patience. 
CHAEREAS 
By the Sun, you're right. 
You put me, Laches, to the blush. 
LACHES (/o Cleaenetus, who is still crying out) 
Why bawl? What’s wrong? 
467 
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(Xar.) '&'kove 8y jou" Mooyiwy Thy wap0évov 


26 ‘énlav é exet, Kyeaiver’. (KAe.) "7 n 'StxjpeOa. 


(Xaz.) wnOév Bonons- yonoiw'y’ € eri oT ope 


‘Tr'aidwv o Tatnp avTod ‘rap’ ov, Adxns 068i, 
Teper értBeBatot- pns a'v; (Aa.) pnp’ t, Xatpéa: 
(KX«.)30 "0d! ydp te BovNop avtinéyew, pa Tos Oeovds.! 


| (Lacuna of circa 5 lines) 
EPS? 36 4? He atid ee Bas oe ee Re ce ES \ ps 


Be dyin ace 1. . Th yap pot diadéper; 
ee . Ta yeyovora : : 


(Aa.) ¢ (od b yahemds 7 piv aN, m patos y’ el opod a. 
45 'op@ o° ayavaxtobvt ovd'ev: (Xau.) ovdé yap o 
6p) 
 érywrye. “(Aa.) Tes déypn pe | ayavant ‘ety; ovde é'y, | 
Feya! 8 'acrecu' lk tnd xovTwv viv PoBav 


28 a dol J?. 

29 rodr’, ~ov~, pap., J*.// pfs a; (Aa.) pnul, J?.//Xaipéa: J%, 

30 ob! ydp re BovrTop’ dyriNle Tyev,' S*%. / To Cleaenetus, 
Allinson./ To Laches, S*.// ua robs Geods suppl. and continued 
to Cleaen., Allinson. /xaA@s xo@v to Chaereas, S?. 

36.....\ ps, J*./ pas, K3. 

38 . nos Av, 8%.) room: (or n°) J?. 

39 Liol J*./ low, K*.// In right margin, Xap. 

44 Suppl. and to Laches, J?. 

45 38, 8% 
. 46° bywrye. (Aax.) *@s 5& xph mw), S3.// &yavanr'eiy ob8é Zp, 
S* suppl. from \ yavaxrCiurC:...», S?, pap. 

47 Suppl. from....... Ae... es xoutay, J*, S*. 
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AN UNIDENTIFIED COMEDY 


CHAEREAS (according to plan) 
Now hear me. Moschion has carried off the maid, 
Cleaenetus. He has her. 


CLEAENETUS 
We are wronged! We're wronged ! 
CHAEREAS 
Stop bawling. Now his father, Laches, present here, 
For lawful child-begetting,! ratifies this bond. 
(Turning to Laches) 
Do you assent to that? 
LACHES 
Yes, Chaereas, I do. 
CLEAENETUS — 
30 No word I’d urge against it, by the gods, not I. 


se e# e# oe @® oe e# ee @ @® @® o@® j®  j@®  @® @ @®  @® @  @® @ «0 @  e oe @ 


A lacuna of five lines. In these and the eleven broken 
lines that follow Chaereas overcomes hts pretended reluctance 
to give up the daughter of Cleaenetus and ts praised by Laches 
for hts magnanimity. Laches apparently gladly accepts the 
solution and is himself praised for being so mild-mannered. 
It is agreed that there need be no further vexatton felt. Only 
later does Laches perceive that he has been made the victim 
of a benevolent plot. 


Lacues (fo Chaereas) 
“4 You are not harsh with us, in fact you’re very mild. 
I see you’re vexed no whit. 


CHAEREAS 
And I see you the same. 
LACHES : 
And why should I be vexed? There is no cause, 


not one. 
I’m off now to my son to set his mind at rest 
From what he feared so much but now. 


és The regular marriage formula. See note on fragm. 720 K 
low. 
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_ tov vioy éx’ruadwevos. (A.) adda py waraL 
npiv édoke TadT: exer THY TapOEvor 
50 0 Mocyiwy: "raf"! eDerovrns, od Bia. 
@opea ya" relrraveity ce TovTO TruOopevov. 
aortetos atoRéBnxas’ evruynkapev. 
__mept rob Bodpev; (Aa.) was reyes; (Kre.) Dozrep 
Neyo. 
(Aa.) ov Xatpéa 76 mpa@tov eFedmxate 
55 tHv matoa; (Kre.) ua Aia. (Aa.) ti od Adyees ; 
ov Xaupéq; 
Gra tiv; (Kre.) wavu yéXotov: ovK axnxoas 
T® o@ veavioxm. (Aa.) tt 'Adyeu's; (KAe.) v7 
Tous Qeous. 
wal matdsiov yap yéyovey éx tovtov. (Aa.) ‘rv 
"ns; 
éx Mooxiwvos; ® todutiuntos '8"e'oi, 
60 éppwyévov mpaypyartos. (Kre.) “AmodXop, vodv 
Evets; 
48 vidv, ?/ Sdv, K2, S2.//xdaas, J?. 
50 'Exap", J.) Lynu’, K*./ tang’, S*./.. a. «, pap., St 
57 cl Adyets; J* correct., metrs causa, for rl ov Aéyes: 


of pap. 
60 J}, S*, from AwoAAo. wv. 
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CLEAENETUS 
Ah, well, long since 
We planned it. Moschion has now the maid to wife. 
£0 He took her voluntarily, was not compelled. 
We thought that you'd be vexed on hearing this, but 
you 
Have proved yourself a gentleman. We're fortunate. 
Why need we baw! ? 
LACHES 
What's that you say? 
CLEAENETUS 
Just as I say. 
LACHES 
Did you not first to Chaereas betroth your child ? 
CLEAENETUS 
Not so, by Zeus. 
LACHES 
What’s that? If not to Chaereas, 
To whom? | 
CLEAENETUS 
It’s very laughable—did you not hear ?>— 
To your own boy. 
LACHES 
What’s that you say ? 
CLEAENETUS 
Yes, by the gods, 
And, what is more, she’s had a child by him. 
LACHES 
What’s that ? 
By Moschion? O greatly honoured deities ! 
High-handed business this! 
CLEAENETUS 
Apollo! Are you sane? 
I praised you all toa soon, it seems. 
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mpwi yé a’, ws €oux’, érrnves’. (Aa.) ovd'é ép! 
__ 0 Xatpéas dp’ ndixntas pirtartos; 
(Kr«.) ré yap ndtentat Xaipéas; (Aa.) obfév; ti od WD 
__ €Boa, rropevO'eis' Setp'; (KAe.) tows éBovXeToO— 
(Aa.)65 €Bovnrer’; ear’ éu'é tabta cuvetdéacd apa. 
@ In. (Kre.) ti aoteis';  (Aa.) ov0év» GAN’ 
Omos éa 
dis } tpis avax'payeiv pe, pos THS ‘“Eoti'as', 
OB a: ee ee oy ae Sa ey slo er BY SS ae Se we sk 


(Also possibly from this Comedy) 


921 K @ Adayns, Adyns' 2... we ee 


61 ode gv, K*, J? confirms. 

66 woeis, K2./e..... 5 au*, 

68 Perhaps suppl. (cf. rpls in 1. 67) "wpds rijs "Appodlrns, mpds 
Gedy TevervArldwr. 

1 From a scene in trochaic verse. 
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LACHES 


In not one thing 
Has this our dearest Chaereas then suffered wrong ? 


CLEAENETUS 
Why, no, for how has Chaereas been wronged ? 
LACHES 
In naught ? 
Why, then, did he come here and shout ? 
CLEAENETUS 
Perhaps he wished— 
LACHES 
Wished it? Then you against me have combined in 
. this. 
O Earth! 
CLEAENETUS 
What are you up to? 
LACHES 


Nothing. None the less 
Permit me two or three good bawls. ’Fore Hestia! 


(‘Fore Aphrodite! ‘Fore the Goddesses of Birth !) 
(Posstbly belonging to this play the following fragment) 
Laches, Laches 
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SELECTIONS FROM UNIDENTIFIED 
MINOR FRAGMENTS 


INTRODUCTION 


About six hundred fragments, varying in length 
from one word to some eighteen verses, from plays 
whose titles are not known, are handed down in 
citations from antiquity. Of these some fifty are 
attributed with doubt to Menander. 

The fragments (about 2201!) selected for this 
volume cover, it is believed, what will be most 
useful, by way of supplement to the material pre- 
served from identified plays, in forming an estimate 
of Menander. 

For convenience of identification the numbering 

iven by Kock (Comicorum Atticorum Fragmenta, 
Vol. III.) is retained. 

The selections illustrate the quotable, sententious 
character of Menander’s writing, and often throw 
light upon some detail of Greek life. Detached 
sentiments, however, may often be misleading, and 
only the missing context would show whether the 

thought was mock-sententious or to be taken seriously. 
Obviously many sentiments are not to be ascribed 
to the author himself; but, on the other hand, 
lofty thoughts put, for example, in a slave’s mouth, 
may well represent Menander’s own attitude towards 
the best ethical sentiment current in the Athens 


' Fragments now identified as belonging to the newly 
discovered plays are included in their proper place. 
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INTRODUCTION 


of his day. The tragic colouring of certain passages, 
which older commentators found difficulty in re- 
conciling with genuine Menandrean Comedy, is 
abundantly justified now that we have connected 
scenes in the approximately complete plays of the 
Cairo papyrus. 

The text, with exceptions noted, is based upon the 
editions of Kock and Meineke, to which the reader 
is referred for further critical notes. 

Meineke adds, with hesitation, under the name 
of Menander seven hundred and fifty-eight gnomic 
lines arranged in alphabetical order. These are 
of mixed or doubtful provenance. 
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531 K el yap eyévou ou, Tpo be, TOY TaVYTWY LOVOS, 
bt’ ériKTev n paTHp a, éh @ TE Siateheiy 
mpatrov & Bovre xa) Stevrvyely dé, 
cal TOUTO TaV Dewy Tis @moAOYNCE Got, 

5 op0as ayavaxteis' rts yap ao éyrevopévos 
res Te TETONK « e. 8° emt Tots aUTOLS vO"oLS 
’ olorep 17 Timers éomacas Tov dépa 
TOV KOLvon, iva oot Kal T paryuxeoTepov Aa, 
Oia Téoy Apetvoy TavTa Kal AoyLoTEOD. 
10 70 dé Kepdratoy Tov hoyov, avOpwrros él, 
ov peraBorny Oarrov mpos ios Kal wad 
TATEWOTNTA C@ov ovbév NapBavet. 
Kal para Sixatos: ac Oevéorarov yap ov 
puces peyiorors OLKOVOMEtT aL mpaypacty, 
15 oray wéon O€, TAELoTA curtpi Ber . Kana. 
av 8 otf vmepBadrovTa, Tpopiu , aTwrecas 
aryadd, Ta vuvt T éott péetpid gol Kakd. 
@oT ava pécov tov Kal TO ANoeTov SH hépe. 


532 K Kal TOUTOV LAS Tov TpoTrov yapety det 
dnavtas, @ Zed TWTEP, WS évoupeba: 4 
ovK eferaleu pev Ta pnBev? xpretwa, 
Tis WY Oo TaTToS hs yamet, THON Sé Tis, 


1 Svotmeda, Hirschig. / oyfueda, MS. 
2 unoév, MSS. 
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The Common Lot. 


If you, young master, when your mother gave you 
birth, were born the only one of all mortals who 
could do forever what you please and always be 
prosperous, and if some one of the gods made with 
you this agreement, you do well to be indignant ; for 
he has played you false and done a monstrous thing. 
But if you, under just the same conditions as all of 
us, breathe this common air of heaven—to employ a 
phrase that rather smacks of tragedy—then you must 
bear this better ; you must use your reason. Nay, to 
sum up the whole argument, you are a human being, 
than which no living creature suffers more sudden 
change—now to high estate and then again to 
humiliation. And very justly. For, although by 
nature it’s exceeding weak, it is steward over vast 
affairs and, whenever it has a fall, brings down with 
it very many noble things. But you, young master, 
have not lost blessings that exceed all measure, and 
these your present ills are of the average kind. In 
the future, therefore, strike an average somehow and 
endure. 

Lhe Matrimonial Market. 

We ought to do our marrying—yes, all of us, by 
Zeus the saviour—as we do our shopping. We should 
not make scrutiny of useless details—‘“ Who was the 
grandfather of the girl one is to marry ; who was her 
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tov 5€ TpoTroy avTis THs yawoupervns, “EO” He 
, bf , 9 aA 
Bidoerat, pnt éFerafev! pnt idety: 

»o9¢e@ 2 4 \ / \ a> & 
ovd'* émi tpaefay pev pepe THY Tpoty, tva 
el Tapyuplov KaXov éott Soxipactys tdn, 

O TévTe pHvas évdov ov yevnoetat, 
THs Sua Biov & &dov xaledSoupévns ael 
pn Soxtpaoavra pyndév, ar eixyn NaBety 
4 b 
ayVaLov , opyiAny, Karey, day TUYn, 
AdXov. 
4 N >] A , 

Tepiaéw THy éuautod Ouyatépa 

\ , a e , 4 ~ 
THY TOALVY OAnY? ot BovrAopEvot TaUTNY NaReEtv 
NareiTe, MpooKoreiabe THALKOV KAKOV 
AmppecO: avdyen yap yuvaix’ eivat Kaxov, 
GNX evTuyys eo o peTpr@ratov AaBav. 


GTOAEL ps€ TO yEVOS. p47) NEY’, EL Hires cme, 
pnrep, ed Exact TO yévos. ols dv tH hice 
ayabov urdpyn undev oixeiov mpocov, 
éxeioe KaTapEVyOUOLY, Els TA py npaTa 
Kal TO yévos,® aptOpodciv te Tovs TaTTOUS GooL: 
a QA > 4 A 33 9 nA 4 
ovdéy 5 Eyouot mAEtov, od épets STw 
ouK elol Tramrot TS yap éyévovT ay ToTE; 
ot * un A€yev O° Exouat ToUvTOUS Sid TVA 
ToTrou peTaBorny 7) dirwv épnuiay, 
ti TaV NeyovTwV cial SuayeverTtepol; 
A A ® \ 3 fal 4 \ ? 4 
Os av ev yeyovws 7 TH pucet mrpds Tayada, 
Kav AiOior 7, ptep, éoriv evens. 
Devons Tis; GreOpos: o & ’Avayapots ov Lvs; 
1 éterd(ew, Bentley. / é&erdoa:, MS. 
2 odd’, Hirschig. /4aa’, MS. 
3 In v. 5 note the ‘‘forbidden” combination: ~VV YY -—-, 
but cf. Verse of Greek Comedy, White, 165. / ? omit xa and 


read 7d yévos 7’. 
4 of, Bothe, or Salmas (see Kock). /¢i, MS. 
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grandmother ?”’ while failing either to examine or 
observe the character of the woman herself with 
whom as wife one is to live. Nor, in order that an 
assayer may test, to see if it is good, the money 
which will not remain five months in the house, 
should a man carry the dowry to a bank, while he 
fails to appraise a single quality of her who is to be 
for life encamped forever in the home, but takes 
haphazard a woman who is inconsiderate, irritable, 
harsh—perhaps a chatterbox besides. 

I will take my own daughter the rounds of the 
whole city: “You who are inclined to take her, 
chat with her; observe for yourselves beforehand 
how great an evil you'll receive.” ! For a woman is 
necessarily an evil, but he that gets the most toler- 
able one is lucky. 


The Man’s the Gond for a’ that ! 
This “ pedigree”’ will kill me, mother. Don’t insist, 
If you love me, on “ pedigree”’ at every word. 
Whoever by inherent nature have no worth 
These all in this take refuge—in their monuments 
And pedigrees ; of grandsires reel you off their list 
And then have not a thing the more. Nor will you 
claim 
That there’s a man alive who has no father’s sire. 
For, come now, tell me this: How else could he be 
born ° 
But those, who by some shift of home or lack of friends 
Can mention none, are they for this more lowly born 
Than those that can? Thé man whose natural bent 
is good, 
He, mother, he, though Aethiop, is nobly born. 
«‘A Scyth,” you say? Pest! Anacharsis was a Scyth! 
1 4.e. ‘* caveat emptor /” 
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dmavra Ta bp éotl waxapwrata 
\ A v “a ? f s 
cal voov éyovta padXov avOpwrrov Trodu. 
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4 
dpyitoped’, av tSn tis evuTrviov opodpa 
a“ , 
hoBovped’, dv yradk avaxpayn dedotxapev.} 
4 
ayoviat, Sar, piroTipiat, vomot, 
dravra tabr éribera TH pice KaKd. 


elt’ od Sixaiws mpoomemaTTanevpevov 
ypadovar tov IpounOéa mpos tais meTpais, 
kad yiver’ adT@ Aapmds, Addo 8’ ovee Ev 
ayabov; 8 psceiv oly’ drravtas tobs Jeovs, 
yuvaixas érhacev, ® moduTipntoe Oeoi, 
ZOvos puapov. yapel tis avOpwrav; yapel; 
AdOpioe TO Aovrov ap’ émOvpiar Kaxai, 
yapnr.t@ AXEL TE porxos évtpupay, 

Kal pappaxela, Kal vorwy XaheTwTATOS 


POovos, wel” ob $9 mavta Tov Biov yuvy. 


N \ "AG a v & > #7 93 ) ” 
pa Tnv NVAV, AVOPES, ELKOY OUK EXW 


_ ebpely Gpolav TH yeyovote T pay part, 
, 


tntav impos éuavrov Ti TaXews amroAAvEL. 


1 Lines 9-11[ ] Kock. 
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No such Ass as Man.) 


All living beings are most blessed and are possessed 
of sense much more than man. For example, take 
this jackass here. His lot is luckless, as is generally 
agreed. For him no evils come through himself, but 
he has only those which Nature has imposed upon him. 
Whereas we, apart from necessary evils, ourselves 
through ourselves contrive others in addition. Let 
someone sneeze and we're perturbed; let someone 
revile us and we're vexed; if someone sees a vision 
we are greatly frightened ; hoots an owl, we are 
filled with fear. Contentions, reputations, ambitious 
rivalries, and laws—these evils have all been added 
to those that Nature gives. 


Inevitable Eve. 


Now is it not just that they depict Prometheus 
riveted fast upon the crags, and that he has a torch- 
race in his honour, but not one single benefit besides ? 
He moulded women, O ye right reverend gods !—an 
abominable caste, hated of all the gods, methinks. 
Is some man bent on marrying? On marrying? In 
the sequel evil passions lurk unseen—a paramour 
who wantons in the marriage-bed ; and poisons; and 
envy, most grim of all diseases—all these are lurking 
for him with whom a woman is to live his whole life 
through. 

“Ut vidi, ut pers!” 

By Athena, gentlemen, I cannot hit upon a figure 
that will match what has actually occurred, as I turn 
over with myself what brings me swift to ruin. For 

1 ef. Lucian, Gallus, 27, for a comparative study of various 
avaiars made by the Pythagoras-Cock. 
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arpoBtros € éy bo cvaTpeperat, MpocépKeTae, 
mpooeBanev, éEéppirev, aiwv yiverat. 

GNX év meharyer ouyKhua pos" avaTvony eee 
af Lei TWTED elmety ‘ avTéxou TOY oxowiwr,”” 
érépav Teplpetva xarépay Tpikuplay, 
vavaryiou T ap emthdBou" eyo & amak 
avpdpevos eins cal dirynoas év Rv. 


0 pev "Emiyappos Tovs Beovs elvat deren 
dvépous, vowp, yy, ipAov, Tip, aotépas. 
eyo 6 br édaBov Xeno tous elvat Oeous 
TapyUpLov Huiv Kal TO Xpuciov.! v . ue 
idpuadpevos TOUTOUS yap es THY oixiay 
evEau th Rovner; TavTa coe yevnoera, 

ary pos, oixiat, Geparrovtes, dpyupapata, / 
piror, Sixacral, paptupes. povov didou: 
avutous yap ees Tous Jeovs vmrnpétas. 


oTav eldévat Gerns TEAUTOV GOTIS El, 
éuBrevrov els Ta, punpad as odotrropeis. 
évtavl’ éveot’ dota TE Kai cougn Koves 
dvdpav Bactréov nai TUpavyey Kal copay 
Kal peya ppovowvTor éml yevet Kal Ypnuaccy 
aubrey TE S0En wart Kader TopaTov. 
Kar * ovdev avrois > Tavd em pkerey ovov.4 
Ko.vov Tov deny é EaXov ot mares Bporoi. | 
mpos TAVO’ opav yivwoKe caUTOV OoTLS El 

1 B. add. pdvous. 

2 Kar’, K./ «al, MS. /4Aa’, Meineke. 


3 aitots, ock and Meineke ? | abraév, MS. 
4 xpévov, Meineke? ‘*cum Grotio.” / xpdvos, MS. 
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instance, a cyclone, while it gathers strength, comes 
on; it strikes; whirls off; an age goes by. Or on 
the sea when billows clash: there’s breathing space 
to cry “Zeus Saviour!” “Cling to the rigging!” 
or to await a second and again a triple surge, and on 
a piece of wreckage you may lay hold. But here no 
sooner have I seized and kissed than I’m in an abyss! 


The Almighty Dollar. 


Epicharmus claims as gods Winds, Water, Earth, 
Sun, Fire, and Stars, whereas it were my thought that 
Gold and Silver are for us the useful gods. Just 
dedicate their shrines within your house and say your 
prayers. What do you wish for? All things shall 
be yours: estate and houses, servants, silver-plate, 
friends, jurymen, and witnesses. Pay! pay! that’s 
all. For you will have the gods themselves as 
adjutants. 


Know Thyself. 


When thou wouldst know thyself and who thou 
art, look on the grave-stones as thou journeyest by. 
There are the bones and unsubstantial dust of men 
who once were kings, of despots, of the wise, of men 
who plumed themselves on noble birth, on wealth, 
and on their fame and bodies beautiful.! Yet none 
of these things availed them aught against Time. 
Hades is the common lot of mortals all. Look thou 
on these and know thyself the man thou art.? 


1 cf. Plato, Republic, 618 a—s. 
2 For a fine verse translation see J. A. Symonds, Greek 


Poets, chap, xix, 
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539 K o wavTa BovdnBeis av avO pwrros Trovely 
Tay av yévolTo- TAOVTLOS TpOTTOV Tuva: 
maw prrocodos Tit pabyoet Xpwpevos 
TO oop Dryratver Tia, diartav mpoo pepo. 

5 TAY & Tt TOV mavTov aduvatov 7 nv apa 

evpeiy, be’ ob TpoTrov Tus ov Aumyoerat. 
ov yap TO By TpaTTEW KATA voov éxet povov 
AUIny, Tapéyet 6€ Ppovtidas Kal Tayabad. 


540 K petpaxioy, ov pot Katavoelv Soxets Ott 

vo THs dias Exacta Kakias ontrerat, 

Kat wav To _ \upatvopevov ear évdobev.} 

olov o Oo pep tos, ay TKOTTS, TO atdnptoy, 

5 TO 5 ima cov ol o7TES, o O¢ Spiny To EvNov. 

0 b€ 2 To KaKLOTOV TOV KaKOY TavToy, 0 ovos 
pOvorxov TeTONKE Kal Toncel Kat TOEL, 

puyns twovnpas SucceBns Trapdactacis. 


Mein. XIV and 541 K 
(M. XIV) akvov yap Oavparos 
To TAO0s Epwros oTdOev apynv AapBaver. 
(Reconstructed from Plut. ‘‘ Fragm.”’ vol. v, p. 565, 
Wyttenbach.) 
641K ......... 7M SeSovhwvrai Tore; 
Oxfrer; $rvapos: HS yap avrijs TavTEs av 
jpov: Kpiaw yap TO Breresy i tonv ever. 
GAn’ 7ov7 TLS TOUS epavras emaryetar 
5 guvovaias; mas ody Erepos TaUTHY EX ov 
ovdep wétrovOev, GAN amine KATAYENOY, 
Erepos 8° aroAware; Katpos EOTLY 1) VOTOS 
abuxis, 0 wryyels 8 etow 89 TiTpwOoKETAL. 


1 way 7d Aupawdperdy eorw Evdo0er, Dobree. / xdvta rd Av- 


pavdper’ tvd00dv éorw, MS. 
2 § 5%, MS./oe 5%, Kock, from Dobree. 
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“© Man ts born to trouble.” 

The man who has the will to undergo all labour 
may win to every goal; he is in a fashion rich; or, 
by virtue of some knowledge is a philosopher; or by 
some regimen he is sound of body—yet, when all’s 
said and done, one thing he cannot find—the way 
through which one may shun sorrow. For ’tis not 
merely failure to fare as you desire that causeth 
grief, but even blessings bring entail of trouble. 


Defilement cometh from within. 
Young man, methinks it has not dawned upon your 
mind 
That everything is wasted by its native ill, 
That all that brings defilement cometh from within.! 
For instance, if you'll notice, rust.in iron tools ; 
In over-cloak the moths; the woodworm in the wood ; 
And then, again, there’s envy, worst of evils all, 
The impious propensity of evil souls, 
Which hath consumed, consumes, and ever shall 
consume. 


“ Tell me where ts Fancy bred.”’ 
It is worth our while 

To wonder where Love’s dealings have their origin. 
ae ee ee eee To what then is a man enslaved ? 
A face? That’s nonsense! All would love the self- 

same girl, 
Their eyes would be for them the same criterion. 
Some pleasure in companionship entices love? 
Why, then, in spite of this does one man suffer naught, 
But off he goes and ae while this man’s done for 

quite ? 
Soul-sickness jis occasion, and the stricken man, 
We must conclude, is wounded by an inward blow. 


1 From Plato, Republic, 609 ; cf. St. Matt. xv. 11. 
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542 K eltrep Tov addixodvtT acopévas | nuuveTo | 
a / 
ExATTOS NUAV Kal cuynywviteTo 
tows vouitwy idtov elvas TO yeryovos 
adixnua, Kal cuvérpattov adANNOIS TLKP@dS, 
b a > \ “ \ \ e a w 
5 ovK av émi mA€loyv TO Kaxov nuiv NiEETO 
TO TOV TOVNPOV, GAAA TapaTnpovpeEvot 
Kat Tuyyavovtes Hs Eder TLwplas 
w / , 3 @ a 4 
Ato omavio, opodp ay jRoav } wemavpévoc. 


543 K Aépxirme xat Mvyourre, Tots etpnuevols 
“a , “A 
NL@V UTO TLVOS 1H TWETTOVOOTLY KAKDS 
” N “A e ° \ f 
€oTL KaTaduyn TaoLy, ol XpnoTol piroe. 
\ \ 9 } 7 ge’ 2 4 A ‘ 
Kat yap atrooupac E€oTL [LN yEeN@peEvon, 
A , e nm 
5 Kal cvvayavaxtovvl’ omroTay otKELws opa 
“A 4 
ExacTos aAUT@ Tov TapoyTa, TaveTaL 
TOUTOY padtoTa Tov ypovoy Tov duadgopeiv. 


545K (Reconstructed, cf. Lucian, “ Pseudol.” 4 and “‘ De Con. 
scribend. Hist.’ 41.) 
_ "Enreyxos ei eye, 
o didos 'AAnGeta te kal Tlappnoia 
"EdevOepia re (ovyyevéotatos) beds, 
povotowy éxOpos TaV Bpotay Tots THY éunv 
A , VA 3 > Q \ a 
5 yA@rtay Sedidot, Tavta T eidws Kal caddas 
SueEtwv omroca avvotd’ bpiv (xaKd,) 
Ta odKa adKA, THY OKaDNHY oKddny Néyov. 


1 dopevas, Grot. / ddicovvTa nev as, MS. 
2 arodupac@ Eor:, L. Dindorf. / drodvpacéaf 7, MS, 
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The League to enforce Justtce. 


If each of us were glad to join the struggle and 
to unite in exacting penalty from the offender, 
deeming as equally his own the injustice that has 
come to pass, and if we made common cause in the 
bitter strife, the mischief of bad men would not. wax 
ever greater, but the wicked, held under close 
surveillance and receiving their due punishment, 
would be either very scarce or utterly suppressed.! 


De Amicitia.” 

Dercippus and Menippus, for ill-words or ill-treat- 
ment suffered by any one of us, for us all there is a 
refuge, namely, in good friends. For it is possible to 
take one’s fill of lamentation without meeting ridicule, 
and then each one chiefly finds surcease from vexation 
what time he sees a friend stand by him with 
intimate sympathy. 


A Spade a Spade ! 


Confutation ? is my name, the friend of Truth and 
Frankness, and a deity close akin to Freedom, an 
enemy to those mortals only who fear my tongue, 
and one who both knows all things and makes clear 
all details, whatsoever evil of yours I know of. I 
call a fig a fig; a spade‘ a spade. 


1 cf. 679 K. 
ei wmdyres éBondotpey AAANAOS del, 
ovdels dy dy KvOpwwos edenOn tvx7s. 
“Tf alwa ie all of us brought help to one another, no human 


being hn have needed Fortune’s aid.” 
2¢ 


~ 


or ae personification, cf. the deity ‘‘ Misap rehension ” 
in te prologue to The Girl Who Gets Her Hatr Cut Short. 
¢ Literally : a scoop. 
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546 K Tous THs yapeThns Spous UrrepBaives, yuvac, 
s) 5 7 / \ cA / 
THY aUMav> Tépas yap avreLos Ovpa 
édevOépa yuvatkt vevoptot oixias: 
A ’ 9 , ” \ ear , 
To © éridimxey els te THY OdOY TPEXELY, 
5 &rt Apiopoupévny, xuvds eat’ Epyov, ‘Pddn.1 


547,548 K ravres pev of Opaxes, pddtota & of Térat 
Huets aTravTwv—xKal yap avTos evyopat 
éxeiOev elvas TO yévos,—ov ogpodp’ éyxpatets 
€o ev e e e e e e e e 2 e e e e e ry e e e 

5 yapet yap nucv ove els et pn Séx’ 4 
(4 ” a, oA , , 
évdexa yuvaixas, dwdex’ 7 wretious Tivés. 
av réttapas 8 7 wévte yeyaunKas Tis 7,” 
KaTaoTpody yis,? avupévatos, aOAL0s, 
Mv 2 93 a 9 9 Cal 9 “ 
AvUUPOS OUTOS ETLKANELT EV TOLS ExEL, 


549 K avOpwtros oy pundérote THY aduTiav 
aitod Tapa Oey, adNAA THY paxpoOvpiar. 
ef ” \ } 9 / 
Stay yap adutos ba TéXovus elvae O€ANns, 
a im ’ > 2 + >a 7 \ / 

H Set Oeov o° eivai tw 7} Taxa 57 vexpov. 
5 mapyyoper dé ta and Sv évrépwv xaxav. 


Supplementum Comicum, Demianczuk, p. 60, and 550, 551 K. 


@S ToloWw ev fpovodar aUupayos TUN 4 
ed , 
atravtt Satpwv avopt cupmapictatat 


1 Meineke refers this fragm. to the ‘I¢pera, q.v. 

2 ais J, K./ cdxp, MS. 

3 xaraotpoph vis, K. | xaragrpopiis ris, Tyrwhitt. 

* Line | prefixed and lines 7-11 added to Kock’s fragments, 
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Women should be netther seen nor heard. 


You’ re overstepping, wife,a married woman’s bounds— 
The street-door of the peristyle! For free-born dame 
The street-door is the limit by convention fixed. 
This chasing and this running out upon the street, 
Your billingsgate still snapping, Rhode,’ is for dogs. 


Race-Suicide in Thrace. 


All Thracians, and we Getae most especially— 

(Yes “ we,’ I say, for I myself claim origin 

From parts out there)—are not so very self-restrained. 
For not a single one among us marries, save 

He takes wives ten or else eleven—some indeed 
Take twelve or more. Or has he wed but four or five 
He then is called “a bouleversement of the state,” 
Unmarried, feckless, bachelor,” by folks out there. 


“ IT am the Captain of my Soul.” —HENLEY. 


Being a man ne'er ask the gods for life set free 
From grief, but ask for courage that endureth long. 
For if to shun all grief from first to last thou’rt fain 
Thou must become a god or else perchance a corpse! 
Looking on ills of others, solace take in thine. 


eo e e@ e© @® @ @ @ @ @ @ @ @ @ @ @ @ @ ® ® @® @ e® @ @® @o@ ® 


As for the righteous-minded, Fortune is ally. 
By every one of us at birth ® forthwith there stands 


1 Possibly the same Rhode as in The Priestess, see above, 
365. 


p- ; 
2 Or, by other readings, q.v., translate : 


‘* And should one, having wed but four 
Or five, meet some acta ona he then i is called . 
2 From Plato, Republic, 620 
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/ a 
evOus yevopéve pvataywyos Tov Biov 
Ul 
aryabos’ xaxov yap Saipov’ ov vopucréoy 
elvat, Biov Brdrrovra Ovntov,) odd éyew 
/ CA > 9 \ = ‘\ , 
Kakiav dtravta § ayaGov elvat tov Oedv. 
GNX of yevdopevot TOLs TpOTTOLs aUTOL KaKoL, 
a , 
TOAHY tT? ériTdoKHy TOD Biov TemTonpéevoe 
! “A , 
n> wavra Thy avtav' adBovriay dia 
/ 5 2? , } /, 9 v 
Tpifraytes, atrodhatvovat daipov’ aitvov 
a , 
Kal Kaxov éxelvov hac avtot yeyovores. 


® yijpas, éyOpov copatov avOpwrivan, 
e “ \ io > , 
ATAVTA TUNGY TA KANA THS Eevpopdias, 

\ a 
Kal peTaXapattoy THY pev avdpiav pEed@v 
els TampeTrés, TO O€ TaYOS Els OKVOY TONUD. 


day Tovnpod yeitovos yeitwv eon, 

mavTws Tabet tovnpov 4h pabety oe Sel. 

2A > r] a Oe 6 , 4 ” 

eay ayalod dé® yeitovos yeiTwv eon, 

ec. / ? \ , 

as mpocdiddcKes ayaba nal mpocpavOdvers. 


ovK ex TOTwY Kal TAS Ka’ Huépav TpUdis 
CnTovpev @ TicTevaopev TA TOD Riou, 
maTeEp; ov mwepiTToy oleT’ eEeuvpnKévat 
ayabov Exactos, dv éyn didov oxidy; 


1 @vnrdv, MS. | xpnordv, Kock, who also omits 033’ Eye, / 
kaxlay. 2 +’, Capps. / 3’, MS. 

* 4, Capps. / ei, MS. / «al, Demianczuk. 

* abteyv, Demianczuk. | éaurav, MS. // dla, Capps. / éx-, MS, 

5 rpipayres, Capps./ éxrpup. MS. § 3¢, Rutger add. 
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A spirit guide, beneficent, to lead us through 

Life’s mysteries. For we are not to think of this 

As evil Genius to harm our mortal life, 

Nor fraught with wickedness, but hold that God is 
good ! 

In everything. Yet those who turn out base them- 
selves 

In character and gender great complexity 

Of life, or ruin all things by their heedlessness, 

Declare and hold divinity responsible 

And claim that he is base, becoming such themselves. 


«Time doth transfix the flourish set on youth, 
And delves the parallels in beauty’s brow.” 
Suaks., Sonnet LX. 
Old age, thou enemy of mortal frames, ’tis thou 
Dost plunder all that’s fair from shapes of loveliness, 
Dost grave a new unseemliness on manly limbs, 
And it is thou dost make the swift full hesitant. 


De Propinquitate. 

If you’re a neighbour to a neighbour who is bad 
you must in everyway learn or suffer what is bad.? 
But if you are neighbour to a neighbour who is 
good, more and more good reciprocal you both teach 
and learn. 

De Amicitia.? 

In the midst of our daily revelling and drink, do 
we not, father, seek for someone to whom we may 
confide our life’s affairs? Does not each man think 
that he has discovered some unusual blessing if he 
gains even the semblance of a friend ? 


1 From Plato, Republic, 379 z. 
2 See Plato, Apol. 25 c. 3 cf. 543 above. 
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555 K GyAnpoy o Xpovos o TOAUS. w Yhpas Bapu, 
ws ovdéy ayabov, Suayeph 5€é TOAN’ Exets 
tois Cao. Kat AvTNpa. aves eis oe b€ 
érXOeiv Sums evyoucba Kat crrovddlopev. 


556 K éveyn’ atuylay cat BraBny evoxnpovas. 
ToUT éoTiv avdpos vodv EyovTos, ovK eay } 
advaotrdacas Tis Tas opps aioe Nah, 
Gn’ bs Ta y’ avTOD Mpdypat eyxpaTas hépec. 
557 K mdcoveFia péeytotov avOpwros KaKxov 
oi yap Oédovres rpocAaBely Ta THY TédaS 
AMOTVYYXAVOVTL TOAAGKLS VIKWpEVOE, 
ta & ita mpooriOéace Tois addOTPioLS. 


559 K Avirns tatpos”? éotiv avOpwmots Aoyos 
puxis yap obtos povos Exet OerAxTHpLa* 
Néyouvas 8 avrov of wdAat copwrTatot 
aoretoy elvas Pdppyaxoy. 


560 K Over ovderanor nvEauny 
\ A 
éy@ To o@lov THY éunv cuvolxiay, 
> A fy FT 3 > a bd , 
adda tapéne'ttrov:* oixeTav elvat oTdoLv 
? “ a 
évdoy Tap’ avTay Tpaypa Xpnolpwratov. 


lo) an \ a 
561 K THS OKLAS THY TOppUpaY 
TPOTOV evupaivova eita peta THY TOpdUpay 
a ? Q 4 
TOUT éaTty OUTE AeUKOY OUTE TOpHUpa, 
GNX’ Oorep avy Tis KpoKHs Kexpapévn. 
1 édy, Meineke. / &vw, MS. 
* jarpés, as in Ar. Eccl. 363, Pl. 406. ef. below, fragm. 591 
and 677. 
* The text and metre are confused. wapéAe:moy, Meineke. / 


mapédimov, MS. | add’ <ob> xapéArwor, Buecheler. / Punctua- 
tion, Allinson, 
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De Senectute. 


Life lengthened out is irksome. O burdensome 
old age, how thou dost bring never a blessing but, 
while life lasts, many an annoyance and sorrow! Yet 
none the less we all pray and are eager to come to 
thee. 

- Store Equipoise. 
Hurts and misfortunes bear with grace and dignity. 
That is the way of any man possess’d of sense, 
Not his who jerks his eyebrow up and cries, “Ah me!” 
But his who bears his troubles with self-mastery. 


Anti- Expansion. 


' In the front rank of man’s woes is grasping greed. 
For they who are fain to annex their neighbours’ 
holdings frequently are defeated and fail, and to 
their neighbours’ possessions contribute their own in 
addition. 
The spoken Word. 

The spoken word is man’s physician in grief. 
For this alone has soothing charms for the soul. And 
the wisest men of olden times call this a dainty drug. 


When making sacrifice [ never prayed for my 
whole household’s safety, but I used to leave that 
out. It is a very useful thing to have indoors a 
house-slaves’ wrangle self-engendered. 


They first inweave the purple’s shading. Then 
after the purple this next colour is neither white nor 
purple, but as it were the tempered sheen of the 
weft. 
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562K . . . “mas bn 76 Tpadpa Tour eyes; ” 
, 39 A \ > 
“pecayKuro. “Tras wpos Oeav;” “emt cXLpaxa 
\ a b , 9 > A \ s 
mpos Teryos avaRaivwrv. éyw pev Secxviw 
€oTrovoaras, ot Sé madey errepuKTnptoay.) 


567 K oluot tddas éywye. tod rol’ ai ppéves 
fa! an Aa fe! 
NOY éxEetvoY Noav év TA TWpLATL 
\ , wv 3? b a > 9 > 9: a >? @ 4 
TOV Ypovov, OT ov TAUT GAN éExelvy NpovpEOa; 


568 K olos 5€ xat tHv dpe elvar paiveras 
+) b ® nn , ra] , 
ad’ ov ToLodTos yéyovev, olov Onpiov. 
\ A > n \ \ e A a 
TO pnodev adixety Kal KaNOUS Mas Troe. 


570 K xav ofddpa cadas eidfs Tt, TOY KPYTTOVTA oe 
, b S v4 A x 9 \ LY 
pndémor édeyEns: SucKoNov mpaypy éott yap 
& NavOave tis BovNeTas TabT eidévat. : 


571 K 6tav érepos cor pndé ev tédXeov * 8150, 
déEat TO poptov: Tov NaBelv yap pndé év 
To NaBetv EXaTTOV TELOV ETAL TOL TOAD. 


572 K 6tav TL wpatTns Gatov, ayabnv ErAtriba 
mpoBarXA€ cavT@, TOVTO yweoKwYy STL 
, , \ \ , 
ToApn Sixaia cai Jeds avAXNapm Raver. 


1 Refer to Colax, Cobet. 
2 réAeov, Bentley. / xAéov, MS. 


496 


UNIDENTIFIED MINOR FRAGMENTS 


"Miles Gloriosus. 


“ How, pray, did you get this wound?”’. ‘ From 
a javelin.” ‘How, by the gods?” “ While scaling 
the wall on a ladder.”” So I explain in all seriousness, 
but they for reply turned up their noses. 


Ah me, the wretched one that I am! Where, 
pray, in what part of our body, were our senses at 
that time when we made choice not of this but 
of that? 


Handsome is that Handsome does. 


What a man he seems even to look at since he has 
turned out to be the man he is! He looks like a 
monster! To avoid all injustice actually makes us 
handsome. 


Let sleeping Dogs ke. 
Even though you know something perfectly well, 
never cross-question the man who would hide it from 


you. For it’s an uneasy business, this knowing what 
another would fain conceal. 


Half a Loaf better than no Bread. 
Whenever one offers you no one thing complete, 
accept the fraction; for obtaining the lesser part 


will be a great deal more for you than getting 
nothing at all. 


“ God helps those who help themselves.”’ 


When what you do is righteous, hold good hope 
before you as a shield, assured of this, that even God 
lends a hand to honest boldness. 
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KaTrowera: TL LaNNov EoTL TUuPEpov. 


eb Kal opodp adyeis, undév npeOrapévos 
Tpakns MTpoTET@S OpyHns yap adoyiorou Kpareww 
év Tals Tapayais padiota Tov dpovovvta Set. 


ov mev Tapatvels TAVO oroia! cou TpéTrEL- 
“ A e , 
éue 5€ troeiy To KaOHKOY OvY O GOS NoYos, 
A“ , 
ev io@” axptBas, o & tdvos treiOet tTpotros. 


ovdev SsaBor.Rs éotev érirovwtepov: 

Thy év éTép@ yap KELméevNnY auapTiav 

} ”“ +4 , (OL 9 \ > 4 “A 
et? péurpev idiav avtov émavayxes NaBetv. 

Satis b¢ StaBoXaios TeiPeta Tay, 

TOL TOVNPOS AUTOS éaTL TOS TpOTrOUS, 

) Tavtamac. Taldapiou youn Exe. 


Sef Tov TONMTAY TWpocTaTeEty aipovmevov 
THY TOU Noryou pev SUvamLY OvK eTripOovor, 
Oe Sé YpnoT@ suyKxexpapevyny Exerv. 


) VOY UTFO TLYWY YPNOTOTNS KaXoupEevy 
peOHKE Tov Grov eis Trovnpiay Biov" 
ovdels yap adix@v Tuyxydvet Tyuwpias. 

1 ravd’ dota, Meineke. / ratra dca, MS. 

2 Sei, Dindorf. / def, MS. / eis, Salmas., Kock. 
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In the nature of things there is no way of cheating 
by argument a burst of wrath. This at the moment 
holds sway; but when it is once past its anny) there 
will appear what is more expedient. 


Even if you're deeply grieved do not when much 
excited act hastily in anything. For the wise man 
ought above all, in the midst of trouble, to hold sway 
over senseless wrath. 


Now you are giving me such advice as it is right 
you should, but know this precisely: ‘tis not your 
words but my own character that persuades me to do 
my duty. : 

De Calumnia. 


There’s naught more distressing than calumny ; 
for you must necessarily take unto yourself as your 
own fault the error inherent in another. 

Now whosoever lightly yields assent to slander is 
either bad himself in character or has outright the 
judgment of a child. 


The Leader. 


The man elected as a leader of his fellow-citizens 
should have that power of eloquence which does 
not engender envy but is blended well with noble 
character. 

This present-day “ goodness,” so called by some, 
abandons all the world to viciousness. For no one, 
though he doeth wrong, is getting his just punish- 
ment. 
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581 K é€uol moXls éoti cai xataduyn Kal vomos 
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Kat Tov Sixaiouv Tod T adiKou TraVTOS KPLTIS 
¢€ a A A 
0 deatrotys.4 mpos toutoy éva det Shy épué. 


582 K tratp@ exe Set tov cadas evoaipova: 
9 
Ta peta yuvaikos 8 eiatovT eis olxiav 
Ww 9 9 ” \ A vf? °& \ 4 
ouT acdanry Thy KTHow ovo tNapav ExeEL. 


583 K érap wévns Ov Kal yapety TLS éhopevos 
Ta pera yuvasKos emedé nTat Kphpata, 
avtov didwaw, ovK éxeiynvy AapBaver. 


584 K év’ éo0’ a Kpivas TOV yapety péddovTA dei, 


Tou ™poo vin y ou 7 XpnaTov Tpo7rov: 
THY yap omovoltay THY POS GAANHAOUS Tel. 


585 K 6aTts yuvaik’ emixnpov em Oupet AaBeiv 
TAovTovGaD, Hroe paw extivet Jer, 
Bouvet’ atuyety paxaptos Kadovpevos. 


586 K aicxvvopar Tov marépa, Krre:todav, povov. 
dvriBrerew € EXELVOY OU uvycopat 
adixav, TA 8 Adda padios Yetpwooopat. 
1 Jacobs add. 
2 Allinson corr. metré causa dwoddve: of MSS. 
3 uh, not od, K. 


‘ See Hpitrep. St. Pet. fragm. p. 24, for repetition of these 
words in part. ) 
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Why are you a good servant all to no purpose? 
If your master is throwing away everything and you 
are not acquiring, you'wear yourself out ; you don’t 
help him. 


For me my master is at once a city and place 
of refuge and law and judge in everything of what 
is right and wrong. With eyes on him alone I needs 
must live.} 

Patrimony v. Matrimony. 

To be rightly happy a man must needs inherit 
from his father. For the dower that enters the 
house with a wife is a possession that brings neither 
security nor charm. 


Who gives the Groom away ? 
Whenever one who is poor and who eleg¢ts to 
marry receives the dower along with the bride, he 
does not take her, but gives himself away. 


There are two things which the man intending 
marriage ought to consider: whether her face is 
winning at least or her disposition good, For these 
engender mutual harmony. 


The dour Dory. 

The man who would fain take to wife a wealthy 
heiress is either paying off some score of the gods’ 
wrath or else he wishes to be luckless while hailed 
as “lucky man.” 


I feel shame, Cleitophon, before my father only. 
I shall not be able to look him in the face if I do 
wrong, but all the rest I’ll manage easily. 
1 See Arbitrants, Act IT, p. 25. 
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587 K vmepydavov tov yived’ 7 ALav Tpudn, 
5 te mwAovTOS éEwKetre TOY KEKTNLEVOY 
bd 4 Ad b] > N 4 
els Erepov 700s, ovx ev & TO rpocbev Hy. 


588 K xpetrrov yap éori, dv oxomh Tis KaTa NOoV, 
HN TOAN andas, driya 8 7bdéws Exerv, 
mweviay T GAvTrOV “ANXOV 7} TAOUTOV TLKpOV. 


” ” A > 7 3 , 
589 K aveuv Kakwy yap OLKLaY olKOUmEVHY 
b 4 e a b \ a \ e / 
OUK EOTLY EUPELY, AAAG TOLS MEV 1 TUXN 
, , ? , a 9 e , 
toutwy dSidwaw apOoviav, tots 5 ot tporros. 


n td 
590 K @ wetaBorals yatpovoa Travtovais TUXN, 
£ 9 > Af? oo A > A 
cov €aT dvetdos TOVO’, Stay Tis WY avnp 
Sixatos adixous wepiTéon TUuTTOpacL. 


591 K T@ pev 70 cdma dtateOepévm Kaxas 
xpeta or iatpod, ro Se tTHv uyny didov- 
AUIrHV yap edvoUS olde DepaTrevety AOYoS. 


593 K ove éot amiotov ovdev ev Ovnt@ Big, 
ov8 av yévoito. Toda troteidret Ypovos 
wapdboga xa Gavpacta Kal Covtwv tporo:. 


594 K advvaroy ws éotiv TL o@pa THs TUYNS* 
6 py hépov Sé xaTa hvow Ta mpdypata 
TUYNY TpocnyopEevae TOV éaUTOU TpoTOV. 
1 See above, fragm. 559. 
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Excessive luxury becomes somehow overproud, and 
wealth strands its possessor and leaves him with a 
different character and not the man he was before. 


For ‘tis better, if one considers in the light of 
reason, not to possess much with discomfort, but little 


with a relish, and painless poverty is preferable to 
embittered wealth. 


For ’tis impossible to find a dwelling where the 
dwellers have no ills, but unstinted store of these 


is bestowed on some by Fortune, and on some by 
Character. 


O Fortune, thou who takest delight in shifting 
change of every sort, the reproach is thine, whenever 
any man though just falls into mishaps unjustified. 


For him who is ill at ease in his body there is need 
of a physician, but need of a friend for him whose 
soul is ill. For loyal words have the secret of healing 


grief. 
Fact stranger than Fiction. 


In life of mortals there is not, nay, nor could there 
come to pass, a a single thing beyond our credence. 


Time and men’s ways embroider many an 1 unexpected 
marvel on life’s web. 


Fortune a Scapegoat. 


Fortune cannot possibly have any corporeal exist- 
ence; but the man who cannot bear events in 
Nature's way calls his own character Fortune. 
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oN ? \ na A wv , 
€av eyo dow vov éxev Bax tnpiav 
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Ypvany, TL or ceuvortepoy EaTat TO EvAOV; 
b] \ 3 A XN , b , 
annOés eivat Set TO cEepvov, ov Kevov. 


MévnTos ovdoey eats SuaTUXEeTTEpOV. 
adtravtTa moxGet xaypumvet xapyalertat, 
iv’ AdXos EAD@v petaraBy Kal KrnoeTat. 


A \ , A a , 

avOpwtre, un oTévate, on AUTrOD paTny: 
Xpnpata, yuvaixa Kal Téxvwv TOAAWY OTropay, 
& aou TUKN KEXPNKE, TADT adeir€ETo. 


> A \ “~ + 4 > wv 
oxvel d€ vobv Eyouva’ tows: 
del € trols mapovar daxpvots éutroet 
TO Onrv THs Wuyns avaBornv TO aber. 


émitpiBovoty nas ot Geol 
pardtoTa TOUS YynuwavTas: del yap Twa 
dye éoptnv oT avaynn... 


3 , 9 , 
ovdeis eoTi p0L 
adXOTpLOS, av 7 XPNoTOS’ H pvais pia 


wavTwv, To 8 oixelov cuvictnaww TpoTos. 
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Thankless by nature always is the man who has 
been saved. No sooner has pity been shown than 
the gratitude is gone which in his hour of need he 
vowed he'd feel for ever. 


If I now assert that my staff is made of gold, 
wherein will its wood be aught the more august for 
me? The august must needs be real, not empty 
show. 


There is nothing more luckless than a poor man. 
He toils at all things, loses sleep, and works away, 
only to have another come and have his share and 
take possession. 


“ The Lord gave and the Lord hath taken anay.” 


Fellow, don’t keep on groaning, do not grieve in 
vain. The things which Fortune lent to you— 
money, and wife, and crop of many children sown— 
she has taken back again. 


She hesitates perhaps because she has sense. But 
a woman can always by her ready tears gain a respite 
for her soul’s suffering. - 


The gods afflict us married men above all others ; 
for there is ever necessity of celebrating some 
festival. , 


“ Humani nil a me alienum.”—Terence. 

For me none is a foreigner 

If so be he is good. One nature is in all 
And it is character that makes the tie of kin. 


1 of, Fragm. z, Epitrep., p. 86, line 532. 
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adtrav?’ doa bn nal tov HrALov Brérret 
Tov KoLvov nuiv, SovAa TadT ea HOdovaHs. 


éyw dé woAAHY ovciay Kal TAOVGLOS 
a 9 @ \ a 4 9 ¢@ b J t 
Karodm’ bo Wavtwv, waxdpios 5 UT’ ovdevos. 
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A father can have no greater joy than this, to 


see one of his own children both continent and 
wise.! 


= 


I know of many men who have perforce turned 


criminals through misfortune although they were not 
such by nature. 


To bear up well means this: if you can bear your 
fortune all alone and not expose it to the crowd.? 


Glass Houses.* 


If you heap abuse like this upon my wife, Ill give 
your father and you and all your tribe a public 
scouring ! 


O Sun, thee first of all the gods ‘tis right to 
reverence, for thanks to thee ’tis possible to see the 
other gods. 


And now begone from this house; for a woman 
who is chaste ought not to dye her hair yellow. 


Whatever lives and looks upon this Sun’s light, 
common to us all—all this is slave to pleasure. 


Now I have large means and am called rich by 
everybody, but happy by no one. 


ch 3 Ep. St. John, 4 ; Soph. Anteg. 660 ff. 
mc Georgos, 79 ff. 
3 cf. 710 below. 
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e aA A 
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1 ef, prroupedhs, of Aphrodite. 





1 The law in Ceos commanded those over sixty to drink 
hemlock !—Strabo, 10. 486. Dr. Wm. Osler, expert in Greek 
as well as in medicine, may have had the Ceians also in mind 
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“ Oslerizing.”’ 
That’s a fine custom, Phanias, of the Ceians— 


that a man who can’t live well does not continue 
to live ill.} 


It is proof of lowest character when a man, who 
is ill-spoken of, does not grow enraged. 


Now I am unintelligent, exceedingly frugal, but 
he’s a wastrel, lavish, exceedingly rash. 


May she, the noble-sired, laughter-loving maiden 
Victory, attend us ever with good will. 


Greeks are men, not brutes devoid of sense, and 
due reflection accompanies their every action. 


Folly i is a self-chosen misfortune for mortals. Why, 


when you are wronging yourself, do you lay the 
blame on Fortune? 


Grievous indeed it is to commit such transgressions 


that we who have done them hesitate even to speak 
of them. 


It seems to me, Philoumene, to be sheer folly | 
to perceive what one ought to perceive and then 


not to guard against what one ought to guard 
against. 


The one who does not carry lightly any of life's 
blessings is senseless, not blessed. 


when he issued his famous (semi-serious) extravaganza. For 


other less debatable compliments to the island home of bard 


and sophist, see Plato, Protag. 341 8, and Legg. i. 638 B. 
Also of. Aristoph. Frogs, 970. 
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yarerov Stray Tus My Tin TrEOV AAAN, 
pndev Katedas, GANA WpoaTroLovpeEvos. 


(A) errioxes oprytCouevos. (B) dAAa Bovropat. 
(A) ovdels yap opyis xdpi amreiAnder, Tatep. 


ou EaTLY OPYTS, WS EoLKE, PapwaKov 
GAN’ 4 AOYos atroudaios avOpwrrov didou. 
1 raelOavov, Kock, / 7d wi@avdy, MS. 
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For the crowd the incredible! has sometimes 
greater power and is more credible than Truth. 


In the case of those who senselessly squander 
their own means, fair fame quickly changes to ill 
fame in the estimation of all. 


I have never envied a very rich man if he gets no 
good out of what he possesses. 


Do not get gain from every source, but, prithee, 
have some sense of shame. Unrighteous luck brings 
fear. 

O thrice unlucky he who by his thrift has laid up 

a store of hate that is double his possessions. 


If one will notice, it is not the number of cups 
that inspires drunken folly but the character of him 
that drinks. 


It’s a grievous thing when anyone talks more 
than he drinks, without real knowledge, just making 
pretence. ? 


A) Cease from your wrath. (B) So I desire. 
For no one, father, receives favour through 
wrath. 


There is no other medicine of wrath, as it seems 
except the earnest counsel of a friend. 


1 Or, perhaps, the probable ; see note on text. 
? Too good a listener was equally objectionable ; cf. Lucian, 
Symposium 3: ‘‘I hate a fellow-guest with a long memory.” 
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U \ A \ ? 4 A 
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\ “a , b] , 4 
Hn tovTo Bre ns e vewrepos Aéy, 
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e , a va 
OUX al TPLXES Trotovaty ai AevKal dpoveiy, 
> ¢ wn 
GNX 0 TpoTFs éviwy TH Pvoet yépwv Vv —3 


1 sc. év in next line, Allinson. /Cobet would read yfvera:, 
‘“‘nam qui hoc faciunt, non viders calumniatores, sed esse 
solent.” 

* Aéyw, Cobet, Rouse, metrs causa. | épd, MS. 

3 cf. Aesch. Septem, 622: yépovra rdv voir. 
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Why beholdest thou the Mole... ? 


No man, Pamphilus, beholds‘clear-eyed his own 
defects, but just let someone else disgrace himself 
and that he’ll see. 


Conscience doth make Cowards. 


‘The man who hath some load upon his mind, even 
though he be very bold, him conscience turns into a 
perfect coward. 


The poor must labour while life lasts, for idleness 
cannot support even the frugal life. 


The envious man is his own enemy ; he is forever 
grappling with vexation self-imposed. 


The laws are a very fine thing, but he who keeps 
his eye too close upon the code turns out to be a 
backbiter. 


He who condemns in advance before he clearly 
learns, is criminal himself by reason ot his wicked 
credulity. 


‘Tis fine when a king holds sway with manly 
vigour while observing with discrimination life’s just 
prerogatives. 


Have regard to this: not whether I that speak am 
somewhat young, but whether I speak the words 
of wisdom. 

"Tis not white hair that engenders wisdom, but 
some people’s character is naturally mature. 
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TaTépa pepipvas TH Bi~w TwoAXas dépet. 


, a 
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\ A bad A 3 A a 
TO yapetpv, dav Tis THY adnOeLtav cKOTT, 
\ a 
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- The man who leads an army when he has never 
been a soldier leads out a hecatomb to offer to 
the foe. 


The farmer's life holds pleasure, for with hopes 
it comforteth his pains. | 


"Tis’in affairs of war a man should have pre- 
eminence, for farming is a menial’s trade. 


Great gains with ease turn those who sail on 
reckless voyages either into rich men or into ghosts. 


When anyone meets misfortune life has no fairer 
possession than a loyal slave. 


When good -character adds adornment to natural 
charms, whoever comes near is doubly captivated. 


There is one genuine love-philtre—considerate 
dealing. By this the woman is apt to sway her man. 


If you come to look at it, there’s no such cosy 
combination, Laches, as is Man and Wife. 


You who are resolved to marry must know this: 
you'll have large benefit if you receive a small evil. 


To have a wife and to be father of children, 
Parmenon, entails many cares in life. 


If one is poor and wishes to live happily, let him, 
while others do the marrying, hold aloof. 


Marriage, if one will face the truth, is an evil, but . 


a necessary evil. 
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652 K TOTE Tas yuvaixas dedrévat padora dei, 
Stay Te TepiTAaTTwOL TOis yYpNaTOIS AOyoES.- 


653 K ovdero?” éTaipa Tov Kana} med povTiKer, 
#) to KaxonOes mpocoboy elwOev Troetv. 


654 K 7) un yapeiv yap, av 8 drat AdBys, déperyv 
pvaavTa TOAAHY Wpotka Kal yuvaixa Oe. 


655 K aduvnpov € éoTL evTuxotyra <7) Bio 
Exerv Eonpov Siadoxou THy oiKiav. 


656 K ovK éotuv ovdev dOALwWTEpov TaTpos, 
TAny Etepos ay 7? wrELoveY TaTNp. 


657 K ear 5é BITNP PtNOTEKVOS pardov TaTpos* 
n pev yap aut oldey dv0’, o & olerat. 


658 K Ouyarnp ériyapos, Kav dAws pndev AaNH, 
ba Tod ciwtav TrAELTTA TeEpl AUTHS NEyEL. 


659 K pndev oduva Tov Bisel yevas Koy Ste 
o péytat’ ayatray ‘kai’ be? éXayior’ opyiterat. 


660 K ovK éor dove pm Hotov 7 ny pnbeis Aoyos 
TATPOS TPOS ViOV TEpLEYwV EYKW[LLOY. 


661 K ovdérror’ adnOes oddév OVP Via TaTIp 
elw60’ amretrety ov’ epay epwpevn. 
662 K 0 oxAnpotatos pos viov év T@ vovOeTeEty 
Tots pev NOvyols WiKpOS EaTL, TOUS O° Epryots TaTND. 


12 rod Kadod. 2° Erepos bs &v J, Porson. 
3 Meineke, for 6 uéyiorov ay. 5°, MS 
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UNIDENTIFIED MINOR FRAGMENTS 


Then is when you most must fear women, when 
they veneer a thing with fine words. 


A courtesan who is wont to make of dishonour 
her revenue never makes honour a subject of care. 


Kither you must not wed a wife or, if you take her 
once for all, you must close your lips and endure the 
big dowry and the dame. 


It is a painful thing for a man who has won 
success in life to have his house barren of an heir. 


There is nothing more wretched than a father, 
except another one who is father of more children. 


A mother loves her child more than a father does, 
for she knows it’s her own while he but thinks 
it’s his. 


A marriageable daughter, even if she utters never 


a word, by her very silence says most of all about 
herself. 


Cause your father no distress, knowing this: that 


he who loves most is also angered for the least 
cause. 


There is no more pleasant thing to hear than 
when a father speaks words of praise to his son. 


Never a word of truth is wont to be found in 
threat of ‘father to his son or of lover to his beloved. 


The harshest man, rebuking a son, in his words is 
bitter, but in his action is a father. 
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MENANDER 


663 K vi@ m pod vps Tak voupevov ToOGV 
xnoenov’ adnOas, ov« Epedpov E€ets Riov. 


664 K Tous ev yeyovotas Kai TeOpappévous KaXaS 
Kav Tots xaxots Set Aovyov Exewy evpnpias. 


665 K mXovTos dXoyioTos mpocdkaRwv e£ovciay 
Kal tovs ppovety Soxovvtas avontous Toei. 


666 K KpevTTov orty’ éatt L Xpnwar GVUTTOT TOS exetv, 
h ToAAa pavepas & pet’ ovetOous Set NaBetv.} 


667 K ovK éore AUTINS, av TEP opOas Tis TKOTN, 
adrynpa peiCov Trav év avOpwrov duce. 


668 K moAdNov duce tois Tac dvOpwros KaKaD 
dvT@Y péyloTOV é€aTLY 7) AUVITN KAKOD. 


669 K é&wlev elou ot Soxovvtes evtuyely 
Aaptpoi, Ta S évdov twracw avOpwrrass icos. 


670 K ovdér pe AuTrel Wadov 7} XpnoTos TPOTOS 
els YaXerrov Otay 7 cuyKexAnpEvos Biov. 


671 K olKT poTaTov éott Treipav él ynpws 60@ 
ddixou tuxns dixatos eiAnhws Tporos. 


672 K avipa tov arnOas? evyevn Kai tayaba 
Kal Ta kana Sei Traiovra yevvaiws pépecv. 


6738 K Tais dtuxiasat py "iyatpe TOV Tédas” 
Tpos THY TUXNY yap Cuyopayetv ov padzov. 


' Sef transposed metrs causa, Allinson. / & de: uw. 6. A. MS. 
4 &vdpa Tov dAnOws, Porson. / rby &AnOas &vipa, MSS. 
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If you heartily do your duty by your son you'll 


have in him in reality a protector, no mere substitute! 
inheritor of life. 


The well-born and well-bred should, even in evils, 
temper speech with auspicious silence.* 


Irrational wealth, when it has acquired power in 
addition, renders senseless even those who seem wise. | 


Better is the possession of small wealth without 
suspicion than large wealth which one must receive 
in open shame.? 


Amongst the natural ills of man there is, if one 
but look at it aright, no greater pain than grief. 


Of all the many evils common to all men by 
nature the greatest evil is grief. 


Those who seem to be fortunate are magnificent 
on the outside, but in their inward parts are on a par 
with all men. 


Nothing grieves me more than when good character 
is locked up fast in the hardships of life. 


It is most pitiable when on the threshold of old 


age just character has received the shock of an 
unjust fortune. 


The truly well-born man must nobly bear his bless- 
ings and, if he stumble, nobly bear his evils too. 


Do not exult over the misfortunes of your neigh- 
bours, for it is not easy to struggle against one’s 
yoke-mate Fortune. 


1 Reference to the third athlete who “sat by” waiting 
to fight the winner in a contest. 


3 cof. Fragm. 672. 3 Text (q.v.) is uncertain. 
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CT TAS éyyus TOUS TUvaNOM 
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| WGC LTE os : roy dvarealey 
1 povos éarly. ovTos Kal oe von i 


@ décor’ avaé, Léf>eors! 4 posi Ga 
“pore. cxorreia Oat THS GAnO cya 


i 
o g's Nines cou cuvéc ews TC ‘ y 4 
ao épya TUVETLY OVK ‘Exovre 


ri pa déayos GOV, Tal, KAT Of jaw g @ oo jc, 
70.8 Epyov GAAnv olpov demag 5 
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UNIDENTIFIED MINOR FRAGMENTS 


It’s not my habit to uncover misfortune that lurks 
concealed, but I say one should rather veil it close. 


It is indeed great comfort for those who are down 
to see sympathizers close beside them. 


If lengthened age is apt to rob us of all else, at 
any rate it makes intelligence the more secure. 
Time is healer of all the necessary ills. And even 
you he now will heal. 


My lord and master, for mortals who are wise it is 
possible in good time to look into what’s the truth. 


Thy talk is freighted with much mother-wit, but 
thy actions are seen to have no wit at all. 


Thy talk, boy, runs fair along the straight high- 
road, but thy action strikes off by another path. 


The one who has no wisdom but who chatters 
much on every point exhibits his character in his 
words. 


It is far better to have come to know one thing 
thoroughly than to be superficially dressed up with 
many. 


Whenever you talk much but do not learn, you 
will be in the position of having imparted your store 
of knowledge without learning mine. 


The selecting of those like to oneself somehow 
is most apt to bring unity out of life’s blending. 
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MENANDER 


686 K avnp axdpiotos pi vopilécOw diros, 
pn® & <ye>! rrovnpos nateyétw Ypnated Té7Ov. 


687 K yuvacnt 8 Satis Spxov dpviwv avip 


pndev moet Sixatov, ov'k éor’'* edoeBrs. 


688 K éue 8 ddicettw WAoVGLOS Kal pty TévNS- 
paov hépewv yap xpetrovwy tupavvida. 


689 K mpdov xaxoipyos oxy’ breceNOwv avip 
Kexpuppevn Kelrar Tayls Tois TANoIoD. 


690 K piow méevnta tOVoip Swpovpevov: 
EdeyXos eats THS dXoprdctov TUyNS. 

691 K ypuods per olden eEeréeyyecOar rupi, 
9 & év dirors edvora Kap® xpiverar. 


692 K Kalp@ Tov evTUXovVTA KoNaKEvWY didos - 
Katpov diros répuxev, odxl Tod pidrov. 


693 K azrovTt parAXov evyaplotiay mmée' 
nw ‘ f 
T@ yap waporte yiver’ evTOVwTeEpon. 


694 K dpovnow aoxav appoaw pn ype diross, 
émel KexAnoe Kal ov TavTEehas adpwv. 
695 K pvotypiov cov py Kkateitns TO hitw 
kov pI) poBnOfs avrov éyOpov yevopevov. 
696 K 0 yap dbixas "Ti Kal” érépou Entav Kaxov 
auTOS TpoTda yet TOD KaKov THY ExBacw. 


1 Rouse inserts metri causa. 
2 oix gor’, Kock. / obros, MS. 
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Let not an ungrateful man be deemed a friend 
nor let the miscreant be ranked with the good. 


The man who pledges his oath to a woman and 
then does naught that is just, is no righteous man.! 


May I be injured by the rich, not by the poor; 
for it is easier to put up with the despotism of 
superiors. 


A malefactor who assumes the guise of mildness 
is a concealed snare for his neighbours. 


I hate a poor man who makes presents to the rich. 
It is evidence of his starveling lot. 


Gold knows how to be tested by fire, and loyalty 
among friends is tested when a crisis comes. 


A friend who for the opportune moment flatters 
him that prospers is by nature friend, not of his 
friend, but of the opportunity. 


Show gratitude the rather to the absent; for 
towards one who is present it is all too attentive. 


If you go in for wisdom, do not make intimates 
of those who lack wisdom or you will bear the name, 
yes, you, of utterly unwise. 


Don’t tell your secret to your friend and you'll 
not fear him when he turns into an enemy. 


For he who ’gainst another seeks to do some unjust 
thing experiences himself a foretaste of the issue 
of that wrong. 


1 The MS. reading (qg.v.) would involve a cynical paradox. 
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700 K 


701 K 


702 K 


703 K 


704 K 


705 K 


708 K 


MENANDER 


Stay é€x Tovnpod mpaypatos KEpbos raBns, 
tov duvatuxelv vomtlé o appaBav’ éxew.} 


SovrAw yevouévo, Sodr€, SovrAcUwy hood: 
apynpovet yap Tadpos apynaas Cuyod. 


éXevbe se Was évi debovrAwrar, VOM, 
duotv 6€ SovA0s, Kal vou Kal Seomorn. 


vopLOs gurayGeis ovder € €OTLY 7) VOLOS, 
o pn huraxGeis cal vopos cal Snutos. 


py) maoxe Tp@Tov TOV vopov Kal pavOave. 
mpo Tov mabey 5¢ TO Ho8w mporapyBavov. 
D2 Karas 'troei | 


agar 4 0 btbdoKwv ypappat ‘ov 
'Oé'3 PoBepa mpoomorive: * dappaxov. 


aomt 


Kadny yuvaix’ éav tons re Jaupaons: 
TO yap TOAD KaAXOS Kal roywy TroAA@Y yéeueL. 


yveuny dpiotny TH yuvacel 1) eye’ 
youn yap ide TO Kaxov nd€éws Toei. 


pn KAde Tous Oavovtas: ov yap apenrel 
Ta SaKpu avaicOnt@ yeyovoTt Kal vexp@. 


éav Tpopny Sous TOV AaBovr’ overdions, 
ayiwlieo xatémacas ‘Attixov pére. 


1 Cobet condemns véurce ve. . . Zxerv as Not Menandrean. 
2 [Obl Kad@s “roet!, Grot./ Karas, MS. = 3é, Meineke add. 


4 xpormori(e Heins. | (xorlgw c. dupl. acc.) wponopl(e, 


‘ some MSS. / xpoowopife:, Paris, codex. cf. Kock, Meineke, 
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Whenever you get gain from base transaction 


consider that you have mortgaged yourself to mis- 
fortune. 


Fear, slave, when you are slave to him who was 


a slave; for bull, from yoke set free, forgets it 
altogether. 


All free-born men are slaves to one alone—to Law ; 
A slave is slave to two—his master and the Law! ! 


A law observed is nothing more than merely Law ; 
When broken it is law and executioner. 


Don’t learn your lesson by first smarting under Law, 
But, ere you suffer aught, anticipate by fear. 


He who teaches a woman letters does not do well ; 
he feeds more poison to a frightful asp. 


On seeing lady fair*don’t go and worship her ; 
Because great beauty’s also full of many flaws. 


Don't offer to your lady 2 excellent advice, 
For on her own advice she loves to do what's bad. 


Weep not the dead. For tears do not avail an 
unperceiving corpse.® 


If thou on giving help dost chide the recipient, then 
thou art besprinkling Attic honey with wormwood.‘ 


1 Reminiscence of Herod. vii. 104; Plato, Republic, 564. 

2 Or, perhaps, ‘‘ wife.” 

3 cf. Lucian, de Luctu, 19. 

* He that sheweth mercy, with cheerfulness.—Rom. xii. 8. 
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\ 4 a 
710,K Oray Tt HERATS Tov TéNaS KaKnyopety,! 
> AN a “A > / 4 
QUTOS TA GAaUTOU TPATOV ETLOKETTOU KaKd. 


711 K pndérrote reip@ otpeBrov opOaoat KrAdbop, 
ouK Tv éveyxety ov duaots Bealerae. 


712 K érav é« peraBorrs eml 'to'3 xpeitrov yévn, 
57’ evTuxels péuvnoo THS MpoTépas TUYNS. 


714 K 6tav yépwr yépovti ‘twa'* yvopunv 660,5 


O@naavupos éi Oncavpov éxtropiterat. 
p n 


715,716Ko Aotdopav Tov Tratépa dvagijpm oye 
Thy eis TO Oeiov expereTa Braochynpay. 
O LN Tpépwv TEKOVTAaY EK TEXYIS véos 
bd @ > 6 2 \ ¢ LO 
axaptros ovTos éotiv ® aro pitns KAaOos. 


* 


719K . . . eipnvn yewpyov Kav trétpats 
Tpéeper KANWS, TOAEpOS SE KaY TEdiG KaKOS. 


720 K (Cited also Schol. Eur. ‘‘Andr.”’ 4, Fr. Trag. Adesp 444N.) 
2.» Walden én’ apoT@ yvnoiwv 
didmpi covya’ thv éuavtod Ouyarépa. 


> \ a n > > a nn 
724 K apy peyiorn tav ev avOpwrois Kaxov 
ayada, Ta diay ayaba. 
125 K péuhopai cot T0080” ott 
Npnotd pe NEyOVT OUK Ev TroncELY TpoddoKas. 
1 xaxnyopervy, Meineke, ed. major. / xarnyopeiv, MS. 
2 otk! Fv... 0%, Jacob corr./ od qv éveyxeiv Sov, MS. / 
Grotius conject. ob« gor’ avdynn 7. >. B. 
3 Add 7d, ? Meineke. / N.B. — u u in second foot. 
* "r.yvq', suppl. Grotius. 5 18g, Kock. / 8:307, MS. 


© éoriv, Allinson. /obrds éor’, Meineke. /éorw odtws, MS. Q.P. 
7 gobym, Kock. | cof ye, MS. 
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When thou art on the point of making some ugly 
fling at thy neighbour, think over first thy own defects.! 


Never attempt to straighten out a twisted branch ; 
you cannot achieve where nature suffers violence. 


When by a change you come to better circumstance, 
Remember in prosperity your former lot. 


When aged men to aged offer some advice 
A store of treasure piled on treasure they provide. 


He who rails at his father with reviling words 
rehearses blasphemy against divinity. 
The young man who fails to support by his trade 
the mother who bore him is a barren offshoot from 
the stock.? 


Peace maintains the farmer well, even on stony 
_ ground ; war but ill, even upon the plain. 


The Marriage Service. 


For the begetting of lawful children I give to thee 
my daughter.® 


A chief source for evils amongst men are benefits, 
excessive benefits. 


In this I blame you because you expect that, 
although I speak honestly, I'll not act so. 


1 ef. 608 above. ® of. 805. 

3 Hor the formula cf. The Girl Who Gets Her Hatr Cut 
Short, lines 894-5. Iso see p. 469 above. To incorporate 
this formula as a side remark was as natural as for us to slip 
in: ‘‘ For better or for worse.” cf. e.g. Lucian, Témon, 17. 
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728 K . 


729 K 


730 K . 


732 K 


734 K 


7137 K 


738 K 


739 K 


742 K 


744 K 


745 K 


769 K 


MENANDER 


. oux édevOépou dépecy 


, A e \ e 
vevouixa Kolvwvovoav noovny UBpet. 


ve ee 2 OUXL THY avrny éxel 
dtavotav aitav els Exactos cal AaBov. 


. . ov AUTOUVYTA bei 
raddprov opOody, GAA Kai weiMovTa Ti. 


N , Qo A > , N 
Komaos oTPATLMTNS OVO Av et TAATTOL eds 
b ] 
ovdels yevarT av. 


a yap pe?” ipépav Tis €atrovoa't') éxwr'; 
TavT elde vuKTwp. 


Tas 0 HN) dh povav 
adalovela nal odors addioxertat. 


>] ” 3 a > e > \ a 
ouK got avoias ovdév, ws enol Soxel, 
TOAp7POTEpoOV. 


@ vv€, ov yap 57 mwreiotov Adpoditns Oeadv 
peréyers pépos. 

TOV TH puces 
otxeiov ovdels KaLpos GANOTPLOV Toei. 


wavrTa yap 
Tais evdedeyxelars KaTaTroVElTaL TpaypyaTa. 


éore O€ 
yuvy Aéyouca ypnoO brepBarrwv dofos. 


” > , >Q/ A 
EOvov ov mpocéxovaty ovdéy pot Oeois. 


1 Corr. and suppl. Piccolos. / écxovdace, MS. 
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It’s not my belief that it is the part of the free- 
born to put up with pleasure that is partner with 
insolence. 


Not everyone has the same notion while asking as 
he has after receiving. 


One ought not to correct a child [merely] by 
vexing him, but also by a certain persuasion.! 


None might become a dainty soldier, not even if a 
god should mould. 


For what one has dwelt on by day, these things he 
sees in visions of the night.? 


Every fool is caught by quackery and empty noise. 
There’s nothing, as I think, more bold than folly. 


O Night, I call on thee, for surely thou amongst 
the gods hast greatest share in Aphrodite. 


No occasion renders foreign the one who is by 
nature kin. 


For all things are worked out by diligence. 


Now a woman who speaks you fair is a surpassing 
terror. 


I was making sacrifice to gods who paid no heed 
to me. 

1 Meineke compares Terence, The Brothers, 57, 58 : ‘‘pudore 
et liberalitate liberos | retinere satius esse credo quam metu,” 


and therefore refers this fragment to Menander, Adelpht. 
2 of. Herodotus, vii. 16. 
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MENANDER 

760 K els éote SodXNos olxias 0 Seatrorns. 

761 K ws yapiev €or’ avOpwros, dtav avOpwTos 7. 

762 K o vous yap nav éotiy év éxact@ Geos. 

763 K vumedeEauny, EtTtx TOV, ExTpépa, Pir. 

764 K KopwOio mioreve cal un xpa? dire. 

787 K puoc® rovnpov, xpnorov Grav ely Aoyov. 

769 K a&tavta Sovda Tod ppoveiv xabiotatat. 

776 K Aéyeus, & 5é Aéyers Evexa Tod AaBeiv réyets. 
792,793K ovn Eote toArApns epodzov pettov Biov. 

obx dors Tékuns Sripaverrépa Bess. 

796 K Avtret pre SovAos petlov olnérou hpovav. 

797 K opyi pirovvtwv oriyov ioyvet Ypovov.” 

805 K vopos yovetoty icoQéous Timas véwerv. 

809 K 700 ry’ év ddedgois oti opovoias Epus. 

810 K atoyuvopevos aicyiota Twreviay av pépors. 


)? Perhaps trochaic ? uh [KopwOly] xloreve undt xpa, etc. cf. 
Meineke. 

2 cf. Terence, Andria, 555. See note above on ’Av8pia, 
50 K. 
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UNIDENTIFIED MINOR FRAGMENTS 


The master is the one slave of the household. 
How charming a thing is man when he is man. 
For our intellect in every one of us is God. 

I conceived, I brought to birth, I rear, I love. 


Trust [not]1 a Corinthian, and make him not thy 
friend. 


I hate a bad man saying what is good. 
All things are slaves to intelligence. 
You speak, and what you speak you speak for gain. 


There is no greater equipment in life than. 
effrontery. 

There is no more _ illustrious goddess than 
Effrontery. 


This troubles me—a slave who thinks more deeply 
than a servant should. 


A lovers’ quarrel has but short-lived strength.? 


The law requires that we mete out to parents 
honours fit for gods.8 


Sweet amongst brethren is the love of unity.‘ 


If but ashamed of that which is most shameless, 
thou mightest endure poverty. 


1 See note on text. 

2 cf. Terence, Andria, 555: amantium irae amoris inte- 
gratiost. 

3 of. 715, 716 K. 4 cf. Psalm cxxxiii. 
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avOpwrros atuyav o@leO” vireo Tis EXtridos. 
@ A e \ PJ 4 
adtavta aiyav o Beds eEepydterat. 
ti & dpedos ev AaXObYTOS, dv KaKas hpovy. 
AuKodirsos pév eiary ai StadrAayai. 
o pndev adecxdv ovdeves Seitat vopov. 
Kxabilaver pév éviot eis TA oONTapa. 

, / > \ > 4 
Tens A€ywv TAarANOEs Ov TLOTEVETAL. 
érevOépws Sovreve: Sovros ovK Eoet. 
as Aretavdpases 75n TrovtTo: Kav Ente twa, 
avTopatos obTos Tapéotar: Kav dtedOciv Snrady) 


Sia Oardtrns 841 wopov tw, obros éctar por 
‘ 
Batos. 


1 87, Meineke. /3én, MS., Kock. //aépov, Kock. / réwov, MS. 
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UNIDENTIFIED MINOR FRAGMENTS 
In adversity a man is saved by hope. 
In silence God brings all to pass. 


What is the use of one who speaks fair, if his 
thought is bad ? 


This reconciliation is the friendship of the wolf. 
The man who does no wrong needs no law.? 


He takes his seat on occasion in the Sesame 
Market. 


A poor man though he speak the truth is not 
believed. 


Retain a free man’s mind though slave, and slave 
“thou shalt not be. 


How very Alexander-like is this forthwith: “If I 
require someone's presence, of his own accord he 
will appear! And if, forsooth, I needs must tread 
some pathway through the sea, then it will give 
me footing !’’? 


1 cf. Romans, viii. 24. 2 cf. Romans, xiii. 3. 
3 cf. Lucian, How to Write History, 40. 
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1092 K 


1093 K 


1094 K 


1099 K 


1100 K 


1103- 
1105 K 


1109 K 


AM®ISBHTHZIMA 


”y > 9 \ , \ / 
oir’ €x xepos pelevtTa KapTepov AiG ov 


ta a w 9 3 , s 
paov Katacxelv, oUT aro yNwoons Noyov. 


a c A a 
@s xpeittov éote SeatroTou YpnaToU TUXELY 


a a A A 4 
h Chy tarewas Kal caxas edXevdepov. 


apuxny exew det WAovatay’ Ta 6€ ypypata 


a? 3 \ ¥ / a la 
tavtr éotly dis, TapaTétacpa Tou Biov. 


Supplementum Comicum, Demianczuk, p. 59. 


\ \ b / e v 
TO pev eFapaptavey arract euguTov 
a \ , 
cat xowov, avadpapety? dé THY apaptiav 
A , 
ov Tod TUYSVTOS avdpos, GAN’ aFtodoyov. 


dv puplov ys Kuptevys * mHXEwr, 
Pavev yevnoe: TAXA TPLOV 7} TETTAPOD. 


A \ 4 aA \ ‘\ , 
dy xaXov éyn TLS TOpa Kal uyny KaKnp, 
Kann exer vadv Kal cuBepyntnv Kaxov. 


pérXwv TL TpaTTEW pm Tpoeimns wndevi. 
dtavra petapérctav avOpwrrors pépet. 


/, \ LA > / 
Hovn siwmn meTaperecav ov epee. 


A > nA > e , / 
Tapelov apeThs eaTLv n cw@ppwv yurn. 


1 cf. Fragm. 993 K for avarpéxw, meaning avadvw. 
Supplem. Comic. l.c. for identification of this fragment. 


3 kuptedns whxewv, Meineke. / rnxa@v xvptevps, MS. 
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FRAGMENTS ASSIGNED WITH DOUBT 
TO MENANDER. 


It is not any too easy to check either a stout stone 
let go from the hand or words which have left your 
tongue.! 


How much better it is to have a good master than 
to live a free man in sordid humiliation ! ? 


One should have a wealthy soul, for as to riches 
they are outward show, a curtain screening life.® 


To do wrong is something innate and common to 
all men, but to retrace one’s course of wrong belongs 
not to the average man but to the eminent. 


Though thou art master of ten thousand ells of land, 
Thou after death shalt have, perhaps, but three or 
four.‘ 


If so be one has a fine body and a poor soul he 
~ has a fine boat and a poor pilot. 


When on the verge of action say not one word 
beforehand to anybody. All things, save silence 
only, bring repentance to a man. 


The woman who is discreet is a magazine of virtue. 


1 cf. Horace, Ep. 1.18 74. 

* cf. The Superstitious Man, Fragm. 110, above. 

3 Attributed also to Antiphanes, 327, and to Alexis, 340. 

‘ “And Aeacus grants at the most not more than a foot’s 
space.” —Luc. Necyom. 17. 
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